CHAPTER IV
TRACES OF HISTORICAL FACTS FROM SANDESAKAVYAS & SHORT POEMS

Sandesakavyas occupy an eminent place among the lyrics in Sanskrit literature.
Though Valmiki paved the way in the initial stage it was Kalidasa who developed it into a
perfect form of poetic literature. Meghasandesa, the unique work of Kalidasa, was received with such enthusiasam that attempts were made to emulate it all over India. As
result there arose a significant branch of lyric literature in Sanskrit. Kerala it perhaps the
only region which produced numerous works of real merit in this field. The literature of
Kerala is full of poems of the Sandesa type.
Literature can be made use of to yield information about the social history of a land
and is often one of the main sources for reconstructing the ancient social customs and
manners of the respective periods. History as a separate study has not been seriously
treated in Sanskrit literature. Apart form literary merits, the Sanskrit literature of Kerala
contains several historical accounts of the country with the exception of a few historical
Kavyas, it is the Sandesakavyas that give us some historical details. Among the Sanskrit
works, the Sandesa Kavya branch stands in a better position in this field (matter)Since it
contains a good deal of historical materials through the description of the routes to be
followed by the messengers in the Sandesakavyas. The Sandesakavyas play an important role in depicting the social history of their ages. The keralate Sandesakavyas are
noteworthy because of the geographical, historical, social and cultural information they
supply about the land. Kerala is perhaps the only region which produced numerous works
in this field from about the 14th century down to the present day. On the basis of this, in this
chapter an attempt is made to deal with some important Sandesakavyas and their bearing on the history of Kerala.
The main Sandesakavyas Bearing on Kerala History
The Meghasandesa of Kalidasa has inspired several Sandesakavyas in Kerala as
also in other parts of India. The earliest and the most important Sandesakavya of Kerala
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is the Sukasandesa of Laksmidasa (14th C. AD) Following Sukasandesa, a number of
Sandesakavya were produced in Kerala. Some of them are very important from the historical stand point. They are the Hamsasandesa of Purnasarasvati (14thC) , the
Kokilasandesa of Uddanda Sastri (15thC), the Mayura sandesa of Udayaraja (16thC), the
Kamasandesa of Matrdatta(16thC), the Brngasandesa also called Bhramarasandesa by
one Vasudeva, a contemporary poet of Melputtur Narayanan Bhatta (17 thC) the
Subhagasandesa of Narayana (17 thC), the Catakasandesa by a Brahmin from
Tirumandhamkunnu who lived under the patronage of Kartika Tirunal Ramavarma Maharaja of Travancore in the 18thC,the Nilakanthasandesa by Punnasseri Sridharan
Nambi(1774 - 1830 AD), Viprasandesa of Koccunni Tampuran of Kotunnallur,
Sarikasandesa of Ramapanivada, another Cakorasandesa of anonymous authorship.
From a close study of those Sandesakavyas a lot of historical accounts, Kings,
poets, other reputed persons, the places, temples, mountains, rivers etc. described in
these different poems are briefly dealt with here in one by one.
Sukasandesa
Sukasandesa1 is the first and foremost among the Sandesakavyas of Kerala in
Sanskirti literature. Mahakavi Lakshmidasa in the author of this Kavya. He is supposed
to have been a Namputiri Brahmin of Kerala. He lived in the house Karinnampatti at
Kanayanur taluk in Cochin2 during the 14th C. AD3. This is a unique poem in several respects. This kavya has 164 verses, 14 in Parvabhaga and 90 in Uttarabhaga.

1.

Ed. Dr. N.P. Unni 1985 with Malayalam translation by Madam Paramesvaran
Nambutiri and commentary by Puliyannur S. Rama Iyyer, Kottayam, 1968
JRAS 1884, Ananthanarayana Sastri - Mangalodaya 113 M.E.

2.

KSC I - P 142, KSSC I - P 271
V.V. Sarma - Laksmidasa kavih, JKUOML - XXII, No. 4, P 85

3.

It is generally ascribed to the 13th C. AD. Vatakkumkur assigns the work
to the 5th C . A.D. KSSC Vol. I - P 273
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The theme is the message sent by the lover through a parrot to his counterpart. The
messenger is to go from Ramesvaram in the South where the separated lover so journs,
upto Trkkanamatilakam referred to as Gunaka, which is situated near the modern
crangannore in north Kerala.
Places, temples, mountains , rivers etc.
The route covers various places of cultural and historical interest like cape comorin,
Sucindram, Trivandrum, Quilon, Tiruvalla, Kaduthuruthi etc. In this Kavya after the description of the city called Manalur in Tamilnadu and the mountain Sahya, the poet direct the
messenger to enter into Kerala through a nirjhara or a waterfall which is identified with a
cascade called ‘Olakka Aruvi’ in the ‘Asambhu’ Sub-range of the Sahya mountain. The
great temples in these localities are mentioned along with their characteristic features.
Rivers like Phulla and Curni are referred to on the way.
SK refers to Kollam as the capital city of the Kupaka kings, situated on the seashore endowed with all riches. This gem among the cities appears as it placed there by
the sea, brought from its in most depths became of the fear of being churned on again.
The description of the marchantile city of Kollam shows that it was very prosperous and a
well developed city in those days4. The poem contains a vivid description of Trivandrum in
as many as sixteen verses5, but no historical date are available from them.
Historical details
The SK refers to Sabaras or mountain races who are found all along the range of
the Sahya ghats having a particular name at each place such as Todas, Vedas, Mannans,
Kanis etc. The women of these mountain races were necklaces of seeds of Gunja as
described in the present context in the SK.

4

±ÉÉäEòjÉªÉÉ¨ÉÊJÉ±ÉiÉxÉÖ¦ÉÞ±±ÉÉäSÉxÉèEòÉ´É±É¨¤Éä
EòÉä±É¨¤Éä%Îº¨ÉxÉÂC´ÉSÉxÉ¦É´ÉiÉ&EòÉä%Ê{É¨ÉÉ¦ÉÚnÂùÊ´É±É¨¤É&
+±{ÉÒªÉººÉÉªÉÉ¨ÉÊ{É{ÉÊ®úÊSÉiÉÉ´ÉxªÉnäù¶ÉÉÊnù¶ÉÉÊªÉ
xªÉÉ¶SÉªÉÉÇhÉÉ¨É½þ¨É½þÊ¨ÉEòÉªÉÉEòºªÉEò¹ÉæzÉSÉäiÉ&**

5.

SK I - 40 - 45
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The legendary account of Brahmin ascendancy of Kerala is referred to in the
Sukasandesa. According to this Parasurama founded Keralam and divided the land into
sixty four Brahmin villages and prescribed for the land on oligarchical form of Government
in which all these villages were represented. While describing the capital city of
Mahodayapuram, it refers to the residence of the Brahmins by whose consent the kings
were consecrated and who exercised virtual control over the 64 gramas of Kerala6. Along
with those who were proficient in Sastras, some Brahmins specialised in the use of military weapons.
The countries ruled over by the Ksatriyas and the names of some important kings
occur in many Sandesakavyas. The king of Mahodayapuram is described in Sanskrit as
the emperor under whom rarious feudal chieffains were ruling different parts of the land7.
S.K. mention pulindas (hunters) in the Sahya range who kill groups of animals by guile8.

6.

7.

8.

´ÉÉSÉÉªÉä¹ÉÉÆ¦É´ÉÊiÉxÉÞ{ÉÊiÉ´ÉÇ±±É¦ÉÉä®úÉVªÉ±I¨ªÉÉ
OÉÉ¨ÉÉxÉÂ¹ÉÏ¹]õSÉiÉÖ®ú<´ÉªÉäOÉÉÁSÉä¹]õÉxÉªÉÎxiÉ*
¶ÉºjÉä¶ÉÉºjÉä%Ê{ÉSÉ¦ÉÞMÉÖÊxÉ¦Éè&¶É·ÉnÖùnÂù¦ÉÉºÉiÉäªÉÉ
Ê´É|ÉèxpèùºiÉèÌ´É{ÉÖ±É¨É`ö´ÉªÉÉÇ´É±ÉÒ¹ÉÖºlÉ±ÉÒ¹ÉÖ**(I-69)
=kÉÒhÉÇºiÉÉ¨ÉÖnùÊSÉnùÊªÉiÉÉ¨ÉÖkÉ®äúhÉGò¨ÉälÉÉ
®úÉVÉi{ÉÊkÉÊuù{É½þªÉ®úlÉÉxÉÒÊEòxÉÓ®úÉVÉvÉÉxÉÒ¨ÉÂ*
®úÉYÉÉ̈ÉÉYÉÉÊxÉªÉÊ̈ÉiÉxÉÞhÉÉ̈ÉÉxÉxÉè¦ÉÚÇÊ®úvÉÉ̈xÉÉÆ
®úÉVÉÉ®úÉVÉäiªÉ´ÉÊxÉ´É±ÉªÉäMÉÒªÉiÉäªÉÊzÉEäòiÉ&**(I-68)
iÉjÉuèùiÉä±ÉPÉÖ®úÊ{ÉºÉJÉä´ÉVÉÇxÉÒªÉÉ&Eònùv´ÉÉ
¯ûrùÉä{ÉÉxiÉSUôÊ±ÉiÉÊxÉ½þiÉ|ÉÉÊhÉ´ÉÞxnèù&{ÉÖÊ±Éxnèù&*
´ÉGò&º´ÉäSUôÉ´É¶ÉMÉ¨ÉxÉ!iÉä½þºiÉ´ÉÉ¨ÉÉä%ºiÉÖ{ÉxlÉÉ&
{É¶ªÉiªÉÉVªÉ&JÉ±ÉÖ{É]ÖõÊvÉªÉÉ{ÉÉÊIÉEòÉä{ªÉxiÉ®úÉªÉ&**(I-28)
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Kaimukku Ordeal
This kavya also refers to the famous ‘Kaimukku’ ordeal9 (ordeal of boiling ghee). It
was introduced by the Nambutiri Brahmins who migrated to the country. A popular method
employed for detecting criminals was by ordeal. In S.K. there is allusion to the Kaimukku
ordeal at Sucindram temple. The most important historical mention found in the poem is
that of the Sucindram pratyaya or the ordeal of boiled ghee that was in the Sucindram
temple. This is perhaps the earliest mention, literary or otherwise, of the Sucindra pratyaya
Kaimukku, literally means dipping the hand, was a peculiar method of testing the innocence of a suspected offender. The usage ªÉÎº¨ÉzÉtÉÊ{É SÉin the verse indicates that the
ordeal was extent at the time of composition of the poem10.
The statement in this poem11 that the great Brahmins of Mahodayapuram, by whose
blessings the king became the lord of a kingdom, is an allusion to the Ariyittuvazhcha
ceremony. It is a ceremony connected with the coronation of a Kerala Cheiftain. Brahmins like Azhvancheri Tamprakal enjoyed the privilege of conducting this ceremony as a
hereditary right.
The dancing girls attached to the temples were known as devadasis. As the name
suggests, they were dedicated to the service of the duties. This system was as old as the
ancient Dravidian civilization Delineation of the charms of Devadasis and their historionic
talents is obtained in the Sandesakavyas. Sanskrit is full of references and descriptions
of the girls of the dancing community. The heroine herself was a well known dancer of
Trkkanamatilakam. At Trkkanamatilakam dance performances were held in the theatre of
9.

¶ÉÖÊrùºlÉÉxÉÆÊEò±É¦ÉMÉ´ÉiÉºiÉSUÖôSÉÒxpÆù¨É½äþxpùºªÉÉºÉä´ÉälÉÉ&|ÉÊlÉiÉ¨É´ÉxÉÉè¨ÉÎxnù®ÆúSÉxpù¨ÉÉè±Éä&*
ªÉÎº¨ÉzÉtÉÊ{ÉSÉºÉnùºÉiÉÉä&Eò¨ÉÇhÉÉä&ºÉÚI¨ÉªÉÉä®ú{ªÉÉ±ÉIªÉxiÉä¦ÉÖÊ´ÉiÉxÉÖ¦ÉÞiÉÉ¨ÉÉi¨É½þºiÉä¡ò±ÉÉÊxÉ**(I-37)

10.

For details about the Sucindrapratyayam vide Dr. K.K. Pillai - The Sucindram
temple , Madras, 1953, Pp 299 - 325 and K. Mahesvaran Nair - Kerala caritrattile
cila maulika rekhakal, Tvm 1974 P.P. 50-52

11.

SK I - 6
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big temples. Devadasis retired from active service and instructed the newly recruited
dancing girls in the science of sex12.
While describing the Brahmin village at Trippunitura the author refers to a learned
scholar by name Subrahmanya. He is identified with a member of the Puliyannur Brahmin
family which was famous for Tantra. In the same context the poet refers to a scholar named
Bana who was an opponent of Subrahmanya.13.
Hamsasandesa
Hamsasandesa14 is another message poem by a Kerala scholar and commentator Purnasarasvati, a disciple of Purnajyothis. The work is written in 14th A.D. The author
belongs to the Kattumatam Illam in north Malabar. Traditionally it is believed that
Parasurama, had blessed the Illam of Purnasarasvati. He is the greatest among the sanskrit
commentators of Kerala. Purnasarasvati - it is believed is a title given to him considering
his great scholarship in various branches of Sastras and this only a pen-name. The original name of the author is not known.
12.

|ÉÉ{iÉ´ªÉÆiÉä|ÉEÞòÊiÉºÉÖ¦ÉMÉÆ|ÉäªÉºÉ&¶Éè±É{ÉÖjªÉÉ&
GòÒb÷ÉMÉÉ®ÆúMÉÖhÉ{ÉÖ®úÊ¨ÉÊiÉJªÉÉiÉ¨ÉÉ¶ÉÉ¨ÉÖJÉä¹ÉÖ*
ÊSÉjÉÆ®úRÂóMÉäẾÉÊxÉÊ½þiÉ{ÉnùÉÎ¶SÉkÉ®úRÂóMÉä¹ÉÖªÉÚxÉÆÉ
xÉÞiªÉxiªÉÉÊ´É±ÉÇÊ±ÉiÉ¨É¤É±ÉÉªÉjÉºÉxvªÉÉäiºÉ´Éä¹ÉÖ**(I-15)
iÉjÉÉänùºªÉºiÉ¤ÉEò¨ÉÖJÉiÉ&º´ÉänùÊ¤ÉxnÚùxÉÂ¨É®úxnùÉxÉÂ
MÉÉxÉÉºÉHòÉ&º´ÉªÉ¨ÉxÉÖMÉ¨ÉªªÉÉÊ¦É®úÉ¨ÉÉÊ±É®úÉ¨ÉÉ&
+É¸ÉÉxiÉäxÉ·ÉºÉxÉMÉÖ¯ûhÉÉ¨ÉÉäÊnùiÉÉSÉÉäÊnùiÉÉxÉÉÆ
±ÉÉºªÉGòÒb÷É¨ÉxÉÖ¦É´É±ÉiÉÉ±ÉÊºÉEòÉ¤ÉÉÊ±ÉEòÉxÉÉ¨ÉÂ**(I-33)

13.

For more details see - (a) A survey on the system of messenger poems in Kerala
- Dr. K. Chandrasekharan Nair - 1988 - Pp 15 - 25
(b) Some Sandesakavyas and their bearing on Kerala History
E. Esvaran Nambutiri JKS - Vol. V - 1978 - Pp 43 - 51
(c) Historical and cultural gleenings from Sandesakavyas of Kerala M.T. Muralidharan -Uty of Kerala - 1994 (PhD Thesis)

14.

TSS No. 129, Tvm 1937
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The poem is not devided into two sections called Purabhaga and Uttarabhaga and
it altogether contains 102 stanzas. It seems the poem is incomplete as available now. The
poem adopting a novel theme. A maiden of Kancipuram happens to be attracted by the
charm of Krsna, the lord of Gopis, while she was witnessing a festival. After some time
she sends a swan to Vrndavan, the abode of Krsna detailing the pangs for the union with
him. The messenger has to pass through the countries of Chola, Pandya and Kerala.
Rivers like Kaveri, Kalindi, Tamraparni are described on the way and temples at
Trivandrum15, Ambalappuzha etc. are prominently referred to.
Kings
Some Travancore kings are mentioned in this poem. The king of Travancore Vancisa
is described as a very munificient and famous king16. His proficiency in fine arts and
literature is without comparison and his scholarship is unrivalled. He is referred to as
Sarvakalavallabha17. The king mentioned here may be Swati Tirunal Ramavarma. The
qualities described here are eminently applicable to Swati Tirunal. Further, Ullur and
Vatakkumkur opine that this poem was composed after the coronation of Swati Tirunal
(1829-46 AD) and before the accession of Utram Tirunal to the throne (1846-60)18
HS speaks of the famous Kaimukku ordeal at Sucindram temple.

iÉ{iÉäºxÉä½äþº¡Öò]õÊ¨É½þVÉxÉè±ÉÉæSÉxÉÉMÉÉäSÉ®úhÉÉ¨ÉÉ±ÉÉäCªÉxiÉäÊ|ÉªÉºÉJÉÉ!¡ò±ÉÉxªÉÉi¨ÉEò¨ÉÉæiEò®úÉxÉÉ¨ÉÂ**(HS1-52)
Literally it means dipping the hand’. This pratyayam must have been instituted in
Sucindram sometime between the 13th and the 15th C. AD, by some Nambutiri Brahmins

15.

HS I - 64

16.

HS I - 66 - 69

17.

ºÉx¨ÉÉMÉÇºlÉ&ºÉÖÊ´É¨É±ÉEò±ÉÉ´ÉÞxnùnäùnùÒ{ªÉ¨ÉÉxÉÉä
¦ÉÉº´ÉkÉÉ®úÉ´ÉÊ±É´É±ÉÊªÉiÉÉäÊ¨ÉjÉºÉÆ´ÉÌvÉiÉÉi¨ÉÉ
±ÉI¨ÉÒ´ÉÉxÉÂMÉÉäÊVÉiÉ¤ÉÖvÉEòÊ´É¶SÉGò´ÉiÉÔiÉ¨ÉÉäxÉÖnÂù
®úÉEòÉ¶ÉÒiÉSUôÊ´ÉÊ®ú´É¦É´ÉÉxÉÂ®úÉVÉiÉä®úÉVÉ®úÉVÉ&(HSI-70)

18.

KSC IV - P 125 ; KSSC IV - P 251
194

migrated to the country19. It was particular method for testing the innocence of a suspected offender. The accused is asked to dip his hands in the boiling ghee and to pick up
the silver image of a sacred bull , which is submerged in it. Soon his hand is wrapped with
plantain leaves and he is lodged in a place for three days. If his hand is not burnt, his
innocence is established. The ordeal is mainly intended to establish the chastity of
Nambutiri women. The ‘kaimukku ordeal’ was stopped in the year 1845 during the reign
of Swati Tirunal of Travancore20.
The Devadasi system is found mentioned in this poem. In the morning the courtesans returning after their nocturnal affairs are described as feeling embarrassed seeing
the travellers on the way. Old man adorning a turban decked with Jasmine garlands and
anointed with sandal paste on the breast and forehead, are described as going the brothels of young harlots holding the ivory handle of the umbrella and a stick covered with silver21. The prostitutes of Kutamalur are also mentioned in the poem. There in the evening
the paramours go to the predestined spots at the instance of the maids of the courtesans.
The lovers are seen going to the residence of their beloveds, wearing shoes and golden
turban and chewing betels. They are dressed in while clothes and are holding fans of
Palmyra leaves. Their ear ornaments studded with gems shed brilliance in different direction. Similarly the ladies too go to the houses of their paramours after bathing in cold
water. Their charming breasts can be seen through their upper garments22.
The Brahmin villages on the banks of the river Tamraparni are mentioned in this
poem. There the Brahmins are proficient in the Ahitagni sacrifices. Several sacrificial
posts are seen on the banks and they are compared to the girdle of the river Tamraparni.
There the atmosphere is always covered by the white columns of pure smoke, bearing the
fragrance of the sacrificial fuels. There the flow of water is often obstructed by the several
bathing ghats with flights of steps for the convenience of the Brahmins residing there.
19

For details see Dr. K.K. Pillai - The Sucindram temple, 1953, Madras, Pp 299 - 325

20.

SKH P 321

21.

HS I - 62, 63

22.

Ibid 8-10
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Here also the Brahmins are referred to as Bhudevas23. For more details24
Kokilasandesa
Kokilasandesa25 is one of the best sandesakavyas produced in Kerala. The author of the famous lyric is Uddanda. He is born in Tondamandalam in chingleput in the
Madras presidency, he spent the larger part of his life in the soil of Kerala travelling the
length and breath of the land referred to by him in his works in glorious terms.
KL a beautiful lyric in 162 stanzas and divided into two parts is one of the best of the
type. The poet assumed the role of the hero and sends a message to his consort living at
Marakkara in Cennamangalam. The messenger Kokila is requested to go to Kerala from
Tontamandalam, his native place at Madras. The work affords an occasion to the author
to describe various places of interest like shrines and rivers and to refer to various celebrities of the time with whom he had been in good relations.
Places, Temples, Rivers etc.
The route preferred by the poet is a northern one as against the southern course
described in Sukasandesa.

The destination being almost very near to each other

Trkkaramatilakam (Gunaka) and Cennamangalam (Jayantamangalam) both located in
Cochin, these two together afford a complete geographical and cultural account of Kerala.
References is made to rivers like Nila (Bharatappula), Vanmayi (Vavalippula), Curni
(Periyar), Valli (Valliyar). The region through which the messenger is to pass by are North23.

HS I - 32

24.

See (a) Dr. K. Chandrasekharan Nair - Op.cit
(b) Some sandesakavyas and their bearing on Kerala history - E. Esvaran Nambutiri
- JKS -V - 1978 - P 43 - 51
(c) M.T. Muralidharan - Op.cit
(d) International Congres on Kerala studies - Vol. III - P 25 - 26 - Kerala society as
reflected in Skt Sandesakavyas.
(e) KSC III - P 181 ; KSSC III - Pp 445 - 53

25.

Anantanarayana Sastri- Mangalodayam - Trissur - 1913
Ed. Dr. N.P. Unni- Kokilasandesa , College Book House, Tvm.
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ers Kottayam (the capital of Purali kings) Kolam (Or Kolattunadu) Kukkutakoroda (Calicut)
, Prakasa (Vettattunadu) Renakhala (Porkkalam) Kotunnallur, Anjanakhala
(Thiruvanchikkulam) alias Mahodayapuram, Vanneri and Jayantamangalam
(Cennamangalam). Temples like ‘Siva temple at Vrsapuri (Trichur) and Anjanakhala
(tiruvanchikulam) Visnu temple at Tirunelli, Durga temple at Samgamagrama (Irinjalakkuda)
etc. The sahya mountain is also referred to in the poem.
The famous Mamankam (Mahamaghaseva) festival of Kerala is referred to in this
poem. According to tradition Mamankam was originally presided over by the Cera emperors. This famous assembly or festival was held once in every twelve years at Tirunavaya
on the banks of Nila or Bharatapula in the month of Phalguna. It was in this festival that the
coronation of ancient perumal kings of Kerala was conducted by the representatives of
the sixty four Brahmin village corporations which Parasurama created. It was of great
political importance in ancient days since the rulers of Kerala were trying with one another
the preside over the Mamankam festival.
KL refers to the legendary account of Kottayam royal family that one Harischandra
who was an early member of the family was responsible for the introduction of the study of
Bhattamimsa in Kerala26. Harischandra built a fort at Purali hill in Kottayam Taluk and is
traditionally known as the founder of the family27. The kings of Kottayam were therefore
called‘Puralisas’({
ÉÖ®ú±ÉÒI¨ÉÉ¦ÉÞiÉÆ®úÉVÉvÉÉxÉÒ¨ÉÂ)28
This poem also mentions that the Kottayam kings worshipped Sri. Porkali Bhagavati
as their family deity who always blessed them in the battle field for their victory (ªÉÖräù ªÉä¹ÉÉÆ

+Ê½þiÉ½þiÉªÉä etc.) It may be noted here that in the seventeenth century, the Kottayam family
produced two distinguished scholars namely Kerala Varma Tampuran, the author of the
Valmikiramayanam Kilippattu and Vidvan Tampuran the great patron of Kathakali and
composer of Attakkathas. The famous Kerala Varma Pazhassi Raja who fought against

26.

KL - I - 45

27.

W. Logan, Malabar manual , Madras, 1951 - P 267

28.

KL I - 44
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British belonged to this family29. There is an episode that Kerala Varma Tampuran fought
against and conqured Mukilan Pata which encamped in Venad during the reign of
Umayamma Rani, with the grace of Sriporkali. Vadakkumkur conjectures that it is this that
isreferredtointhispoemasªÉÖräùªÉä¹ÉÉÆ+Ê½þiÉ½þiÉªÉäSÉÎhb÷EòÉºÉÊzÉvÉkÉäThisviewisnotsound
because the time of this Kerala Varma and Umayamma Rani is 17th C. While Uddanda’s
time is 15th C. But the belief , however, can be seen to be popular even is Uddanda’s
time.
In this poem we get a reference to a princess Svati30 who belonged to the Kottayam
royal family. According to Ullur31 this svati princess is identical with Svati, the heroine
of the Svatimuktaka of unknown authorship. On the basis of the reference to Svati in this
poem Ullur suggests the possibilities of Uddanda being the author of the Muktaka also.
But Dr. S. Venkita Subrahmania Iyer32 reputed this view and accepts that the author is a
NambutiriVadakkumkur33takestheexpressionº´ÉÉÊiÉxÉÉ¨ÉÊIÉÊiÉ{ÉÊiÉºÉÖiÉasasinglecomposed
word and explains it as meaning “the daughter of the king Svati” and argues that the kings
of Kottayam used to marry only Nair women. But it is difficult to get such a samasa as Dr.
S.V. Iyer points out. we may say that the word Ksitipatisuta means a princess and that is
a clue to believe taht Makkattayam was accepted in the royal families of ancient Kereala
as pointed out by Sri. Ilamkulam Kunjan Pillai.
In this poem Uddanda refers to the family of ‘Netranarayana’ with high regard.
Netranarayana is the hereditary title of Alvanceri Tamrakkal. This family has the highest
social status among the Nambutiri Brahmins in Kerala. The title Tamrakkal is the corruption of the Sanskrit word Samrat. Since the founder member of this family had performed
the sacrifice (Yaga) called Samrat. This family was once very much honored since the
members had patronized literature and cultural activities of Kerala.

29.

Vide - Logan Op.cit - P 175

30.

KL I - 47

31.

SPT Vol. VII - No. 3

32.

S. Venkita Subrahmania Iyer - Svatimuktaka and its authorship, JKUOML XVI - I

33.

KSSC II - Pp 744-46
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This poem refers one Maharsi of the famous Payyur Bhatta family. The family of
Payyur Bhattas had its head quarters at Porkalam (Ranakhala) near Kunnamkulam. This
family produced a long line of scholars on Mimamsa and Literature. They were RSI I and
his brother Bhavadare, paramesvara I, the son of Rsi I and his brother Bhavadasa,
Vasudeva, Subrahmanya and Sankara, Paramesvara II, the son of Rsi II and his brother
Vasudeva II, and Rsi III the son of Paramesvara II and Paramesvara III, the sone of Rsi III.
Uddanda praises his contemporary scholars Maharsi as a great authority on the
PurvamimamsaandUttaramimamsa(
iÉÉxÉÂ¨ÉÒ¨ÉÉÆºÉÉuùªÉEÖò±ÉMÉÖ®úÉä&ºÉnÂù¨É{ÉÖhªÉÆ¨É½þ¹Éæ&)Butwho
exactly was this scholar among the Maharsis of that family is not clearly understood34.
Mayurasandesa
The Mayurasandesa35 of Udaya deserves a really high position among the
Sandesakavyas. The poet is a member of a royal family and the author of a commentary, ‘Kaumudi’ on Abhinavaguptas Locana to Dhvanyaloka. It has been established beyond doubt that Udaya belonged to the Manakkulam royal family of Kerala the member of
which has hereditary ‘Srikantha’. The date of the work can be assigned to the beginning
of the 16th C.
The subject matter of this poem is the hero Srikantha, identified with the auother
send a message of love to Maracemantika at Annakara near Kunnamkulam.
This poem refers the route from Trivandrum to Annakara in the north. The messenger has to proceed along the coastal route from Varkala to Quilon. Then turning slightly to
the east he is to go to Kottayam via Kantiyur, the capital of the Kayamkulam kings. Passing by Ettumanur and crossing the river Pulla (Muvattupuzha) he is to reach Trippunithura,

34.

For more details see -CKSL P 233, KSC Vol II - P 45 - 48, KSSC Vol. I Pp 397-403

35.

Ed. Dr. C. Kunhan Raja - POS No. 84 , 1944 with introduction, Skt commantary
and notes. Ullur SPT Tulam lakkam 1119 Dr. Kunhan Raja SPT Makaram 1119
JOR 15 P 14, Puna orientalist, XXII, P 54
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the residence of the Cochin rulers. After crossing the Alwaye river and passing through
Cennamangalam, Crangannore and Irinjalakkuda, the messenger is to reach Brahmakkala
where the heroine Maracandrika alias Uma resides. The description of the towns temples
rivers and kingdomes on the way through which the Sandesahara passes is of great historical value.
Kings, Poets and other reputed persons
This poem refers to a king Srikantha. Dr. C. Kunhan Raja identifies the hero of the
poem with the author of the work36. He also says that the real name of the author in Udaya
who is also the author of the commentary called Kaumudi on the Dhvanyaloka and that
Srikantha is the hereditary title of the eldest member of the royal family to which Udaya
belonged. This is the Manakkulam royal family in central Kerala. The Malayalam equivalent of this title is Kantan tota and is seen in the famous Malayalam poem Chandrotsavam.
Mayura refers to a rich scholar named Sankara. He is described as a great scholar on
Sukranti and Brahaspatiniti. Dr. C. Kunhan Raja doubts whether he is the author of the
Jayamangala commentaries on the Kamandakiya and Arthasastra. Uddanda Sastri, one
of the court poets of Maravikrama and the author of the Mallikamaruta and Kokila sandesa
is also mentioned in the Mayura of Udaya. Uddanda scholarly elocution is remarked in
this poem as similar to the flow of the river Ganges.
The royal family of Kocci came into political prominence only in the beginning of the
16th C, but it has its origin as an independent principality after the fall of the Kulasekhara
empire37. The traditional view is that it came into existence by the division of Kerala by
Ceraman Perumal38. The first king of Cochin was the son of the sister of the last perumal.
The dynasty is called Perumpatappu svarupam or Balya country.

36.

MR intro. P. 20

37.

SKH - P 169

38.

Vide PKS Raja - Medieval Kerala , 1953 P. 70
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The Balya country and its capital Bhutivahini are described in this poem39. The
Balya country is identified with the Perumpatappu principality the modern Cochin family
and Bhutavahini with Vellarappilly, the seat of the Perumpatuppu family for a long time.
The hero speaks of this country and its capital as his own. The author is a king himself.
He belonged to the Manakkulam royal family which had the title ‘Srikantha” for its eldest
member40. From the words of hero about the country as ‘his own’ one can understand that
it was the place of his overlord.

pù¹]ÖÆõ{ÉÞl´ÉÒÊ´É¦É´É¨É´ÉiÉÒhÉÉÇÊEò¨ÉÖº´ÉMÉÇ±ÉI¨ÉÒ®úÉ±ÉÉäEäòiÉÉ&ÊEò¨ÉÖÊxÉVÉ{ÉnùÉnÖùnÂùPÉ]õÉäxÉÉEò±ÉÉäEò&
+ÉºiÉä¨ÉÚiÉÉÇÊEò¨ÉÖVÉxÉoù¶ÉÉÆ¦ÉÉMªÉºÉÒiÉäÊiÉ¨ÉxªÉä
ºÉxnäù½þºiÉä¨ÉxªÉä¦ÉÊ´ÉiÉÉ{É¶ªÉiÉÉäºªÉÉÊ´É¦ÉÚÊiÉ¨ÉÂ**
In this verse the glories of Kollam have been described. This indicates that Kollam,
the biggest city in Venad in those days, famous as an emporium of trade, was the very
seat of prosperity and splendour. In another verse the poet tries to give a Sanskritic derivation of the name Kolamba.

EòÉä+±É¨ÉÂ´ÉHÖÆòEòÊ´É®úxÉÖ{É¨ÉÉÆ
É́ÞÊrùÊ̈ÉiªÉlÉÇºÉÆ¶É&
EòÉä±É¨¤ÉäÊiÉwÉ¨ÉÊ´ÉEò±ÉÉäªÉjÉ
VÉÉMÉÌiÉ¶É¤nù&**
The derivation is “Ko alam vaktum iti kolamva bhavayorabhedat kolamba” ie, no
poet is competent to describe Quilons prosperity and so the place came to be know as
that which could not be described whatever be the acceptability or otherwise of the derivation to remain a fact that this is the first known attempt of a sanskrit writer to derive the non
- sanskrit word kolamba in the characteristic sanskrit fashion. The poem does not men-

39.

MR I - 78 - 85

40.

CKSL - P 228
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tion the Kupaka kings name, but says that Kolamba was the city of the Kupakas, the usage being -

òÉä±É¨¤ÉÉJªÉÆ|ÉÊ´É¶ÉxÉMÉ®úÓEÚò{ÉEòI¨ÉÉ{ÉiÉÒxÉÉ¨ÉÂ*”Formoredetails41
“E
Kamasandesa
Kamasandesa42, a poem devided into two parts and containing respectively 66
and 69 stanzas is composed by Matrdatta43 of Melpattur, Grammarian - poet Narayanabhatt
of the same illustrious house. The hero who was enjoying the company of his wife . Suddenly taken away by a raksas to Cidambaram. There he meets Kamadeva and requests
him to take a message to his wife Candralaksmi at Tirunavaya.
The poet describes places, shrines, kingdoms, mountains, rivers while detailing
the course. The route from Cidambaram to Tirunavaya passes through the holy places
like Sivaganga, Kaveri, Kandaramannkkam, Madhyarjunam, (Tiruvitalmarattur)
Kumbhakonam, Srirangam, Konkan, Perur-temple near Coimbature, Sahya mountain ,
the region called Mangalam , Trichur, Istakroda (Tirumittakroda) , Kurukshetra (Jukapura)
, Ambasaila (Kotikkunnu) Amlasaila(Velliyamkallu), Bharatapula, Tirunava
The king Ramavarma of Cochin
We get reference to a Ramavarma of Cochin twice in the KS. First it is said that he
abolished the toll system in regard to the Kaveri river -

ªÉÉjÉÉ¶ÉÖ±EÆòºÉEò±ÉVÉMÉiÉÉ¨ÉÎºiÉªÉjÉ|É¦ÉÚiÉÆ
iÉjÉºlÉèºiÉèxÉÞÇ{ÉÊiÉ{É¶ÉÖÊ¦É¦ÉÖÇVªÉ̈ÉÉxÉÆ¤É±ÉäxÉ*
¨ÉÉ]õIÉÉähÉÒ´É±ÉÊ¦ÉnùÊJÉ±ÉjÉÉhÉxÉè{ÉÖhªÉSÉÖ\SÉÖ
nÖÇù´ÉÉ®ÆúªÉiÉÂ|É¶ÉÊ¨ÉiÉEòlÉÆÊxÉ¨ÉÇ¨Éä®úÉ¨É´É¨ÉÉÇ(KSI-33)
41.

See KSC Vol. II - Pp 77 - 80 ; KSSC IV - Pp 226 - 231

42.

TSS No. 204 - 1963 - JOR Madras Vol. XXII - TP 62 - 65

43.

According to Venkita Subrahmania Iyyer this work is by Melpattur
Matrudattabhatta. For details vide Melpattur Narayanabhatta, JOR 28
1958 - 1959, PP 61 - 67
KS introduction P. 4
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Ullur identified this river as the northern branch of Kaveri called Kollidam44. This
historical incident is not recorded in the history of Cochin. But some arrangements regarding tolls made between the king of Cochin and the Portuguese about so years after
the advent of the Portuguese in Cochin is seen45.
The work also states that he built a palace a little to the north of Trichur.

EòÉÊSÉiÉÂºÉÉè¨ªÉÉÆÊnùÊ¶É{ÉÖxÉ®úiÉÉä®úÉVÉvÉÉxÉÒºÉÊ¨ÉxvÉä
ºÉÞ¹]õÉ®úÉYÉÉ|ÉÊlÉiÉªÉ¶ÉºÉÉ®úÉ¨É´É¨ÉÉÇÊ¦ÉvÉäxÉ*
®úÉ¨Éäº´ÉMÉÈMÉiÉ´ÉÊiÉÊSÉ®úÉnùÉEÖò±ÉÉºÉiªÉªÉÉänÂùvªÉÉ
ªÉpÚù{ÉÉäilÉÉ¶É¨ÉªÉÊiÉ¶ÉÖSÉÆiÉäxÉ´ÉèvÉ´ªÉVÉÉ±É¨ÉÂ**(KSI-57)
The histories of Cochin do not seem to record the construction of a palace near
Trissur by any Ramavarma. But the residence of the kings of Cochin at Trichur in 16thC.
and the existences of an old palace of medieval structure in the heart of the town is noted46.
It is also stated that the town and palace were fortified in 1774 AD by mud walls and
trenches47.
This Ramavarma can be identified with Kesava Ramavarma (1764-1601 AD) the
most celebrated ruler of Kochi during the period of the Portuguese settlement. He was the
patron of many poets and men of letters. He went on a pilgrimage to Banars in his old age
and died there. An inscription dated 1575 AD seen in the Cidambaram temple, says that
a king of Kochi donated 32 plates in 1576 AD and gave five villages in 1593 AD to the
Cidambaram temple48. The Ramavarma mentioned in Kamasandesa is most probably
this king.
A greedy king having the name Vira is mentioned in the KS49. He is stated here as
44.

SPT Vol. X - P 366

45.

C. Achutamenon, Cochin State manual, 1911 P 52

46.

Gazetter of India - Kerala - Triccur- Sridhara Menon 1962, P 623

47.

C. Accutamenon - Op.cit - P 398

48.

Daksinendiayile ksetrangal, K.K. Menon 1971 P. 130

49.

KS I - 34
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the ruler of the countries to the north of the river Kaveri in the cola country. Dr. S.
Venkitasubrahmania Iyer identified this Vira with the king Virappa Nayaka of Madura (15721595 AD)50 KS refers to one Acyuta as ruling the region to the northern part of the river
Kaveri. He is described here as an evil king51. This king is identified with the Achyutappa
Nayak of Tanjore (1560-1614 AD)
The Nayaka of Palghat
After passing the Palakkad gap KS speaks of a Nayaka king (A Nair ruler of Kerala).
He is wealthy, docile and unrivalled in quality. It is stated .

iÉä¹ÉÖ¸ÉÒ¨ÉÉxÉxÉÖ{É¨ÉMÉÖhÉÉänùÊIÉhÉÉäxÉÉªÉEòÉäxÉ¨ÉÉäÌ´ÉxÉÉlÉÉä¦É´ÉÊiÉ¦É´ÉiÉÉiÉÊIÉÊiÉ&{ÉÚ´ÉÇMÉ¨ªÉÉ*
ªÉºªÉÉºiÉÉ´Éi¨ÉnùxÉ!ºÉÖiÉxÉÉänÇùÊIÉhÉÉänùÒSªÉ½þÉªÉÉê
iÉÖRÂóMÉÉèC´ÉÊSÉiÉÂ{ÉÞlÉÖiÉ®úEÖòSÉuùxuù¶ÉÉä¦ÉÉÆÊ´ÉvÉiÉ&**(KSI-48)
Ullur52 saysthatbythetermnùÊIÉhÉÉänùÒSªÉ½þÉªÉÉêinthestanzamentionsthetwoplacescalled
Tenmallapura and Vatamalappura and Palakkad had the name Vatemalappura. Ullur and
Vatakkumkur said that this Nayaka might be a king of Palakkad53. Nairs are the kings of
Palakkad and they are known as ‘Sekharivarmans’54. The chronological account of the
Palakkad kings are not available now.
The Zamorins of Calicut
In this work contains a reference to a zamorin of Calicut, who built the big kitchen
and dining hall to the north of the Visnu shrine at Tirunavaya55. The Zamorin is entitled in
this work as Kunnalakkonathiri on Lord of Hills and Waves. This poem speaks also the
Mahamagha festival and of the Zamorin who presided over it. The Zamorin of Calicut
50.

Vide R. Satyanadha Iyyer , History of the Nayakas of Madras, 1924 PP 77-84

51.

KS I - 35

52.

SPT Vol. X - P 370

53.

Ibid , KSSC Vol III - P 245

54.

SKH - P 195

55.

KS II - 3
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used to witness the great Mahamagha festival standing by the side of the banian tree near
a hill56. The ruler is often identified with Manavikrama, who occupied the Chaliyam fort in
the second half of the 16th A.D.
Other reputed persons mentioned in K.S.
A Brahmin poet having name Mangala in the village Mangalam is mentioned in the
K.S. Vatakkumkur identified this Mangalam Village with the famous Killikurissimangalam57,
near Lakkidi, but the Mangalam poet is unknown of course, he was a Nambutiri Brahmin
since the Nambutiris often used to call each other by their family names. Even now there
are families among them with the name Mangalam. So it can be believed that the another
Vasudeva speaks of the poet with the family name Mangalam. His real name is not known
from the reference.
At the end of this work the author refers to a Brahmin scholar called Nilakantha
living somewhere in the north of the village Kodikkunnu. This scholar is described in the
poem as an incarnation of Bodhayana for the reestablishment of Dharma58. Ullur59 conjectures that this Nilakantha might be the famous Thaikkattu Yogiyar, the author of the
Praisabhasya and Smartaprayascitta.
Communities
The Brahmins living on the Southern banks of the river Kaveri which is under the
rule of Acyutappa Nayak is mentioned in the K.S. There the study of vedas dwindled
among the Brahmins and the chanting of it is seldom heard. The evening adoration also
became rare among them60. On the other hand, a Brahmin Agrahara at Kandamanikya is
mentioned in the poem. We get reference to the great Brahmins living Tirumittekkoda at
that time from the K.S. It is said in the poem that the Brahmin there acquired hounourable
positions in their society by performing sacrifices. They are referred to here as “the Gods
56.

KS II - 8 - 9

57.

KSSC Vol. III - P 245

58.

KS I - 64

59.

KSC Vol. III - P 652

60.

KS I - 36
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of earth”61. The greatness of the Brahmins at ‘Sukapura is also extolled in the KS. It is
stated that the fame of Kerala as ‘Brahmaksetra’ is not lost even a little by the invasion
Ksatriyas became of the traditionally endowed duties of the Brahmin at Sukapura62. They
are proficient in all branches of knowledge63.
KS refers to a market near Palakkad64. we get reference to the Svamiyarmathas in
Trichur. The saints there are mentioned as experts in Vedanta65.
The legendary history of Palakkad pass ascribes its origin to invincible Parasurama.
He found it impossible to bring the inhabitants for his own land of Kerala, as the mountain
to the east were impossible with his axe he cut the chasm in the Ghats to provide a route
it is known as Palakkad pass of about 20 miles broad. This puranic legend is early depicted in the KS66.
Bhrngasandesa
The Bhrngasandesa67 attributed to the authorship of Vasudeva is also known as
Bhramarasandesa. It contains 177 stanzas. The author was contemporary of Melpatur
Narayana Bhatta and hence the work can be assigned to the 16th C. AD.
The hero in a full moon light was sleeping beside his love after enjoying conjugell
bliss. Then a Yaksi took him and turned to Malaya Sikhara to enjoy with him. On the way
in Trivandrum she left him seeing her husband coming. The hero spends some days in
Trivandrum and at the end he meets with Bhrnga and beseeches him to carry a message
for the heroine.
The route of messenger is lies between Trivandrum and Kottakkal. Description of
places, temples, rivers etc. are important from historical and cultural points of view.
61.

KS I - 60

62.

Ibid 61

63.

Ibid 62

64.

Ibid 50

65.

Ibid 58

66.

Ibid 47

67.

TSS No. 128
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Places, Rivers, Temples
Among the places mentions are Tvm, Quilon, Tekkumkur ruled by Udayamartanda,
the capital of Tekkumkur Vatakkumkur ruled by Godavarma, Kutamalur the capital of
Cempakasseri rulers, Trippunitura, Cochin, Trkkanamatilakam and Irinjalakkuda.
Several temples on the way find mention in the poem like the Visnu temple at
Tiruvalla, Krsna temple at Kumaranellur, Siva temple at Vaikkam, Siva temple at
Tiruvanchikkulam, Bhadrakali temple at Kotunnallur, Visnu temple at Irinjalakkuda, Durga
temple at Urakam, Siva temple at Trissur, Visnu temple at Guruvayur, Durga temple at
Mukkola, Visnu temple at Tirunavay.
Back waters at Astamudi near Quilon and rivers like Murinnapula Bharatappula
etc. are also referred to.
Kings - Ravivarma
While describing Trivandrum, Bhrnga refers to a king named Ravi Varma.

®úÉVªÉÆoù¹]õ¬ÉEò±ÉªÉ®úÊ´É´É¨ÉÉÇ´ÉxÉÒxpùºªÉºÉ¨{ÉiÉÂ
|ÉÉVªÉÆ´ÉÉVªÉxiÉÊ®úiÉÊ´ÉÊ¶ÉJÉÉänùOÉ¨ÉOÉäºÉ¨ÉOÉ¨ÉÂ*
ÊSÉjÉÉäiEòÒhÉÈÊjÉnù¶ÉÊxÉ´É½èþ&ºlÉÚ±ÉxÉÒ±ÉÉä{É±ÉÉRÂóMÉè&
vÉÉ¨xÉÉiÉÖ±ªÉÆÊjÉ¦ÉÖ´ÉxÉ{ÉiÉä&vÉÉ¨ÉÉªÉäxÉ|ÉiÉäxÉ**
This Ravivarma was the ruler of the Venad kingdom during (1611-1663 AD). According to historians , it was on this Ravivarma’s reign that Tirumala Naik of Madurai had
invadedtheNanjunad. Thereference´ÉÉVªÉxiÉÊ®úiÉÊ´ÉÊ¶ÉJÉÉänùOÉÆmaybesuggestiveofthekings
wealth army.
In the time of Bhrnga Kolamba or Quilon was ruled by another Ravivarma who had
newly ascended the throne. It is suggested by the stanza that the trade in silk cloth in
Quilonwasveryprosperousatthattime-“®
úÉVÉ½ÆþºÉèVÉÖÇ¹]õÉÆ{É]Âõ]õÉ¨¤É®úEòxÉEò{ÉRÂóEäò¯û½þÉ±ÉÓ|ÉºÉÚiÉä**”
This Ravivarma on his reign that the Padmanabha Swami temple had been reconstructed with the Vatilmatam (gale house) Balikkalpura (the front house for oblation), Matappalli
(or kitchen) etc. This is referred to in the second half of the relevant stanza of Bhrnga.
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Udaya Martanda Varma
There is a reference to the king Udayamartanda of Tekkumkur

±É¨¤ÉävÉºi´ÉÆÊnùÊ´ÉÊEò¨ÉÊ{É±ÉÉä±É¨¤É!EòÉä±É¨¤Énäù¶Éä
®ú¨ªÉäªÉÎº¨ÉxÉÂÊ´É±ÉºÉÊiÉºÉ®úÉä¨ÉxÉºÉÆ¨ÉÉxÉ´ÉÉxÉÉ¨ÉÂ
ÊxÉiªÉÆiÉuèùxÉ´É®úÊ´ÉEò®úÉä±±ÉÉÊºÉxÉÓ®úÉVÉ½ÆþºÉè&VÉÖ¹]õÉÆ{É]Âõ]õÉ¨¤É®úEòxÉEò{ÉRÂóEäò¯û½þÉ±ÉÓ|ÉºÉÚiÉä**
In BR It is described that the messenger will reach Daksina Bimbali the abode of
Udayamartanda, after crossing a forest region. From this one can assume that at that
time Tekkumkur was ruled over by the king Udayamartanda. In another verse it is mentioned that the capital of the Tekkumkur kings was situated on the southern banks of the
river Minaccil. That is no doubt, the present Kottayam town.
King Godavarma
BR mentions Vatakkumkur as ruled over by Godavarma. He is described as the
glorious king and a valiant captain in the battlefield68. It is likely that he is the hero of the
Godavarma Yasobhusanam of Arunagirikavi and of the Godavarmaprasasti of Melpattur
Narayana Bhattatiri.
Keralendra
A king of Kochi is mentioned in this poem by the terms ‘Keralendra’ Mataksmabhrt’
and ‘Rajaraja’. The poem describes Kochi as the capital of Rajaraja (king of kings) surrounded by teh river Periyar.

{ÉÉè®úºiªÉÉ¶ÉÉÆEòEÖòÊ¦É{ÉÊ®úJÉÒ¦ÉÚiÉSÉÚhÉÔiÉ®úRÂóMÉÉnÂù
nÚù®äúoù¶ªÉÉxÉ¦ÉÊºÉxÉMÉ®úÒ®úÉVÉ®úÉVÉÊIÉiÉÒxpùÉä&*
ªÉÉä¦ÉÒ¨ÉÉä%Ê{É|ÉlÉ¨ÉºÉ¨ÉªÉä¹´ÉVÉÖÇxÉi´ÉÆªÉ¶ÉÉäÊ¦ÉxÉÔiÉ&EÞò¹hÉÉ¨ÉÉnùvÉiÉEò®äúJÉbÂ÷MÉ´É±±ÉÒºÉÖ¦ÉnùÉ¨ÉÂ**(1-61)
68.

BR 1-38
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The ancestral palace of the rulers on the west-coast is also referred to69. The poem
describes Tiruvancikkulam as a battlefield where the fight between the king of Kochi and
the Samutiri of Kozhikode had taken place70. This historical fight is also referred to while
describing the place Trkkanamatilakam near Kotunnallur. It is stated there that the messenger bee may be mistaken for a gun shot by the soldiers falling on the ground71. The
poet says that the messenger can be see the king, Keralendra, when the later comes to
the temple at Trkkanamatilakam for worship72.
Rajaraja, Keralendra etc. are the official designations of the rulers of Kochi
Virakerala Varma was the patron of Melputtur Narayana Bhatta who wrote the
Virakeralaprasasti and Gosrinagaravarnana praising the king and the capital city73. The
death of the poet Vasudeva is assigned to the former half of the 17th C. AD, which is the
date of Melpattur also74. The king is mentioned in the poem as residing at Matilakam with
his military-camp ready for attack. Ullur opines that the king Vira Kerala Varma killed
Ittikkumara Menon, the soldier of the Samutiri, in 1615 AD, and brought Trkkanamatilakam
under the central of Kochi. Therefore, this place is described in the poem as
“Matadhatrindraguptan” (Protected by the Kochi king)75. So the king mentioned in the
poem might most probably be the king Virakeralavarma of Kochi(1601-1615 AD)
A palace is mentioned to be built by the Portuguese at Mattaneri by about 1555 AD
and presented to the ruler76. Since then, for about two centuries, it was the seat of the
kings of Kochi. More than a hundred years later, at about 1663 AD, the palace underwent
repair and renovation at the hands of the Dutch. Thereafter, the palace came to be known

69.

BR 1-62

70.

Ibid 64-65

71.

Ibid 66-67

72.

Ibid 68

73.

SKH P-128

74.

Sambasiva Sastri - Intro to BR

75.

VD - VI - P 36

76.

SKH - P 281
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as the Dutch palace. The palace of the ancestors of Kochi kings referred to in the poem
on the west coast may be the famous dutch palace.
Brngasandesa describes the fight between the Samutiri and the king of Kochi while
describing Trkkanamatilakam and Kotunnallur. The poet advises the messenger reaching Tiruvancikkulam, to be careful that the arrows which come from the battlefield do not
touch his body. At Kotunnallur, in the days of the war, the messenger can see the Goddess
Kali of Kotunnallur performing Tandava dance with her galaxy of bhutas. The demon intoxicated with drinking the blood are said to be laughing loudly and clapping their hands in
the battlefield. Trikkanamatilakam is also mentioned as the venue of the fight, where the
messenger bee humming across the sky may be mistaken for a gun-shot by the soldiers,
became Trkkanamatilam at that time resounded with so many gunshots of the battlefield77.
Kotunnallur was the venue of the great war between Kozhikode and Kochi. It is
pointed out by ullur, that during the reign of Virakerala Varma (1601-1615 AD) and
Ravivarma (1615 - 1624 AD) there was always war between Kochi and Kozhikode. The
poet conjectures that the king of Kochi might be camping at Matilakam, making proper
preparation for war78. The Samutiri attack on Kotunnallur in 1604 is famous in the history
of Kerala. Continuous war between Kochi and Kozhikode are recorded in the history of
Kerala during the 15th and 16th C. AD79.
The celestial place of the Samutiri of Kozhikode near the temple at Tirunavaya is
referred to in this poem80. The place mentioned in the poem is the Manittara or Mamanka
them. Poems refers to king Vikrama, Samutiri of Kozhikode. Who has reached Trkkantiyur
to move the Tirunavaya for the Mamankam festival. Vikrama king81 who was a great warrior and who stood for the protection of the Mamanka festival at Tirunavay. The name
vikrama relates to the Manavikrama which is hereditary title of the zamorin of Calicut. At

77.

BR - I - 64 - 67

78.

Ibid 68

79.

SKH - Pp 483 - 508

80.

BR - I - 88

81.

Ibid 90
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Tirunavay the poet describes the festival of Mamankam presided over traditionally by the
zamorin of Calicut. From this reference we are able to know that in the time of Bhrnga, the
zamorins had attained the privilage of presiding over the Malabar festival82.
Subhagasandesa
Subhagasandesa83 was written by one Narayana. Nothing more is known about
the another or his date. Narayana was a native of Trissur. For some reason he was
obliged to spend some months at cape comorin. Ullur states that the hero was caught by
evil spirit and thereby he reached Kanyakumari and thus he was seperated from his wife.
His wife’s house was at Trissur. There he happened to meet a Subhaga - a snataka
Brahmin who had arrived there for the worship of the Goddess of Kanyakumari. Subhaga
is sent with the message of love to the hero’s beloved at Trissur.
The Subhagasandesa of Narayana was composed under the patronage of king
Rama Varma of Jayasimhanad who is believed to have flourished in the 16th C. AD84.
Referring to this Ramavarma, the poet says the following at the end of the Purvabhagam.

ªÉºªÉº´ÉÉÊ¨ÉªÉnÖùEÖò±É{ÉÊiÉhÉÉÇ¨ÉiÉÉä®úÉ¨É´É¨ÉÉÇ
ªÉºªÉ¸ÉÒ¨ÉÉxÉÂ¦É´ÉÊiÉ{É®ú¨ÉÆnäù´ÉiÉÆ¦ÉÉÊMÉxÉäªÉ&*
=tx¨ÉÉvÉ´ÉÒ®úºÉ{ÉÊ®ú¨É±ÉäªÉºªÉºÉxnäù¶ÉEòÉ´ªÉä
¾þtäxÉÉ®úÉªÉhÉEò´ÉÊªÉiÉÖ&{ÉÚ´ÉÇ¦ÉÉMÉ&ºÉ¨ÉÉ{iÉ&**
Poem extols one Ramavarma, who was the poets patron. The only significance of the
kavya for history is this -

´ÉÒ®úººÉä´ªÉºiÉnùxÉÖ¦É´ÉiÉÉÊ´É¸ÉÖiÉÉ®úÉ¨É´É¨ÉÉÇ
®úÉVÉÉ®úÉ¨ÉÉVÉxÉ¨ÉxÉÊºÉªÉÉä®úÉ¨É´É¨ÉÉÇÊ¦ÉvÉÉxÉ&*
ªÉäxÉº¡òÒiÉÆVÉMÉÊiÉVÉªÉËºÉ½þÉx´ÉªÉÉäªÉÉÊiÉEòÒÍiÉ**
{ÉÉlÉÉä®úÉÊ¶É&{É®ú¨É¶ÉÖÊSÉxÉÉ{ÉÉ´ÉÇhÉäxÉäxnÖùxÉä´É**
82.

For more details - CKSL Pp - 233-234 ; KSC II - P 339 ; KSSC III - Pp 197-200

83.

VD IV - Pp 1-17 ; SPT I - Pp 1-16

84.

KSC II - P 289 - 291
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¨ÉÉxÉÉäxÉÒÊ´É¨ÉxÉÊºÉVÉ¶É®ú&þËEòEò®úÉ&|ÉÉÌlÉiÉÉälÉÔ
SÉÉ®úÉäxÉäjÉÆEòÊ´É®úÊ¦É¨ÉiÉ&|ÉÉhÉ¤ÉxvÉÖ&EÞò{ÉÉhÉÒ
xÉÒÊiÉ¦ÉÉÇªÉÉÇÊxÉMÉ¨É¦ÉÊhÉÊiÉnæùÊ¶ÉEòÉäªÉºªÉ±ÉÉäEäò
iÉÉoùRÂó¨ÉÞMÉÉä¦É´ÉÊiÉºÉÖEÞòiÉÒ®úÉVÉ¶É¤nùÉÊ¦ÉvÉäªÉ&**
Ullur identifies this Rama Varma with the brother of Udaya Marthandavarma who fought
with Vijayanagar85. If this is correct, as it seems to be, he has to be identified with Bhutalavira
Rama Varma of immortal fame.
While describing the Cempakasseri temple on the hill at Kuttalam poem mentions
a treasurer by name Yajnanarayana, appointed by king Rama Varma of Tiruvitamkur86.
Ullur identifies him with Yanjanarayana Iyer, appointed by Rama Varma to collect the tolls
of Tiruvitamkur kings in the 16th C. AD at Tirunelveli District87. Yajnanarayana mentioned
in the poem was only a financial officer posted at Kuttalam by the king of Tiruvitamkur88.
Catakasandesa
Catakasandesa89 is a work of the Sandesakavya type in form though different in
content90, in that it is a prayer for financial assistance made by a Namputiri Brahmin of
Tirumanthamkunnju in Malabar to Kartika Tirunal Ramavarma Maharaja of Travancore
through a Cataka bird91.

85.
86.
87.
88.
89.
90.
91.

KSC Vol. II - Pp 288 - 291
VD IV - P 11
Ibid
For more details - KSP Series X , 1932, P 235 - 245- an unpub. Sandesakavya
and its bearing on the history of Kerala; KSSC II - 739 - 743
VD IV - Pp 74 - 117
Instead of Vipralambha srngara one finds the declination of the sentiment of
Danavira here for the first time in a poem of this type.
KSC Vol. III - P 501. The importance and excellence in this work were
highlighted for the first time by Ullur through a paper pub. in SPT, which was in
due course included in the VD
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When Tippu Sultan invaded Malabar in 1787 a poor Brahmin took refuge in
Travancore ruled at that time by Kartika Tirunal. Later due to a sudden illness he returned
to his home without formally taking leave of the king. There he worshipped goddess Kali
at Tirumanthamkunnu. One day, he inform his hardship to his former protector and chose
a Cataka sitting in a garden, as his messenger. The bird is asked to go to Trivandrum with
his message of entreaty for financial help92.
Places , rivers, temples etc.
Several rivers places of cultural interest are mentioned in the course of the poem.
Duties of the temples of Camravattam, Tirunava, Trichur, Peruvanam , Urakam, Irinjalakkuda,
Kotunnallur, Trippunithura, Vaikkam93, Kalarkotu, Ambalappula and Haripad are referred
to in worshipful terms. Rivers like Bharatapula and Periyar are crossed by the messenger
who also passes through places like Cennamangalam, Cempakasseri, Kayamkulam,
Krsnapuram, Quilon, Karamana, Neyyatinkara, Parasala and Kulittura.
Although this poem has been brought to highlight as a good source of historical
knowledge, in reality it does not make any substantial contribution for the history of
Travancore. The poem describes extensively a large number of towns in Travancore
ending with Padmanabhapuram. These descriptions are too general and their historical
worth is meagre. (In addition to three places, the king has also been described, but that
lacks specific references.) Still, a few interesting pieces of information could be gathered
from them.
The city of Trivandrum was in those days rapidly rising to prominence, and the heirapparent of the kingdom used to stay in ‘Sripadam palace94. The Padmanabhaswami
temple in a flourishing state95. The Maharaja had his residence at Padmanabhapuram
which he relished much.

92.

KSC Vol. III - P. 501

93.

The well known Vaikkom feast has been mentioned, KSSC Vol. IV - P 214

94.

VD IV - P 102

95.

Ibid Pp 104 -105
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+ÎºiÉ|ÉÉSªÉÉÆÊnùÊ¶ÉJÉ±ÉÖiÉiÉ&{ÉnÂù¨ÉxÉÉ¦ÉÉ±ÉªÉÉJªÉ¨ÉÂ
ºÉÁ|ÉºlÉäºÉEò±ÉÊ´É¦É´Éä&{ÉÚÊ®úiÉÆ®úÉVÉ´Éä¶¨É*
ªÉÎº¨ÉxÉÂ´ÉÉºÉ&ÊEò±ÉºÉÖ¨É½þiÉÓ|ÉÒÊiÉ¨ÉºªÉ|ÉºÉÚiÉä
ªÉi|ÉÉºÉÉnù|É´É®ú´ÉºÉÊiÉ&|ÉäÊIÉiÉÉä¦ÉÚx¨ÉªÉÉSÉ**
96

At Trivandrum, there was the system of ringing the bell at each Nalika as indicated
by the Ghatikayantra97. The karamana gramam was a centre of adapts in music and
Samaguna. In short the poem gives some useful account of the Travancore state of the
18thC.
Kings and other reputed persons
Among the celebrities of the period Paliyattau Komi Accan and the reputed physician Cirattaman Mussatu are named by the poet. The great Divan Kamayana Dalawe
(the minister) is also mentioned Kartika Tirunal the illustration ruler and patron is eulogised
in several verses98.
Catakasandesa of Manttitta Sastra Sarmanah
Catakasandesa99 by Mantitta Sastra Sarmanah bearing some historical facts they
are - the Minister of Cochi called Rajagopala is mentioned in this poem100. He can be
identified with P. Rajagopalachari, the devan of Cochi, during the period 1896 - 1901. It
was during his time that a chief court with a chief justice and two judges was set up for
Kochi and railway line from Shornur to Ernakulam was completed101.
The brahmin rulers of Edappalli are referred to in this poem as Dantalinayakas102.
96.
97.
98.

VD IV - P 105
Ibid P 106
iÉnùxÉÖJÉÊ]õEòÉªÉxjÉJÉh]õ®úÉ´Éè¶ªÉÉ
More details see- Historical and cultural gleanings from Sandesakavyas of Kerala
(PhD Thesis , Uty of Kerala, M.T. Muralidharan 1994), Sandesacatustayam A study - M Phill Thesis - M.T. Murallidharan

99.

¨ÉÉÎxiÉ]Âõ]õ¶ÉÉºjÉ¶É¨ÉÇhÉ&EÞòiÉªÉ&iÉjÉ|ÉÉvÉÉxªÉäxÉ{É`öxÉÆSÉÉiÉEòºÉxnäù¶ÉºªÉ

100.
101.
102.

PhD Thesis - Uty of Calicut- P.C. Murali Madhavan 1980
CK(M) 1 - 46
SKH - P 332
CK(M) 1 - 32
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Edappalli was a small kingdom situated in the vicinity of Kochi. Kodunnallur is described
in this poem as the seat of the kings who were great patrons and scholars of art, literature
and the various sastras. Their knowledge was world famous. There were many kings in
that family who were scholars and poets. Special mention is made to the scholars like
Kunhiramavarma , Kunhunni Raja, Kunhan Raja, Kavi Sarvabhauma Koccunni Tampuran,
Godavarma, Kunhikkuttan Tampuran and Jyotsyan Koccunni Tampuran103.
The Parappanad royal family is referred to in this poem as Parappabhupalavamsa.
It is also stated that, when Tippu invaded Malabar, several members of the family migrated
to Tiruvitamkur. The Laksmipuram palace at Canganasseri, which gave birth to the great
poet Keralavarma Valiya Koyi Tampuran, was set up by some such immigrant princess104.
The king of Campakasseri, entitled Devanarayana, is mentioned in this poem105.
Catakasandesa refers to the palace as Kanakagiri106, which is the famous hill palace at
Trippunithura known as Kanakakkunnu kottaram in Malayalam.
While describing Cennamangalam poem refers to the Paliyam family107, the member of which were the heriditary ministers of the Cochi kings. According to this poem
Mahodayapuram was the capital of Cera emperors. The perumal kings are referred to as
Cerabhumisvaras108 in the poem. The king at Mahodayapuram is described as the emperor under who various feudel lords seems to have complete control over the administration, with only nominal allegiance to the emperor of Mahodayapuram109.

103.

CK(M) 19 - 24

104.

Ibid II - 23

105.

Ibid I - 73

106.

Ibid 57

107.

Ibid 28

108.

Ibid 26

109

For more details See - P.C. Murali Madhavan - Op.cit - Pp 344 - 362
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Nilakandasandesa
Sridharan Nampi of the famous punnasseri110 house in Pattambi has composed a
poem called Nilakantasandesa111 consisting of 126 verses in all. The author flourished
between 1774 - 1830 AD. He was a student of Bharata Pisarati and he became a famous
astrologer. He had also composed Vikramadityacarita and Bhagavtam Ekadasa skanda
in Kilippattu style in Malayalam112. The members of the poetic family used to adorn the
ministership of the kings of Calicut and managed the affairs of the Eralippatu.
The subject matter of this poem is the message sent from Irinayur (Ihapura) to
cerppulasseri through a peacock. Here the identity of the hero and the heroine and the
circumstances in which the separation occurred are not mentioned.
The Sandesahara has to pass through the places reach the destination Viz Kasthali,
Puspakrota, Marutapura, Vallapaga, Surakrotam and Maniyanatam. These are the
Sanskritised forms of the names of certain local places between Pattambi and
Cerppulasseri.
The Talasseri fight between the Zamorin and Hyder is stated in this kavya. Hyder
Ali, the ruler of Mysore and the Samutiri of Kolikkot are mentioned in this poem as Ayitali
and Acatambhodhibharata respectively. The fight between the Samutiri and Hyder Ali in
the battle field of Calisseri near Kunnamkulam is referred to it in the poem. The place is
described as very suitable for the camping of the army. In the battle the heads and hands
of soldiers were cut down by sharp arrows, and flood splashed everywhere mixed with
flesh and fat113.

110.

Referred to as Punnakasreni in Skt

111.

Ed. K. Raghavan Pillai, TSS No. 218, 1966

112.

P. Govindapillai points out the following works also besides those stated above
as written by Sridharan Nambi, 1 - Parivetana Sataka, 2 - Bhagavata sangraha
3 - Madhyaganitha and Astakavali
Govindapillai - Malayalabhasa charitram, P - 408

113.

Nilakanthasandesa - Sls. 30 - 32
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History records Hyder Ali’s conquest of Malabar114. He became the Navab of
Mysore in 1761. He wanted to annex Kerala. In 1766 Hyder marched his army into north
Kerala and defeated the joint forces of Samuthiri and his allies at Perumkulam, and coming to Kolikote besieged the Samutiris fort. Hyder again appeared in Malabar in 1773.
Hyder Alis authority was reestablished in Malabar without any resistance. Hyder then
turned his attention to Kochi and captured Trissur in 1776115. The invasion of Hyder Ali
mentioned in the poem must be most probably be the second one. The date of the poet,
is between 1774-1830 AD116. The Mysore forces rallied at Ramagiri fort on the road from
Cerppulasseri to Pattambi in Palakkad district only to be routed once more117. The route
of this poem also runs from Pattambi to Cherpulasseri.
A few reonnants of a fort are seen at Calisseri. K.C. Manavikrama Raja says that
the fort fell down due e to the invasion of Tippu118. This fort is known as too Kuttanattkotta.
This place is located in Palakkat district about 10 km from Pattambi on the way to Guruvayur.
It is believed to be constructed by one of the Hindu kings, forgotten by history. Some
opinion that the fort belongs to Tippu Sultan. Local tradition also supports this view119.
In this poem, there is a reference to the journey of European couples by the vehicles drawn by horses etc. available in those days. The word Hunadhisa in this poem
indicates the British power in Kerala.
The social references such as Brahmacarins stage, study of Mimamsa Sastra and
gift of Brahmesva in temples are some of the other notable features in this poem120.

114.

K.P. Padmanabha Menon, History of Kerala, P 266

115.

K.V. Krishna Iyyer - A short history of Kerala -1966, Pp 140 - 141

116.

CKSL P 236

117.

Kerala District Gazetters, Kozhikode, P 153

118.

E.E. Nambuthiri - JKUOML XVI, 4, Pp 39 - 49

119.

District census hand book, 3, Palakkad, 1965, P 73

120.

More details see - KSSC Vol. III - Pp 494 - 495; KSC Vol. IV 365 - 367
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Viprasandesa
Koccunni Tampuran Kotunnallur (1858 - 1926 AD) a prolific writer who was often
called the Kavisarvabhauma has composed the poem called Viprasandesa121. The Kavya
is a small lyrical piece written in the ¨ÉxnùÉGòÉxiÉÉmetre and consists of 126 stanzas. It contains two parts known as Purvabhaga and Uttarabhaga respectively.
The hero is a Brahmin 30 years old. The Astrologers informed him his possible
death at the age of 32 and to save himself from that he should bath in Gangas and worship
Siva there. There by the Brahmin went to Kasi and worshipped Siva daily taking bath in
Gangas. He was alone there. Thus suffering from the seperation of his beloved he happened to meet a Brahmin and through him he sends a message to his beloved.
Places, rivers, Temples etc.
Almost all the significant places in between Banaras (Kasi) and Tvm are narrated
in this poem. The significant places of Prayaga, Jabalpur, Bhosapur, Itasi, Raiccur, Katappa,
Irode, Arkonum, and Vellore are all mentioned here. Ganga, Yamuna, Narmada, Tapati,
Godavari, Krsna, and Kaveri are some of the most important Rivers that come under the
description. While reaching Kerala he is employed to visit some well known temples. On
the way and glorify the deities there. They are the following Vatakkunnatha at Trissur, the
Bhadrakali at Kodunnallur, Purnatrayisa at Tripunithura, Lord Siva at Vaikkom, Balagopala
at Ambalappuzha, the Dharmasastra at Sastamkotta and the Jagannadha at Varkala. This
poem ends with the description of the city of Tvm and the Sripadmanabha Swami ksetra
there.
Kings
While describing Trippunitura, it is stated that the king of Kochi resides in the palace there in glory and fame. His brother, who is very fond of Brahmins is also with him122.

121.

A portion pub. in Kairali 1904 with Mal trans. of Sri. Parameswara Iyyer ; JRAS
P 449, 1884 ; KSSC Vol. V - P 334 - 339; KSC IV - P 338 - 339

122.

VR I - 52 - 54
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The ladies of the royal family walking sportively around the temple at Trippunitura are also
described in the poem.

iÉjÉÉºÉÒxÉÆ|ÉhÉ¨ÉiÉ½þË®úºÉäÊ´ÉiÉÆiÉÉ{ÉºÉäxpèù&
Ê´É·ÉÉvÉÉ®ÆúEòxÉEò¯ûÊSÉ®Æú¨Éä¯ûiÉÖ±ªÉÆ¨É½þÉxiÉ¨ÉÂ*
IÉÉähÉÒxÉÉlÉÉºiÉnùxÉÖ{ÉÊ®úiÉºÉ\SÉ®úxiÉÒ±ÉÇºÉxiÉÒ
®ú¨ªÉÉºiÉÉ®úÉ<´ÉÊxÉÊ¶É¶ÉÖÊSÉ{É¶ªÉ¦ÉÉäººÉÊuùVÉäxpùÉ&*(VR1-51)
The author of the poem Ramavarma Koccunni Tampuran of the Kotunnallur place,
flourished from (1858-1892 AD). The king of Kocci is described in the poem as a living
monarch. There is a king of Kochi who ruled between 1895-1914 AD. He was a great
Sanskrit scholar and patron of learning. He was popularly known as Rajarshi. The king
mentioned in the poem might be the Ramavarma, the ruler of Kochi. The brother of the
Kochi king referred to there may be the Ramavarma who died at Madras. He lived during
1853-1932 AD. The poet has written another work praising him, entitled Ramavarmakavya.
Koccunni Tampuran of Kotunnallur and his uncle Koccunni Tampuran are specially
mentioned in this poem123. All these reference are true from the historical point of view124.
This work extols Manaveda the Samutiri of Kozhikode in three verses in the beginning of the poem125. Manaveda, mentioned here may be Manavikrama Ettan Tampuran of
Kozhikode, who lived during the period (1845-1915 AD) because the date of the poet is
also the same. Manavikrama was a renowned scholar and writer. He was also the main
sponsor of the Kerala grantamala which published many works of Kerala writers126.
While describing Vaikkom VR referred to a king Vaisakha. The poet states that
from Vaikkom onwards the messenger can see the efficacy of lthe rule of the lustous king

123.

Ibid 65

124.

Ibid 44 - 64

125.

Ibid 2 - 4

126.

KSC III - Pp 472 - 479
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Visakha. It is also described that precious things lost on the way will not even be touch by
the passengers due to the fear of the king127.
Ramavarma Vishakham Tirunal of Tiruvithamkur (1880-85 AD) Succeeded by
Ayilyam Tirunal is the king referred to here. He had a great reputation for learning and
administration.
The description of an elephant belonging to the Vaikkam temple in Travancore is a
glorious one.
The Anacaras or peculiar customs of the Namboodiri’s of Kerala are a set of 64
social and religious observances. They are known as Keralacharas. The term Anacaras
mentioned in V.S.128 means the acharas not being observed in other places.
Sarikasandesa
Sarikasandesa129 is a beautiful lyric composed by Ramapanivada a famous poet
of Kerala. He belonged to the 18th C. AD. The colophon of the kavya gives the identity of
the author. The poem contain 122 stanzas, it has not been divided into two parts. The
messenger Sarika has to forward from Vrindavan to Ambalapuzha.
A cowherd damsel who was in love with Krishna sat hiddenly in a bower on the
banks of Yamuna in Vrndavan due to some conquetish anger. After remaining some
time there she came out to join with her lover. But she could not see him in Vrndavan even
after her earnest search. No she heard an aerial voice that her Lord had gone to Kerala.
He remains in a temple at Amaratateni, a place ruled by Devanarayana. The unearthly
voice also suggested that she should send a messenger to her lord in Kerala. The message was sent and the lovers were united again.

127.

VR 1 - 55

128.

nÖùMÉÉÇEòÉ±Éä%Ê{ÉSÉJÉ±ÉEò±ÉäºiÉè¶SÉiÉÖ¹¹ÉÎ¹]õºÉÆJªÉè®úxÉÉSÉÉ®äú¦ÉÇ´ÉÊiÉ¦ÉMÉ´ÉSUôRÂóEò®úÉSÉÉªÉÇC±ÉÞ{iÉè&*
SÉÉä®úºªÉä́ÉÎºlÉiÉ{ÉÞlÉÖiÉ®èúÌ¦ÉkÉºÉÆPÉè®úMÉÉ®Æú
ºÉiªÉ{ªÉÖOÉäÊiÉÊ¨É®úÊxÉEò®äú|ÉÉ´ÉÞ¹ÉähªÉIÉ{ÉÉªÉÉ¨ÉÂ**

129.

Ed. Dr. Nilakanthan, Delhi 1987
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Devanarayana of Ambalappula
The Campekasseri region otherwise known as Purakkat (comprised of the present
Ampalappula and Kuttanad Taluks) was ruled by the Brahmin kings known by the title of
Devanarayanan. They were great patrons of poets and artists130. They ruled the kingdom
of the city of Ambalapula, which was the capital.
The other king referred to in many works of the author is one Devanarayana of
Ambalapula. In sanskrit Devanarayana of Campakasseri is referred to as the ruler of the
country and sharing the responsibility of its protection with lord Krsna.

{ÉÉ®äúªÉÉSÉÉ¨ÉÊ{ÉSÉ¨ÉxÉºÉÉÆ{ÉÎ¶SÉ¨ÉººªÉÉ¨¤ÉÖ®úÉ¶Éä&
iÉÒ®äúiÉÒlÉÈÊEò¨ÉÊ{ÉEò¨ÉxÉÒªÉÉÎRÂóMÉ!iÉiÉÂIÉäjÉ¨ÉÉ½Öþ&*
Ê´ÉJªÉÉiÉÆªÉnÂùÊ´É{ÉÖ±É¨ÉÊ½þ¨ÉÉnäù´ÉxÉÉ®úÉªÉhÉÉJªÉÉIÉÉähÉÒnäù´ÉÊIÉÊiÉ{ÉÊiÉ®úÊiÉ|ÉÉèføEòÒÌiÉ&|É¶ÉÎºiÉ**(SS5)
ºÉ¨{ÉzÉ¸ÉÒÊ´É¦É´ÉºÉÖ±É¦ÉÉÆSÉ¨{ÉEòIÉÉäÊhÉ®úÉVªÉ¨ÉÂ
ªÉÉäMÉÉä{ÉªÉzÉÊ{ÉÊ½þ¦ÉMÉ´ÉÉxÉä¹ÉMÉÉä{ÉÉªÉ¨ÉÉxÉ&*
MÉÉä{iÉäiªÉÖSSÉèÌxÉVÉ̈ÉÊ{ÉªÉ¶ÉÉänäù́ÉxÉÉ®úÉªÉhÉÉJªÉä
IÉÉähÉÒnäù´ÉÊIÉÊiÉ¦ÉÖÊVÉºÉ¨ÉÉ´Éä¶ÉªÉxÉÂVÉÉä¹É¨ÉÉºiÉä**(SS28)
The poet eulogises the king as the representative of Lord Krsna. He states that
Krsna shouldering himself the responsibility of the protection of the kingdom, simply bestows the credit for the protection upon king Devanarayana and remains silent as an innocent cowboy. Under his protection, the Campakasseri kingdom enjoys the height of prosperity.

130.

Sreedhara Menon, Kerala caritram, 1975, P 245
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The region Campakasseri is to be identified with the modern Ambalappula
Amaratatini, Ambaradhuni, Devavahini etc, are Sanskritised forms of the vernacular
Ambalapuzha. The members of the Brahmin family of Campakasseri were the rulers of
the region and the members traditionally assumed the title of Devanarayana. One
Devanarayana (1566-1622 AD) founded the Ambalapula Temple dedicated to Lord Krsna
and patronized Melpattur Narayana Bhatta, the grammarian poet. He is known by the
name Puratam Tirunal Devanarayanan131. It is this Ambalapula temple that forms the destination of Sarika in the message poem.
The identity of this Puratam Tirunal Devanarayana alone can be established from
among the several Devanarayanas of Ambalapula. The history of Ambalapula ends with
the annexation of that kingdom by Martandavarma of Travancore in 1746 AD132.
The description in the poem about the destination of messenger corresponds exactly to those historical facts. It mentions Kuttarastram (Kuttanad) and Campakasseri alternatively as the kingdoms of Devanarayana133. Ambalapula is referred to as the city
(Puravaram)134 where the temple is situated.
King Devanarayana referred to by Ramapanivada can be any one of the kings of
Ambalapula other than the patron of Melpattur. Most probably the ruler at the time of annexation must have patronised the poet. Concluding verses in S.S. also refer to this
Devanarayana.

ºÉ¨{Éi|ÉÉVªÉäSÉ¨{ÉEò¸ÉäÊhÉ®úÉVªÉä
ºÉ¨{ÉzÉ¸ÉÒººÉÆ|ÉiÉÒiÉ|É¦ÉÉ´É&*
näù́É|ÉJªÉÉänäù́ÉxÉÉ®úÉªÉhÉÉJªÉÉä
näùnùÒ{ÉÒÊiÉIÉÉähÉÒnäù´ÉÊIÉiÉÒ¶É&**(SS120)

131.

Sreedhara Menon - Op. cit - P 293

132.

Ibid Pp 349 - 350

133.

SS 25 - 28

134.

Ibid 24
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The description of the temple and its surroundings met with in the poem still holds
good. Krsna is worshipped in the temple in the form of Parthasarathi (the charioteer of
Arjuna) with the whip and the coch in his hands, in a pose having completed his mission of
helping Arjuna. Krsna is portrayed as such in the work135.
There are a few stone throughs, though the present removed to nearby places.
Since they are out of use now, built for the use of cows to drink water. The reference to a
big through near the well in the poem136. Supports this, though it cannot be identified, as
the present there is no through to be found near the particular well. Traditions say that
there were arrangements for fethering herds of cows belonging to the temple. It is interesting to note that the temple in still called by the name gosala and the deity there, ‘gosalakrisna’
as seen in the work137. Time has obliterated the marks of this stable and there are no
arrangements for feeding cows of the temple now.
The other traits of the temple as visualised by the poet in this poem138 are to be
found almost as such, even now. The circular pond infront of the temple is found there with
its pavements. The reference to the military parades in that pond is called ‘Velakali’, a
performance by the warriors exhibiting their talents in using weapons, customary in some
temples of South Kerala in connection with the annual festivals139. In the Ambalapula temple
it is the Nair community which organises this martial exercise during the annual festivals
which fall in the month of Mina of Malabar Calender (March - April). These sports are
conducted in the temple from the second upto the ninth day of the annual festivals even
now. The drum ‘Velathegil’ is used for this as musical accompaniment. The soldiers
display their skill in exercise often standing in knee-deep water.
To the west of the temple, there is a row of royal mansions and another pond near it.
In the south is situated a dancing hall and a royal palace. On the northern side is to be seen

135.

SS 6, 30

136.

Ibid 21

137.

Ibid 10

138.

Ibid 19, 20, 21

139.

A. Sreedhara Menon Kerala Caritram 1975, P 540
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the dining halls, standing almost intact even now. The royal palaces are almost deserted
now, though some portions are occupied by the employees of the temple. The flag-staff
infront of the shrine, the pillar of lamps behind and the beautiful well nearby are also found
there. The well is called ‘Manikkinar’ even now, which is referred to and ‘Sudrsat’ and
‘nirmalapah’140 and is still in good condition.
The description of the oblational ceremonies refers141 to the prevalent customs of
the temple, that the idol of Krsna is usually carried on the head by the priest and on special
occasions like festival, on the idol of ‘Garuda’ or a top an elephant.
The big pipal tree described in this poem142 still stands there as a mute witness to
the incidents of history for centuries. Thus the descriptions pertaining to the shrine and its
surroundings have some historical bearing.
Cakorasandesa
The author of this Cakorasandesa143 is not known144. According to Vatakkumkur
and Ullur the author of this kavya can never be a mahakavi. His descriptions of the neighboring places belonging to Cochin, and Malabar are done in details. Considering this
aspect one can put the author to be a native of Cochin or North Malabar. The heroine
suffering from the seperation such a message to the hero. The message is sent from
Nyaghrapura to Vedaranga. The Vedaranga is situated some miles away from Tirunavay.
Zamorin of Calicut
Cakorasandesam refers to a zamorin of Calicut (Sailapathodhinathah) as the builder
of the famous Peruvana temple. Here it is described that the Zamorin became famous by

140.

SS 21

141.

Ibid 22

142.

Ibid 35 - 36

143.

JOR XV - P 14 KSC Vol. II - Pp 29 - 30 ; KSSC Vol.I Pp 44 - 46

144.

According to Dr. Kunhan Raja the author of this kavya might be one Paramesvara
Some hold the author to be a Vasudeva of Payyur. Dr. P.K. Narayana Pillai states
that there is no evidence to show that the work was written by a Payyur Bhattatiri
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constructing this temple as known, the son of Tapati acquired fame by building Kuruksetra.

|ÉäIªÉÆiÉº¨ÉÉiÉÂ|ÉhÉiÉ{ÉÊ®úiÉÉ{ÉÉ{É½þÉÊ®ú|ÉEòÉ¶ÉÆ
|ÉiªÉÉºÉzÉÆ{ÉȪû́ÉxÉ{ÉiÉä̈ÉÇÎxnù®ÆúÉ̈xnù®úÉ¦ÉÉÆ*
ªÉÊzÉ¨ÉÉÇhÉÉnù±É¦ÉiÉ´É®ÆúEòÉè®ú´ÉIÉäjÉEòiÉÉÇ*
iÉÉ´ÉnÂùªÉ&|ÉÉEÂòº´ÉªÉÊ¨É½þªÉ¶É&¶Éè±É{ÉlÉÉäÊvÉxÉÉlÉ&**(I-47)
We do not get any historical references regarding the construction of the temple by
a Zamorin. But it is certain that the Zamorins had some power over that temple. Towards
the close of the 15th C. Peruvanam, and Kodunnallur, lying between Kozhikode and Cochin,
virtually belonged to the Zamorin145.
This refers to a Setu touching both the Western Ghats and the Arabian sea, constructed by a Travancore king (Vancisa) to prevent Pancasirsa

ºÉÁ|ÉºiÉÉiÉÂ{ÉÊiÉ¨ÉÖ{ÉMÉiÉºiÉjÉºÉäiÉÖxÉÇnùÒxÉÉÆ
´É\SÉÒ¶ÉäxÉº´ÉªÉÊ¨É½þEÞòiÉ&{É\SÉ¶ÉÒ¹ÉÈÊxÉ®úÉärÖù¨ÉÂ**(I-35)
It may perhaps be the famous Nedumkotta or ‘Travancore lines’ built in the central
Kerala by Kartika Tirunal Ramavarma to protect Travancore from the impending invation
of Mysore146.
The Parasurama legend regarding the creation of Kerala from the sea is mentioned in this poem147. Parasurama supposedly threw his battle are across the sea from
Gokarna to Kanyakumari and water cleared the way to form a land. This region so thrown
up is said to have constituted the land of Kerala. Then he distributed the land to Brahmins
after building institutions and shrines.

145.

K.V. Krishna Iyyer - A short history of Kerala, Ekm, 1966, P 74

146.

SKH - P 278

147.

CS II - 4
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Poem refers some well known temples like Kutalmanikyam148, Peruvana149,
Vatukkumnatha150, Uraka temple151, Guhapura temple152 etc.
Other Sandesa Kavyas
Sampatisandesa153 of a Namputiri Brahmin of Puliyannur Tekkeppattu house in
Ilavalli near Guruvayur incidently placed like Trippunitura Trichur and Ilavalli are mentioned.
Syenasandesa154 of Aryan Narayana Musatu of Vayaskara. The places on the route from
Vayaskara in Kottayam to Ernakulam are described in the available portions.
Cakorasandesa(1)155 of Vasudeva contains 190 stanzas. The poem contain much
geographical informations, though its historical value is limited. The places referred to
include many important regions of Kerala like Tvm, Quilon, Thiruvalla, Vaikkam etc.
Bhrngasandesa published in Sahrdaya156 speaks of a minister of Kochi, while describing Natavarambu the place about for miles to the north of Irinjalakkuda thus

¨ÉvªÉä¨ÉvªÉä¨ÉvÉÖEò®ú{ÉÊiÉIÉäjÉ{ÉÉ±ÉÒ®úxÉäEòÉ
nù¶ÉÈnù¶ÉÈºÉ{ÉÊnù¦É´ÉiÉÉäb÷ÒªÉ¨ÉÉxÉºªÉ¦ÉÚªÉ&
¦ÉÚªÉÉi¦ÉÚ¦ÉÞiºÉÊSÉ´ÉÊiÉ±ÉEò{ÉÉè`ö¤ÉÒVÉ|É®úÉä½þ&
IÉäjÉÆIÉäjÉäÉ̈½þÊiÉEÖò½þÊSÉiÉÂºÉäiÉÖ®úÉ̈ÉÉänù½äþiÉÖ&**

148.

CS - I - 39 - 44

149.

Ibid 47 - 48

150.

Ibid 1 - 5

151.

Ibid 46

152.

Ibid 34

153.

KSSC - III- P 253 - 256; CKSL - P 237

154.

KSC -IV - P 572; KSSC IV - 610 -11

155.

KSC II - P 29 - 30; KSSC- I - 444 - 446

156.

CKSL - P 236, Sahrdaya, Madras, Vol. XXIV, anonymous
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He may be Kunhikrishna Menon of Natavarambu. Who was appointed as the chief
Minister of Kochi state in 1809157.
The foregoing survey will go long way in creating an awareness among historians
about the hither to unrecognized magnitude of contribution of Sandesakavyas to the field
of Kerala history.
Short Poems
Short poems gives us much information on some of the important historical figures
of ancient Kerala. Some of the short poems bearing on Kerala history are given below.
Agnivamsarajakatha
Agnivamsarajakatha is a work in verse giving the legendary history of the Zamorin
dynasty of Calicut. Vatakkumkur158 says that this is a very late work and probably written
by a member of the Calicut royal family. The work is annonymous and little historical importance.
Citrodayamani
Citrodayamani159 of Sambasiva Sastri contains 2 cantos euloging Sri Citra Tirunal
Maharaja of Travancore and giving the dynastic history of that royal house.
The poem refers the Sri Citra Tirunal Maharajavarma as follows -

ÊSÉjÉÉänùªÉ¨ÉÊhÉ&ºÉÉä%ªÉ
É̈ÒÎ{ºÉiÉÉlÉÇ|ÉnùÉªÉEò&
ºÉÖ¨ÉxÉÉäxÉxt¨ÉÉxÉ¸ÉÒ®újÉÉ¦ÉÉiÉÖiÉ®úÉÆÊSÉ®ú¨ÉÂ**(I-5)

157.

AKSH - P 328

158.

KSC II - 204 - 211, According to K.V. Krishna Iyyer it is by Vidvan Ettan Tampuran
K.V. Krishna Iyyer - Zamorins of Calicut, P 333

159.

Tvm. 1938
227

ThepoetreferstheKeralakingsasCheraSÉä®ú¼´ÉªÉÉ&EòÊiÉ{ÉªÉäEäò®ú±ÉÉ¦É®úhÉÆ¤É¦ÉÖ&*160
Among the Cera kings Chenkkuttavan is mentioned in this poem

iÉä¹ÉÖSÉàRÂóEòÖ]Âõ]ÖṍÉÉJªÉÉiÉ¶SÉä®úÉävÉÒ®úvÉ®úÉ{ÉÊiÉ&
SÉÉä±É{ÉÉhb÷¬¨É½þÒxpùÉhÉÉÆÊxÉOÉ½þÉxÉÖOÉ½þ|É¦ÉÖ&**(I-9)
TravancoredynastyismentionedasÊ´ÉVÉªÉÉiÉÂ´ÉÎ\SÉ¨ÉäÊnùxÉÒ¨ÉÂ161.Poemrefersthekings
named Cheraman Perumal162. Cheraman Tolar163, is a poet and a lover of literature164. In
the Travancore dynasty then he mentions a Kulasekhara Alvar165, author of Mukundamala166.
In the Travancore Royal house others kings are referred as Sthanu Ravi167, Bhaskara
Ravi168,GovardhanaMartanda169 (|É¨ÉÖJªÉÉä´ÉÎ\SÉ´É±±É¦É&)SangramadhiraRavivarma170,Vira
kerala Varma171, Martanda Varma172, Srimulam Tirunal, Sri. Cittira Tirunal Maharaja. I n
the second canto poet refers Sir. C.P. Ramasvami173

160.

Ctr - I - 6

161.

Ibid 10

162.

¦É´ÉSUôRÂóEò®úÉSÉÉªÉÇºÉ¨ÉªÉä¶Éè´É´É±±É¦É&
SÉä®ú¨ÉÉxÉÂ{Éà¯û¨ÉÉ±ÉÉJªÉ&EòÉä%{ªÉÉºÉÒnÂù®úÉVÉ¶ÉäJÉ®ú&**

163.

Ctr - 1 - 14

164.

Ibid 16

165.
166.

EÖò±É¶ÉäJÉ®ú+É±É´ÉÉ®ÂúºÉ¦ÉÚ¨ÉÒxpùEÖò±É¶ÉäJÉ®ú&*
ºÉÉä%ªÉÆ¨ÉÖEÖòxnù¨ÉÉ±ÉÉÊnùMÉxlÉÉxÉÉÆ|É¦É´É&EòÊ´É&
+tÉÊ{É´Éè¹hÉ´ÉÉ¾þtÉÆºiÉÉÆºiÉÉxÉÂMÉÉªÉÎxiÉ´Éänù´ÉiÉÂ**

167.

Ctr - I - 20

168.

Ibid 21

169.

Ibid 22

170.

Ibid 24

171.

Ibid 29

172.

Ibid 30 - 49

173.

Ibid 29 - 39

+´ÉÞhÉÒiÉSÉºÉ®ÂúúÊºÉÊ{É®úÉ¨Éº´ÉÉ¨ªÉÉªÉÇ¨ÉÖkÉ¨É¨ÉÂ
xÉÒÊiÉxªÉÉªÉÉä{Énäù¹]õÉ®Æúnäù´Éäxpù<´ÉMÉÉä¹{ÉÊiÉ¨ÉÂ**
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Martanda Varma Sataka
The Martanda Varma Sataka174 is a short poem consists 111 stanzas. The author
of this kavya in stated to be one Kerala Varma who had the appellation vira. It deals with
the life of Prince Asvati Tirunal Martanda Varma of Travancore.
It opens with the statement that Martanda Varma flourishes in the world. Then the
prince’s date of birth is furnished. He is stated to have been born under Asvati asterism in
the month of Kartika, in the year 1047 M.E. In the fourth verse, his unique distinction of
becoming the first graduate prince of India has been alluded to -

+¦ÉÚiÉ{ÉÚ´ÉÉÈÊxÉVÉ´ÉÆ¶ÉVÉÉxÉÉÆ¤ÉÒB{É®úÒIÉÉäkÉ®úhÉäxÉ±É¦ªÉÉÆ
SÉiÉÖ¦ÉÖÇVÉÉRÂóMÉÆ±É¦ÉiÉäº¨ÉvÉÒ¨ÉÉxÉÂ
ªÉ&Eò\VÉÖEÆòºÉÎnÂù¤É¯ûnÆùÊ½þ¤ÉÉ±ªÉä**
In the eighth verse the princes elder brother is mentioned.

iÉºªÉÉOÉVÉẍÉäªÉÖ́É®úÉVÉ¦ÉÚªÉÆ
ºÉ¨ÉäiªÉvÉÒ¨ÉÉÊxÉ½þ±ÉÉ±ÉºÉÒÊiÉ**
The elder brother referred to above may be identified with prince Kerala Varma.
Then the author refers to the death of the princes mother. Then the author speaks of the
prince’s desatana and his visit to the Himalayas175.
The remaining portion of the poem is devoted to describe the various qualities of the
prince. Among them the noteworthy. There were many advisers, he made decision on his
own accord176. He never tolerated falsehood, even it uttered by one dearest to him.
174.

Pub. in the old Skt journal Vol. IV, P. No. irregular, no year of pub. given.
Ullur and Vatakkumkur not pointed about this work.

175.

Sl 12

176.

+¨ÉÉiªÉÊxÉ´ÉÇÌiÉiÉEòÉªÉÇ´ÉºiÉÖ¹ÉÖ
º´É¨ÉÎxjÉ´ÉÒ®äú¹ÉÖÊ½þiÉä¹ÉÖºÉiº´ÉÊ{É
Ê´ÉSÉÉªÉÇEòÉªÉÉÇÊhÉiÉxÉÉäÊiÉªÉºº´ÉªÉ¨ÉÂ
xÉvÉÒ¨ÉiÉÉÆEÞòiªÉÊ´ÉvÉÉèä{É®úÉÌlÉiÉÉ**
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Ê|ÉªÉiÉ®úÉä+Ê{É´ÉnùzÉxÉÞiÉÆ´ÉSÉ&
ºÉ{ÉÊiÉnÚù®úiÉB´ÉÊxÉ®úºªÉiÉä**
Padmanabhodaya
Padmanabhodaya177 is a short kavya of Sankukavi known as Sankara Kavi written
at the instance of Ramavarma Yuvaraja, nephew of king Martanda Varma of Travancore178.
According to Ullur179, he has probably a Brahmin of Tamil extraction. He has written this
poem named Padmanabhodaya on the Padmanabha Svami temple, Trivandrum.
The author belongs to the first half of the eighteenth century. The work consists of
142 verses in four sections called Paddhatis. It deals with the glory of Anantasayanaksetra,
description of the magnificance of Lord Padmanabha and the blessings showered by the
lord of Divakara Yati.
In this poem Sanku pays tribute to the king of Travancore, namely Martanda Varma.

¸ÉÒ¨ÉÉxÉÂ¨ÉÉiÉÉÇhb÷¦ÉÚ{ÉÉäVÉªÉiÉÖ¤ÉÖvÉVÉxÉÉxÉxnùEòÉ®úÒÊxÉiÉÉxiÉÆ
EòÉ´ªÉÆSÉänÆù¨ÉnùÒªÉÆEòÊ±ÉiÉ½þÊ®úEòlÉÉºÉÉ®ú´Éi´ÉÉiÉÂºÉÖvÉÒxpùÉ&
¸ÉÖh´Éxi´ÉÉSÉxpùiÉÉ®Æú¦É´ÉiÉÖSÉvÉ®úhÉÉè´ÉÎ\SÉ´ÉÆ¶ÉÉä%ÊiÉnùÒPÉÉê
¥ÉÀÉxÉxnùÉ¨ÉÞiÉÉ¤vÉÉè¨É¨É¾þnùªÉÊ¨ÉnÆù¨ÉVVÉiÉÉÆÊxÉÌ´É¶Éä¹É¨ÉÂ**
Theadjective¤ÉÖvÉVÉxÉÉxÉxnùnùÉªÉÒappliedtothekingindicatestheamountofpatronage
extended by him to poets and scholars. In another verse he refers to the heir-apparent.
Rama Varma whose order was like God’s inhibition to the poet.

vÉ¨ÉÇ&¶É®úÒ®úÒ´ÉSÉ¦ÉÉMªÉ®úÉÊ¶Énæù½þÒ́ÉÉ̈ÚiÉÉæ½þÊ®ú¦ÉÊHò{ÉÚ®ú&*

177.

Pub. in JKUOML by Dr. P. Visalakshi Vols. XXXI, XXXII, 1990 - 1991
KSLB - P 108; CKSL - P 242; KSC Vol. III - P 288 - 289

178.

Vatakkumkur wrongly states that the author composed this work at the instance of
Kartika Tirunal Maharaja of Travancore - KSSC IV - P 157

179.

KSC Vol. III - P 309
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ºÉÖMÉÉjÉ́ÉÉxÉÂvÉèªÉÇ®ºÉÉä%ÎºiÉiÉjÉ
¸ÉÒ®úÉ¨É´É¨ÉÉÇÊ¦ÉvÉ¦ÉÚÊ¨É{ÉÉ±É&**
The description of the prince as the embodiment of Dharma is very significant. In
later times he became more famous as the Dharmaraja than Rama Varma Sankunni statement suggests that the cognoman Dharmaraja was derived not from the king’s grating
protection to the refuges from Malabar, and the provision made for their maintenance for
about twenty five years, but on account of his regular practice of Dharma. Here, Dharma
does not merely mean charity, it initially refers to the doctrine of ideal kingship propagated
by teh Dharmasastras.
Other Short Poems
Keralavilasa180 of Manavikrama Ettan Tampuran of Calicut contains 105 verses
based on Keralolpatti. Kasiyatra varnana181 of Ramaswami Sastri of Elattur contains 120
verses on the pilgrimage of Visakham Tirunal Maharaja to Banaras in 1882. Apaddipah182
of Subbarama pattar P.S. is a poem in 33 verses on how a destitute family fleeing the
kingdom of Zamurin was helped by an unknown person bearing a divine light to settle in
the kingdom of the Maharaja of Cochin.
Srimulacarita183 is short poem written by Ganapati Sastri deals the history of
Travancore royal dynasty. Gurudigvijaya184 of Anantagiri is a biography of Sankaracharya.
Brahmanapratishta185 is another work dealing with the settlement of Brahmins from Tulu
Nadu into his country by king Udayavarma of Kolattunadu. Desyastaka186 contains 8 slokas

180.

Kerala grandhamala Vol. I, Calicut 1908, Vijnanachintamani press Patambi,
1893, Mangalur 1894
Vide KSC IV - P 476, KSSC V - P 164

181.

SPT III - 313 - 314 Vide KSC IV - P 192, KSSC IV - P 414

182.

Samskrita pratibha Vol. VII, 2 - 1968, P 140 - 144

183.

HCSL - P 302

184.

KSC - I - P 91

185.

KSC - II - P 83

186.

Anonymus authorship, KSC II - P 84
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dealing with the life of Udayavarma of Kolattunadu. Mala187 is a historical short poem of
Krishnavariar A.V. on Parikshit Tampuran of Cochin. Visakhavilasa188 of Kesavan Vydyan
in praise of Visakam Tirunal Maharaja of Travancore.
Gaunasamagamah189 is a small kavya on the visit to Trivandrum of Lord Napier,
Governor of Madras, the governor is the Gauna in the kavya, composed in 1863 by
Ramaswami Sastri of Elattur. Mahamrityunjayacarita190 of Sankara Variyar of Meethale
Madom on a Mahamrtyunjaya conducted by the Raja of Kadatthanadu.
Matamahisha Sastipurthidasaka191 of Krishnan Namputhiri of Nellurkandi describes the penegric on the Maharaja of Cochin. Setuyatravarnana192 of T. Ganapati Sastri
on the setu yatra of Visakham Tirunal Maharaja of Travancore. Above mentioned these
works shed light on the ancient Kerala history.

187.

Triccur 1948

188.

Ê¸ÉªÉÉÆ{ÉÊiÉ¸ÉÒ{ÉÊiÉ®úÉVÉ¶ÉäJÉ®úÉä
¨É½þÒ{ÉÊiÉnùÉÇÊIÉhÉEäò®ú±ÉÉÊvÉ{É&*
Ê´É¶ÉÉ±ÉÊ´ÉJªÉÉiÉ¨ÉÊiÉ¨ÉÇ½þÉ¦ÉÖVÉÉä
Ê´É¶ÉÉJÉ®úÉVÉÉä%ªÉÊ´É¦ÉÉÊiÉÊ´É¸ÉÖiÉ&**
Vide KSC IV - P 232; KSSC IV - P 624

189.

VD - III - Pp 311 - 313 ; KSC IV - P 192 ; KSSC IV - P 413

190.

KSC IV - P 730 ; KSSC V - P 211

191.

KSSC - V - P 422

192.

CKSL - P 224 - HCSL P 522 - KSC - V - P 948
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