CHAPTER - II

SUMMARY

OF

KARAKANDA
«

«

CARIU

After having survey of the background of the Apabhramsa
literature, which had definitely influenced and moulded the
linguistic style and the way of thinking of Kanakamara Muni,
I deem necessary to give the crux of Karakanda Cariu, so that
on the basis of this story, the system of Jain thought will
be presented in the context of various characteristics as
described in the work JJL-Kanakamara Muni has practically
incorporated the basic principles of Jainism in his work.
In order to know the moods, attitudes, temparaments of
several characters, it is necessary to summarise the contexts
of Karakanda Cariu; Kanakamara has brought out in a compre
hensive manner, the Jain doctrines in the sandhis V, VI,
VII, VIII, IX and X.

The contexts of these sandhis indivi

dually will not be presented, but themewise the concepts
will be discussed.

His treatment of the ethico-religious

topics is wider than that of many similar books on narrative
literature.

It is true that the doctrines exposed and

interpreted by Kanakamara have been crystalised and systematised.

But the crowing phase of brilliant interpretation

is found at the time of Vidyananda, the author of Tattvarthasloka Vartika, Apta Pariksa, Pramana Pariksi and Astasahasri.
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Vidyananda flourished in 775-840 A.D.

From 9th century to

Kanakamara’s time the Jain thought had reached the stage of
perfect maturity.

Kanakamara refers to some authors like

Akalankadeva (I, 2, 8); Vatsyayana (II,9, 3); Siddhasena
(I, 2, 8); and Samantabhad'ra (I, 2, 8); Puspadanta (I, 2, 9),
besides several kings.

In fact, lOth-llth centuries present

us a glorious period of enrichment of Jain literature, both
in the field of narrative as well as philosophical one.
We can refer to some of the Jain and Buddhist writers of
his time - Manikyanandi (993-1053 A.D.)2, Santisuri (993-1047
A.D.), Vadiraja (1025 A.D.), Vadidevasuri (1086-1130 A.D.),
Candrasena, Ratnaprabha etc.

No wonder Kanakamara Muni

might have been deeply influenced by the then prevelant
literature discussing the philosophical ideas.

It is a

peculiar feature of jain literature to discuss briefly or
comprehensively the salient topics of jain doctrines,
dogmatics etc. in Karakanda Cariu.

The summary of Jain

doctrines is in the form of dialogues.

The central point

of all jain preachings is the doctrine of Atman; the
rules of self-realisation are to be strictly followed and
practised by Munis and Sravakas.

Incidently Kanakamara

Muni discusses the metaphysical and ethical doctrines
through his characters; e.g., Karakapda, Padmavati etc.
We shall' confine ourselves to the philosophical exposition
in the light of respective sandhis.

Before that we shall

-. j,
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depict phere the development of thought through the charac
ters.

Hence on imperative need of brief summary of Karakanda

Cariu itself .

It is a common practice with Jain poets to begin their
works by benedictory verses to Jina and expressing their
humility and remembering at the same time their predecessors.
Kanakamara Muni is not exception to this common practice.
He too begins with his generous tribute to Siddhasena,
Samantabhadra, Akalanka, Jayadeva, Svayambhu, and Puspadanta
(Karakanda Cariu, I, 2, 8 & 9).

His story begins with the

t

description of Campa a well known city of ancient time in
the country of Ahgadesa, the present north Bihar,

Like

other jain writers who generally locate their countries
in the Jambudvipa and Bharataksetra, the king of that country
Anga was Dhadivahana.
in his daily life.

He was powerful as well as righteous

Cnee he went to Kusumapura (modern

Patna) situated on the river Sona.

The king happened to

see a beautiful girl who was brought up in an humble family
of a gardner.
girl.

He narrated the circumstances of finding the

The girl was recovered from the box found floating

on the Gangas by the gardner's wife.
to know the background of the girl.

The king was curious
He learnt from this,

the girl was a daughter of Vasup'ala, the king of Kousambi
and her name was found to be Padmavati.

He married her and

_ ^ J
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returned to the capital.

As time went on she became pregnant.

Her pregnancy desire was to dress herself like a man 2 and
ride about the town on an elephant in drizzling rain in
the company of her husband. 'Although it was summer,
arrangements were made to satisfy her desire by invoking
the aid of rain-deity (Meghakumara). 3

As a misfortune would have it the elephant on which
^

j*:

Dadhivahana and his queen Padmavati were riding, suddenly
became restive and rushed towards the forest.

The queen

implored the king to save himself by catching hold of the
branch of a tree and leave to her own fate.

The elephant

with the queen on its back reached a deep lake where the
queen jumped off and entered the forest.
deserted area.

It was a dry and

Suddenly the forest became green and full

of blossoms. 4

This miraculous event was reported to the Forest Guard
in Dantipura.

He came there immediately and met the queen

who was /'taking rest under a tree.
sister and took her home.

He addressed her as his

But in the house his wife

Kusumadatta became jealous of her beauty and she was trying
her best to remove Padmavati out of the house.

The queen

realising the discomfiture of Kusumadatta and went towards
cemetry, where she gave birth to a son.

Just at the time of
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child’s birth a certain Matanga appeared there and tried to
take the child away.

5

The mother of the child was not

prepared to part with her son.

The mother challenged him

but the Matanga revealed his true nature of being VidySdhara
himself.

Vidyadhara narrates his own story that, while he

was riding his aerial car with his wife, his car suddenly
stopped.

After investigating the cause for the failure of

the car, he found a sage observed in meditation.

He felt

suddenly that the failure was due to the presence of the
sage.

He drew out his sword to kill“_!him, but just then

the sage cursed him with the result he lost his Vidya.
The sage modified his'curse by the request of the Vidyadhara
that he would regain his Vidya only on that condition, that
Padmavati's son should be brought up by Vidyadhara himself
and make him the king of Dantipura.

This is the reason why

he was taking the child (Padmavati’s son) away with him.
The queen consented to Matanga’s (Vidyadhara’s) request,
who brought the child and handed over to his wife, telling
her than, it was her child. After that Padmavati joined
nunnery and took vratas from sage Samadhigupta,6 The child
which was growing in the home of Matanga, was afflicted by
dryscabe on his hand and gave him the name of Karakanda.
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Karakanda learnt all the arts and sciences, and narrated
stories which taught him indirectly the doctrine of Karma.
One day the king of Dantipura died without any successor.
The ministers of that state applied a divine method for
selecting the king.

An elephant with a jar full of water

in its trunk, and charged it to empty the jar over him who
may be destined to be a king.

The elephant passed through

the town, came to the cemetry and emptied it over the head
of Karakanda; the citizens were found themselves in pitiable
condition over the fact that they have to accept the
Matanga as their prince.

The guardian of Karakanda having

regained his vidyl appeared there in all his splendour and
glory.

He promised them all about the noble parentage of

the lucky boy who was accepted as king with joy by all. 8
Karakanda was then taken to the capital on an elephant
with all the parapharnalia of royalty and was made a king.
One day he saw a man carrying female portrait in his hand.
Immediately he was attracted and captivated by that picture.
He came to know that it was the portrait of the daughter of
Ajayavarma, king of Girinagara in the modern Sourastra.
The name of that girl whose portrait he saw, was Madanavali.
She too had heard the grandeuer and greatness of king
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Karakanda sung by the Khecaras and had become love-sick.
Her father came to know that Karakanda was an object of
her love, consequently this love culminated in the marriage
of Madanavali and Karakanda.
visit to him.

Karakanda’s mother paid a

After the marriage the king of Campa claimed

homage from Karakanda.
and invaded Campa.

Karakarjda dismissed the messanger

Crossing Ganga he besieged Campa; fierce

battle took place between the two.

Karakanda was totally

defeated but just then remembered the vidya taught by the
Matahga Vidyadhara.

He used the magic power, just at the

crucial stage his mother Padmavati suddenly appeared and
turned the battle field into the scene of family rejoining.
Realising that Karakanda was his own son, he made him the
king of Campa and renounced the kingdom to become a saint
and to attain salvation.

King Karakanda asked his minister about the kings who
were not recognising his suzerainty, he was told that Ceda,
Cera, Pandya kings of the south did not acknowledge him as
a supreme king.

Karakanda was terribly upset and instantly

took a vow to liquidate those kings or else, he himself
would renounce the world.
reached Terapura .

He left Campa with huge army and

He halted outside the city.

The king of

that place came to pay him a friendly visit, he learnt from
that king Shiva of Terapura, that there was a temple with
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thousand pillars on the top of the hill.
eager to visit the temple.

The king was

He also learnt that there was

<arit-hill and the elephant used to worship that ant hill. 9
Karakanda was curious to visit that place.

He saw a cave

containing a Tirthahkara1 s idol on the slope of that hill.
When he climbed further, he found that an elephant worshipped
the ant hill with water and lotuses brought from the lake.
Karakanda got ant-hill excavated; he found an image of
Parswanatha there.

The king went further into the cave

and found the patch there on a lion seat.
patch smashed.

He got that

Just then water started gushing up, with the

result the cave was flooded with water.

The king became

a repentent about the gushing waterThe Vidyadhara
of the cave, however, appeared and consoled the king.
The king was curious to know about the construction of the
cave.

Vidyadhara narrated the story about the construction.

In the city of RathanWpura11 situated in the Southern
Vij ayardha Sruled (by two brothers, Nila and Mahanila)j. When
they were removed from their city they came to Terapura
where they built a kingdom.

They became Jains and excavated

the cave temple dedicated to Parswanatha.

Another two

brothers came from Vijayardha and went on religious trip
to Lanka.

On their return journey they saw a beautiful

jain temple on Pundi-hill in the Malaya country and picked
up a fine jain image, while .returning they installed the
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image on the Terapur hill and went for worship,'''into the
Jina temple.

They wanted to leave for their place with

that image, but the image would not move.

Hence they

burried the image in a box at the very spot.

They came

to know from their sage,that spot will become one day a
holy place, and one of the brothers will gain enlightenment
there.

Both the brothers became sages.

attained heaven.

Amitavega died and

The younger one Suvega was born an elephant.

Amitavega learnt that his brother had become miserable.
The elephant (Suvega) worshipped the holy spot where they
buried the image; when he found that the image was removed
from there; this uncharitable act produced a repulsive
attitude in the mind of Amitavega, with the result he lost
the lust for life and took to renunciation, and after perform
ing penance he went to heaven after death.

Vidyadhara

advised Karakanda to build one more cave on the upper side
of the cave.

In response to Vidyadhara1 s request, Karakanda

built two more caves.

During Karakanda*s stay there, a wild

elephant came to drink water from the lake.

The wild elephant

rushed towards the camp and created havoc there.

The king

came out with his arms, but that rogue elephant has
disappeared.

When he came back, he found that Madan'avali

also missing.
not successful.

The search for elephant and Madanavali were
He was sorrow-stricken and was consoled by

Sura from whom he learnt story of his former birth.

He had
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a parrot which was attacked by a snake.

That snake was reborn

as Vidyadhara who had now assumed the form of an elephant,
and stolen his wife Madaraavali.

The king was assured of

getting her back after successful war campaign.

The Sura

revealed his identity being king parrot in his former birth.
The king doubted the possibility of getting Madanavali back.
Sura narrates the story of Naravahanadatta.
covers the story of Naravahanadatta.

The VI Sandhi

The Vidyadhara advised

Karakanda to march with his soldiers as there was an auspi
cious time to do so.

The king reached Simhala island.

incamped near the city and went for hunting in the

He

forest.

He saw a big bunyan tree and pierced all the leaves by
means of arrows.

The king of Simhala wanted to see him

after getting the report,but Karakanda refused to go there,
unless the king came personally to invite him.

The king of

Simhala came out, led Karakapda to his palace.

He met

princess Rativega, who instantly fell in love.

They were

married; Karakanda left his father-in-law with his new wife,
with so many previous gifts.

During the voyage, they faced

sea monster which threatened their boat.
his sword and jumped into the sea.

He killed the monster

but was carried away by a Vidyadhari.
caused panic in the boat.

The king took

His disappearance

The new bride starting crying.

The minister consoled all and encamped on shore.
worshipped Padmavati who appeared in person.

Rativega

Rativega
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narrated her fate.

The Vidyadhari who had taken to Tilaka-

dvipa and had married Karakanda.

Karakanda, brave man as he

was, had killed enemies of Vidyadhari’s father.

All the

Vidyadharas therefore had accepted Karakanda as their
master.

The Goddess promised Rativega that her master

Karakanda will return to her with a bounty of fortune.
Rativega doubled the prophecy

but Padmavati tried to convince

her about her forecasts.

Rativega asked the godess Padmavati about the return
of missing husband.

In reply to this question, the godess

again narrated the story of king Aridamana, who had returned
after some time.

Similarly Karakanda will return.

With this

hope Rativega practised religious rules and giving alms to
the poor.

She practised till Karakanda arrived with his

new wife.

After some time he started his invasion of the

Dravida country.

He defeated Coda, Cera and Pandya kings,

took them prisoners.
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But when he saw Jain idols on the tops of the crowns,
he felt dejected and came to Terapura where Madanavali
had been abducted.

The Vidyadhara brought her back to him.

Vidyadhara narrated the events of his past life.
down to king Karakanda, and went his way.
returned to Champi.

He bowed

King Karakanda

The king was sitting in his court;

there a forest guard came and reported the arrival of a
sage &ilagupta.

The king welcomed him and proclaimed to

welcome the sage with pomp and gaity into the city.
way he found a woman crying in agony.

Cn the

The king came to know

the cause of her sorrow, being the loss of her son.

This

episode aroused feelings of remorse and detachment in his
life.

He started brooding over the transitoriness of the

world, and helplessness of man.
the sage.

In this mood he approached

The sage spoke on religious principles.

The king

asked the sage why his (Karakanda) hand had dryscab, why
his mother was carried away by the elephant, why his own
wife Madanavali was abducted by Vidyadhara.
to these three questions.
life of Karakanda.

So in answer

The sage narrated the past

>

On hearing the answers by the sage,

Karakanda became disgusted with the world.

At this stage
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his mother Padmavati also arrived there, and the sage gave
her a sermon on the religious efficacy-of fasting. Padmavati
also took the vow and in due course attained heaven. Karak^^a
obdicated the throne in favour of his son Vasupala.
became an ascetic. 13
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