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Chapter - V

SARASVATI IN THE BRAHMANAS

The conception of speech has been put forward in the post-Vedic
period on scientific basis. Syllable (aksaras), word (sabda), sentence
(vakya) and literature (sahitya) and even nada (dhvani), these all
come under the scope of speech. Speech is known as Vak, vani and

gira. In the Bgveda, Vak denmotes speech, while in later period,Vak,

van1 and gira are the words for it. There is divergence of opinion
regarding its origin. According to one view, its origin is human and
right from its ortgin, has been coming down from generation to genera-
tion. Contrary to it, one view regards it as a divine workuanshlp.1
Speech evolves in the form of language. Linguists offer various

theories about the origin of lamnquage, and according to one2 of these,
language has been classified mainly into two groups: (i) Language as
created ready-made by Godi and (ii1) Lamguage as the result of evolution.
The first view regards lauguige as descended to human mind from the

heaven as 6od's grace to human beings as distinguished from animals;

but the second view refutes it and accepts the existence of language by

1 Max Muller, Science of Lanquage (Varanasi, 1961), p. 4.

2 Irach Jehangir Serabji Taraporewala, Elements of the Science of
Language (Calcutta Univ,, 1951), pp. 10-11.
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way of evolution. The viewpoint of our religious scriptures favours
as
the first view,/we will see it in the Rgveda and the Brahmanas.

(i) The Rgvedic account:

Various sspects of Sarasvati, as portriyed in the Rgveda, the

Yajurveda and the Atharvayeda, have been discussed in the previous

chapters. In the Rgveds (X.71), Vak herself comes forward to disclose

her identity. In the first four of the eleven mantras of this Sukta,
there is the description of the crestion of Vak., In one of the mantras,
it is said that Brhaspati is the first speech, and from him, there took
origin other words for other objects, and these words, which are speech,
are impelled by Sarasvati herself:

"brhaspate prathamam vico agram yat prairrat namadheyam dadhanah |

yad esam srestham yad aripram asit prena tad esam nthitam guhavih ne?

The obvious meaning here is that Bykaséati was the first to create

Vik; and Sarasvati who is also Vak is, thus, the creation of Brhaspati.
In the second mantra, Vak is gsaid to have been created by wisemen:
"yatra dhira manasa vacam akrat“.2 Another mantra reveals to us how
speech was acquired for worldly use. There, it is mentioned that wisemen
secured speech by dint of sacrifice. But the credit for her procurement
does not go only to wisemen. It were the rsis, who first procured

speech and later on, transferred it to wisemen for its wide use:

1 RV, X.71.1; see also Sayana's com. thereon.

2 Ibig.' x¢71.2.
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“yajiiena vacah padaviyam ayan tam snv avindan rsisu pravistam |
tam abhrtya vy adadhuh.purutri tam sapta rebhd abhi sam navante y»!
By this Bgvedic account, it is evident that Vak is divine, i.e.,
she has a divine origin., The rsis brought her to wisemen and the
latter, then, studied her in the form of knowledge, or Veda, and she,
was, thus, made for common nan.2 In the following mantra, there is the

revealing of Vak:

— / —
“uta tvah pué&an na dadarsa vacem uta tvah é%pvan pa srnoty enanm \
uto tv asmai tanvam ? vi sasre jaye ’va patya usatd suvisibll“s

(i1) The Brahmapica) account:

The Brahmanas often gpeck of the divinity of Vak, Her divinisy
is obvious enough as she is associated with gods. She gave birth to
the Vedas and contains the entire universe within herself:

"vaca vai vedah sandhiyante vaca chandamsi ... vaca :arvi@l?4
Vak is also deseribed as mother and breath as her son:

®... vag vai mata pransh pntt&b?s

From this, we can deduce that Vak fs so powerful that she has
all things within her and she is capable of producing the universe. But
this universe cannot be taken as directly evolved from Vak. In this

respect, she is closely related to Prajapati, who creates the universe.

Ibid.. X. 71.3.

Gf., Wilson's note on ibid., X. 71.3.
Thid., X. 71.4.

AA., III.1.6.

Ivid., IIL1.6.
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Brhaspati is the first to create Vak and is also the lord of V&k. From
the following evidences, it is clear that Brhaspati and Prajspati are
fdentical in the capacity of her lords in comnection with creation.
Brhaspati is supposed to be the lord of verses; and In the Upanisads,
he is generally called Brahman ;s presiding over the verses. Vicaspiii.l
an

is the lord of Vak, or speech / is widely used in the Brahmanas., This

term is also s symonymous with Brhaspati, Brahmanaspati and Brahman,

Vak is sometimes identified with waters, the primeval principle
for the ereation of the universe, While desirous of creation, Prajapati
first of all created waters wherefrom other things were created. Viak,
thus, represents waters end is also the will of the Creator, as his will
is considered as expressed in speech (Vik).2

Sometimes Vak is identified with Prajapati, Visvakerman, the

3 According to a legend about creation recorded

whole world, and Indra,
in the Sgganggnggggéggagg, Prajapati, desirous of creation, created Vak
(speech) out of his mind and from her, he created waters, 1In this
conmnection, 8 sexual association between them is maintained.4 In the

Kathaka-Upanisad, this point has been expressed as follows:

“Prajspati was this universe., Vich was s second to him. He

associated sexually with her; she beceme pregnant; she departed from

1 AB,, V.26: $B., IV,1,1.9; V.1.1.16; TB., 1.3.5.1; IIL,12,5.1,
TA., I11.1,1,, etc.

2 Cf, ALB.Refth, op.cit., p.436.

3 1Ibid., p. 438,
4 Cf, John Dowson, op.cit., pp. 329-330.
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him; she produced these creatures; she again entered into Prajipati?l

Prajapati is the source of creation and Vak, as one of the five

elements for creation, stands for the greatness of Prajipati.z
2; The Jegend of Vak and the Gandhagves:
In the Brahmanas, we have an interesting legemd of Vak and the

Gandharuas., Before entering into the details of the legend, let us

see what the Gandharvas stand for.

It is difffcult to /ascertain the nature and the character of
but
the Gandharvas. They sppear not only in the Briahmanas/as early as the

Rgveda, where they are mentioned both in siﬂgullar3 and plural.4 They
were deprived of the draught of the Soma as a punishment; for since they
had allowed Visvavasu to steal it.5 They seem to stand parallel to the
Apsarases. The Apsarases are associated with waters of divine character
(divyah apah). They are iddntiffed with the spirit of waters. Whater
is held to be'tﬁeir ;riginal abode. The "dominant trait in the character
of the Apsarases;@the original water-spirits, is their significant
relatio? with apah, the aerial waters, and consequently their sway over
human mind, s later development io link mind with the deities comnected
with watersr“6' Similarly, the Gandharvas are also associated witg

waters, who reside fn the sky and know all the secret of the, firmament

1 Cf. fbid., p. 330.

2 V.S, Agarwsla, ‘Ka’' Prajapati’, JQI, Vol. VIII, No. 1 (Bsroda, 1958),
pp. 1-4, . )

3 RV, I,163.2; IX.83.4; 8512; X.10.4:85.40-41;123.4,7;139.5«6; 177.2,

4 Ipid., 71X.113.3. I

S Sharma, B.R. "Some Aspects of Vedic Gandharvas and Apsarases”, PO,
Vol. XIII, No. 1 & 2 (Pdona, 1948), p. 68.

6 Ibid., p. 66. ’ .
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and heaven. Because of their assocfation with the sky, they are

thought capable of generating waters from there.1 Thé association of
the Gandharvas with divine waters brings them nearer to Viak, wherefrom
Prajapati, being desirous of creation, generated watets.2 Thus, both
Vak and the Gandharvas generste waters and, therefore, are at this point
similar in nature. Vak, the Gandharavas and the Apsarases are related
to each other. Vak is held to be the mother of emotions, sympolised

by the Gandharvas. She is also the creator of the Apsarases. "She is",
as Danfelou righly observes, "the mother of the emotions, pictured as
the Fragrances or the celédstial musicians (gandharva). She gives birth
to the uncreated potentialities, represented as celestial dancers, the

wat er-nymphs (apsaras)."3

Gandbarvas are described as having a great liking for fragrance.
They are also said to guard the Soma and, sometimes, to have a monopoly
over it., The Brahmanas point to their affiliation with the human embryo
as well as to their ardent love for unmarried girls.4 In the post-Brahmanic
mythology, they have a differed position. They are represented as the
excellent celestial musicians, playing on lute (vina). To thew, the
secrets of mugic are Opened.s Likewise, Sarasvatl is also represented,
particularly fn the mythology to hold vina in one of her hands and to

produce song theraby.6 Through his musicéi instrument, a musicfan

Alain Danfelou, op,cit., p. 305,

Cf. John Dowson, op,cit., pp. 329-330.
Alain Damielou,op.cit., p. 260.

Ibid., p. 306.

Ibid., p. 306.

See infra., p. 176.
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expresses his emotions and arouses the emotions of his audience. Sarasvatl,
too, while playing on vina, manifests emotfons and, therefore, she is
aptly held to be the mother of emotions. Music and emotions, thus, have
close association. Emotions are represenied hy tlie Gandharvas, os they
are devoted to music and are pictured as playiﬁg on Vind. Thus, Vak

(Sarasvati) and the Gandharvas are closely relsted to each other.

The legend of Vak and the Gandharvas, opens with the mention of
the Soma. The same legend occurs, with a slight difference, in the
Yajurveda, with particular reference to the Soma, Indra, Namuci, Sarasvat{
and the Aé%ins.l The Brahmanas sppear te have borrowed the theme there-
from, as is obvious from the statement that Indra's Soma was stolen and
concealed in waters by the Gandharvas: "gandharva ha va indrasya somam

apsu pratyayita gopayanti ta uha strikamids te ha”su mamamsi kurvate“.2

3 There is mmch

But they are otherwise portrayed as guarding the Soms,
confusion about the theft of the Soma. Somehow it fell into the sole
possession of the Gandharvas; and gods could get it back only thr;ugh
purchase. It is termed ‘'Somakraya'’, 'the purchase of the Som’.4 The
elaborate description of this legend occurs in the Aitareya and the

éatapatha Brahmanas.

H

1 Cf, YV, X.33.34; RV,,X.131.4-5; see also Max Muller, Sacred Books
of the Eagt, Vol, XLII, p. 328; J. Muir, op.cit., p. 94.

2 Sia B., XIL.3,

3 B.R. Sharma, op.cit., p. 68.

4 See ° infra,, pp. 135-138,
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(1) The legend in the Aitareya-Brahmana:

In the Brahmanas, Vik turns into a woman of her own accord.
It is evident by the following observation. The Gandharvqs sre described
as having a great longing for women. Vak is the wife of gods. The
Soma was with the Gendharvas, which added immensely to the aqxiety
of gods. Consequently, they along with seers thought out a plan to
get the Soma back from the Gandharvas. Meanwhile, Vik intervened and
revealed that the Gandharvas were the lovers of women. She offered
herself for assuming the form of a woman, and approached them for pur-
chasing the Soma. The gods declined to accepi ft; for without her,
they could not sustain themselves. Vak promised them to come to them
again after the end was accomplished. Gods aeccepted it. The Soma was,
thus, purchased from the Gandharvas by Vak:
“soma vai raja gandharvesv asit tam devas ca ggayaé ca
’bhyadhyayan katham ayam asmdn somo riafa rgacched iti sa
vag abravit strikamd vai gandharva mayat ~va striya
bhutaya panadhvem iti ne ’ti deva abruvan katham vayam

tvad rte syame ’ti sa’bravit krinitati ~va yarh! vava vo

maya ‘rtho bhavita tarhy eva vo 'ham punar aganta ’smf 'ti tathe

’ti taya mahanagnya bhiitaya somam rajanam aki!qam”.l

The Soma was stolen by the Gandharva Visvavasu and guarded by

the Gandharvas Svan and Bhriji.2

l &.0 Ia27o
2 Cf, ibid., 1.27; eand also com. of Sayana thereon.
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(11) The legend in the élttplthl—ﬁrihlll_la:

In this Brabmana, the above legend has been put forth elsborately,
The legend runs thus: The Soma was ia the heaven. The gods are desirous
of performing the Soma sacrifice on the ecarth. But it was not possible
in the absence of the Soma. They, therefore, created two t)lusions,
S-parr;i and Kadri for bringing the Soma. Suparni and Xadrii quarrelled
with each other, and the latter defeated the former. Consequently,
Suparni had to fetch the Soma. For this purpose, she turned herself
into metyes; and of them Geyatri, the goddess of metres, brought the

Soma, 1

GayatrT, assuming the form of bird, flew to the heaven in order
to bring the Sm.z While on her way back, the Gandharva Visvavasu
fnturrupted her and the Gandharvas robbed her of the Soma. The wnexpected
delay in Gayatri's brisging the Sona caused snxiety to the gods. Yhey
themselves thought that the sole reason of it should lie in the snatehing

away of the Soma by the Gandharvu.a

With no hopes for getting it, thwy
thought it better to send someene again for fetching it. As the Gan-
dharvas were fond of vomen, they decided to send Vak to them im order

to take the Soma biek.‘

There is a difference in the above two versions of the legend.

§'_§,.. 1IX.2.4.1; and Siaysna's com. thereon,

Sdyana'’s com. on jbid., Y11.2.4.2; “suparaya nirsita 'giyatri’' - chando-
devata paksiriipena™. '

Ibid., 111, 2.4.2,
Ihid., JIL, 2.4.3.
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According to the Aitareya-Brihmaga% it s Vak who took inftiative., She

revealed to gods the fact that the Gandharvas were fond ¢f women and,
therefore, offered herself for bringing the Soms from them. She
assured gods to come back to them with the Soma. According to the

4
Satapatha-Bréhmana, gods already knew the nature of the Gandharvas ihet

they were fond of women and they, therefore, seant her to them. She
succeeds in getting the Soma from the Gandharvas; but, according to

the version of the Satapatha-Brahmana, while she was returning with {it,

they persued her and asked gods to offer her to them in exchange of the
Soma. The gods agreed on it with the condition that 1f Vak wanted to
come back to them, the Gandharvas ghould not'force her to rejoin them-
selves against her will.2 Consequently, both gods and the Gandharvas
began to woo her. The Gandharvas recited the !ggg? and gods played
on a lute in order to win over her, Gods were victorious, and conse-

1 In the

quently, the Gandharvas had to lose the Soma es well as Vak.
classical literature, Vak (as SarasvatY) is held to be the patroness of
arts and sciences.5 and is invoked as a ﬂuse.6 Her assoclation with

arts and sciences goes back to the Brahmanas ,where she is described to

have been pleased by gods by playing on a lute, which shows that she

had a great liking for music.

AB., I.27.

$B., III. 2.4.4.

Ibid., III, 2.4.5.

Ibid., TII. 2.4.6-7.

John Dowson, op.cit., p. 284.
James Hastings, op,cit., p. 605,
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3. Some fmportant epithets of Sarasvati:

In the Brahmanas, there are bnly a few epithets ascribed to

Sarasvati. Of them, the following are worth moticing:

(1) Vaisambhalya:

Of the Brahmanas and the Aranyakas, only the Taittirtya-Brahmana

uses this epithet only once.l Sayana in his Bhasya, explafns it as:
" _visvam prajanam bharanam posanam vid@mbhalam tatkartum ksamé vaisam-

bhalya tidgi% ...“2

Accordingly. 'vaisambhalya' is one, who brings wp the whole praja.
This is obviously a compound word from vaisam + bhalya. ‘Taisen’ seems
to be from J%if. which has various meanfngs: "a man, who settles down
on or occupies the soil, an agriculturist, a merchant, & man of the
third or agricultural caste (= vaifya. q.v.); & man in general; people.'3
Similarly, ‘bhalya‘’ seems to be the cognate of 'bhara’ from/bhr ‘to beer’
or 'to support'.4 Vaisambhalya, fn this context, seems to be 8 popular
epithet of Sarasvati ascribed in accordance to her nature. It points to
Sarasvatl as a river, The Sarasvati is so called; because it brings up
through {ts nourishing waters the persons living upon agriculture or

1iving in its neighbourhood. It is also called giver of food (vijinivati).s

Before using these epithets, the passage speaks very highly of

TB., II. 5.8.6.

Cf. his com. on ibid., II. 5.8,6.

Cf. Momier Williams, op.cit., p. 941.
Cf. Vaman Shivram Apte, op.cit., p. 809.

TB., 1I.5.8.6 (used in the vocative as 'vajinTvat1’'); see also
supra., pp. 69-7!.

O d» WO N e
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waters for their being medicine, as they were, for the world (vigvae-
bhegjih).l Then, the epithets ‘vajinlvati®' and ‘vai‘inbhalyi'. oceur
which present the Ssrasvati as possessed of (and,thus, providing) food
and nourishment to the worid.2 The heney - like sweet waters of the
Sarasvati river cause abundant milk in cows3 and vigour in horses.4
Sarasvati in the capacity of Vak is also the giver of nourishment or
strength (pusti), which includes cattle, etc.5 Sarasvati, the river
or the goddess, may be called ‘vaismbhalya’ on account of bringing uwp

or nourigshing people through the nourishment or strength provided to

the cattle,

(i) Satzavﬁ :

In the Rgveda, Sarasvati i3 described as ‘codayitri singténém'6
'impelling excellent (i.e., sweet and pleasing) and true speeches.

Simflarly, fn the Taittiriya-Brdhmana, she is called 'satyavak', ‘possessed

of true speech'.7

1 TB,, II, 5.8.6.

2 Cf, Sayana's com. on jbid., II. 5.8.6, "he sarasvati. nadiripe.
te tvadiydsv apsu yan madhu midhuryam vidyate tatha gosv asvesu
madhuram ksiram samicimam vahanasamarthyam ca yad vidyate he
vajinTvati. annasamrddhiyukte. sarasvati. ten sarvena me
mukham angdhi vaktram alsnkrtam kuru”,

3 See ° supra., pp. 110-112.

4 Cf. the sense of ‘vajinivati’ as derived by Geldner from RV,
VII 96.3.

5 SB.. I1Y, 1.4.14, "... vvag vai sarasvati vv:gyajnah sa ’sgyat
"88 "t-andevata »dhita bhavati vvakpasavo vail pusd pustir vai
pusa pustih pasavah pasavo hi yajAas te ..."

6 . ..-..' 1.3.11. ¢

7T TB,, I1,L 6.4.6., "... pra te mahe sarasvati subhage vijinivati
satyavace bhare matim., idam te havyam ghrtavat sarasvati. satya-
viace prabharemd havimsi ...”
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/

Sr1 Madhava explains its dative form 'satyavice' as 'anrtavakyar-
ahuiyai‘.l This indicates that Sarasvati in the capacity of Vak s
all truth, Befing free from falsehood, she is described in the Rgveda

ftself as illuminating holy thoughts: “cetanit sametinim“.z

(i1i1) Sumrdika:

The epithet ‘sumrdika’ oceurring in the Taittirlya-Brahmana and

the Taittirfya-Aranyska, has the same fmplication as 'muyobhﬁh'3 used for
4
2

Ssrasvati in the Bgveda and interpreted by Sayana as ‘sukhotpadika nd

' sukhasya bhavayitri '?

This word occurs in dative form in the Taittiriya-Briahmana as sn

sdjective of Aditi: "adityai svahd@ 'sdityai mahyai svaha “sdfityail
sumrdikayai svahe ’ty iha."6 Here, ‘sumrdika’ means,'liberal’. Aditi the
mother of gods, is maturally liberal towards her progeny. The term

occurs several times in the Taittir!ya-iranyaka.’ Sayana explaing it as:

‘susthu ml:llahetuh'a and 'susthu snkhakar!'.9 Saragvati as Ida provides

peace and prosperity and gives rich gifts to the people. Thus,.she brings

1 Tafttiriya-Brihmana. with the commentary of Bhotta Bhiskara lis}n.
supplemented with Sayana's Astaks II (Mysore, 1921), p. 246,

Bv,, L.3.11.

Ibid.I. 13.9; V.5.8.

His com. on fbid., I. 13.9.

His com. on ibid., V.5.8.

TB., 111.8.11.2.

TA., 1. 1.3, 21.3, 31.6; 1IvV.42.1,
His com, on ibid., I1.1.8.

His com. on ibid., IV. 42.1.

O O oW N



- 141 -

confort and happiness to the people. It is this nature of Sarasvati,
which has been pointed out by Sayana in his interpretation of the word
‘sumrdikd’ in the Tgi;tgrgza-iragzaga. ‘Sumrdika’ may also'mean ‘having
good soil (sumrd)’, i.e., the land having good (fertiie) soil. It

should be borne in mind that the Taittirfya-Aranyaka describes Sarasvati
as the land with water: "sarasvati saroyuktabhimiripa lg;ake“.ISarasvatI
as 'sumrdikd’' would, thus, be the land with good (fertile) soil. As the
fertile land yields rich harvest and, thus, prosperity, Sarasvati also
provides prosperity. She has been requested to be '§3v§’. providing weal’

and ‘santema’, ‘providing peace or subduing troubles and calamities’. 2

In addition to the above epithets, there are still others,
'subhagi'.3~’vijinIvatI'.4 'pﬁvaki'.s etc., which we have already

discussed.6

4. Sarasvati and Sarasvan:
Much has been said about Sarasvan earlier7 and his relstionship
with Sarasvatl has been pointed out. His relationship with Sarasvatl is

brought out by the terms Sarasvativar and Bharativan used for him.

1 C¢f, ibid., 1.1.3, and Sayans's com. thereon,

Ct. ibid., IV.42.1, and Sayana’s com. thereon, “... he ssrasvati
tvem no I sman prat! $1vd “nukilad sentama ’tisayena sarvopadra-
vagamant sumrdika susthu sukhakari ca bhava”,

. II. 5.4.6.
1&1@., IT, 5.4.6; 8.6,
Ibid., II. 4.3.1.
Vige gupra., pp. 641, 69-73.
Vide supra., pp. 91-94, 107-110.

N
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/
According to the Satapatha-Brahmane, Sarasvan represents manas

(mano vai saragvan) and Sarasvatl, Vék (vak sarasvati). It also spesks

of two Sarasvatas as two fountains (sarasvatau tva ’tsau).l The {denti-

fication of Sarasvan and Sarasvati with manas and Vik respectively has

been asserted in another Kanda in clear terms: “... manas cai »va Tgya
- - ./ — /

vvak ca »gharau sarasvams ca sarasvatl ca savvidyan manas cai »va me

- - ./ " 2
vvak ca “gharau sarasvams ca sarasvatY ce 7ti”,

Thus, manas and Vak are brought into close relation with each
other. To quote Sayana: "manas’ cai ~ve Styadi. 'asya’ yajnasarirasya
fmsu ‘dghirau’ manovagriipau jnstavyau. tau krameu; ‘saresvids ca sarasvatl
ca’ etad dvayitmakan bhavatah, adhyatmakam tayor upasanam 3ha. savidysd
fti, mama manaé ca vak ca sarasvatsarasvatiripav agharav iti janmliyad

ity arthah.“a

The identification and velation of manas and Vak may be understood
differently. Mind (manas) is supposed to be equally filled with ‘rasa’
and 'bala’ (rassbalasamsmdtrivacchinna). During this state of equilibrium,
everything is in tranquil state and hence no effect; but when there is
any stress such as the desire for expression an idea, it turas into breath
and when the stress is acute, it turns fanto Vak. Thus, even on this
psychological ground, there is a close relationship between manas and

Vak, 1.e., mind and speech.4 symbolically represented by Sarasvan and

Sarasvatl,

1 S8., VII. 5.1.31.

2 Ibid., XI, 2.6.3.

3 His com. on ibid., XI. 2.6.3.

4 Cf, Satspaths-Brahmana with Hindi-Vijndnabhasya, Part II (Rajasthana-

Vedic Tattvesodha-Samsthana, Jaipur, 1956), p. 1383.
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In the Aitareya-Brihmmga.l Sarasvan is described as Sarasvatlvan

and Bharativan and has been asked to acecept the parivapa, being poured

In the sacrifice. Sarasvsti has been invited repeatedly to the sacrif!eez
and as Vak has also been identified with !tns As having Sarasvatl, f.e.,
Vak or speech, Sarasvan is called Saragvativan; aid as having Bharati,
i.e., prans or breath, which sustainsthe body, he is described as

Bhirativiu.4

5. Vik and the problems concerning her in the Brahmanas:

(1) The way through which Sarasvati went to be identified with
speech:

Originally s terrestrial river, the Sarasvati was later on ascribed
with divine character on account of the sanctity of its waters and was

conceived as Vak (speech) and then as the goddess of speech (Vibdevt).s

The pfous waters of the Sarasvatl river infused 1ife into the
views: of the people residing along its banks and this fresh life was the
cause of the holy speech in the form of sacred hymns, which led them to
fdentify the river with speech or conceive it as the goddess of speech.
The fdentification of the Sarasvatl river with Vak is endorsed by the
fact that Vik is described to reside in the midst of Kuru-Pancalas:

“tasmid stro 'ttara ki vvig vadati kurupascalatra vvag dhy. esa ...'6

AB., 11.24.

Supra, p. 72, f.n.7.

cf. SB., 111,1.4.9, 14, etc.

Cf. Saysna's com. on AB,, II.24, ™,., ssragvatl vak, sa ’sys *sti
’t1 devavidesah 'sarasvativan'. sa eva 'bharstivan’; - sarirabha-
ransd bharansh pranah, tasya sambandhinl dehe ’vasthitir bharatd,
tadyukto devo 'bharativan’'. ayam visesanadvayopeto devah ‘parivapah’
parivipikhyam havir attu ...”

& Supra., pp.35-37.

6 $B., I1I. 2.3.15.
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The Vak, thus, described could only be the Sarasvatl river flowing in
the Kuru-Pancila region. Sarasvati, or Vak is also comnected with the
Som:1 and for this reason Sarasvatl is called 'aﬁ&ﬁmatl'. full of the
Soma. "... Soma. frightened by Vrtra, fled to the Aﬁiﬁmati. flowing
in the Kuruksetra region. He settled there snd ' gods too settled
there along with him. They used Soma, and thereby evolved Soma-

sacrifiees.'2

7/
The Satapatha-Brahmana informs us that waters of the Sarasvat?

were used for consecration, It is also said that the consecration was
done with speech.3 f.e., the Sarasvati river. Sacrifices were performed
on the banks of the SaresvatY river and its blessings were prayed for
their success. Then, the river was implored for the holy speech and

was conceived as Vak and furthermore as the goddess of speech.

/
From the Satapatha-Brahmana, we come to know that the mantras

chanted in the sacrifice are taken to be Vak and owing to the predominance
- of the chanting of the mantras, the sacrifice {tself has been identiffed
with v5k.4 On acecount of the constant recitation of the mantras in

honour of gods assoclated with the sacrifice, the sacrifice itself was

1 . Suprs.. pp.132-138.

2  Suryakants, op.cit., p. 11§,
3 S8, v.3.4.3, 6.8.

4 Ibid., TIL. 1.4.9, 14, ete.
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fdentified with - gndsal There is no distinction and, thus, the full

fdentification is maintained, when consequently, the sacrifice (yajna)

has been fdentified with Uik.z

{ii) The consmogonical Vék legend In the Brahmepas:

While discussing the various implications of 'saptasvas§'3 as an

epithet of Saragvatl, we have pointed out that this word also denotes,
sccording to Sayena and others, the seven—met}es - Gayatri, etc. Of the
seven metres, Gayatri, Trstup and Jagat1 have special importance in
connection with cosmology. There is a beautiful story about Gayatri.
GayatrV is said to have eight syllables (aksaras), which are the result
of the ksarana vydpira done in eight times by Prajapati, while he was
desirous of creation. In the beginning, Prajapati was alone. So he
had a desire to reproduce himself. For this purpose, he practised
penance; and by dint of it, waters were produced.4 Waters asked him
about their use. He said, "you should be heated”; and as a result,
they were heated and foem was produced out of them‘5 Similarly, the foam

was heated and the clay was praduced.6 When clay was heated, sand was

1 Cf.~§921§.. I1.1.12, "sarva devata vissur yajio devatas cai~va
yajham ..."; TB., I, 3.4.5, "... atho prajdpatav eva yajnam
pratisthapayati. prajapatir hi vak".

/

sB,, III. 1.4.9, 14, etc.
Vide supra., pp. 49-51.
$B., VI. 1.3.1.

Inid., VI, 1.3.2.

Ibid., VI, 1.3.3.
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produced.l Similarly from sand, there resuited pebble; from pebble,
the stone; from stone, metal ore; and in the last, gold was produced.2
This is the ksarana-vydpara of Prajapati and each of his vydparas or
ksaranas implies one aksara or syllable, obtained by Gayatri. Thus, his
eight ksarana-vyaparas fimply eight aksaras or syllables of Gayatri. In

this way the eight syllabled Gayatrl came fnto existence.

Vak has been held to have produced this universe. Gayatri,
too, does the same work. She has played a vital role in the creation
of the universe in sssociation with Prajipati.3 Sarasvati in her
capacity of being 'trisadhastla’, represents the three worlds, earth,
firmament and heaven'.4 Gayatril is also called ‘tripadd’. and the

legend of the Aitareya-Brahmana speaks of her as having been produced

by Prajapati. Prajapati created the three worlds, the earth, space and
the heaven, represented by the three padas of Giyatri.s The metre
Gayatrl represents Sarasvati, who in her different capacities, represents
different regions-1dad represents the esrth; Sarasvati the mid-region;

and Bharati, the heaven.6

In the Aftareya-Brahmana, Vak is accepted as the progeny of

Prajipati.7 It ts Prajapati, who, in the later literature, has been

Ibid., VI. 1.3.4.

Ibid., VI. 1.3.5.

Ibid., VI. 1.3.6.

Cf. RV., VI, 61.12; see also - . supra., p. 52.
AB., XX.

See °_ supra., pp. 88-90.

AB,, XX,
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fdentified with Brahma, the Creator. The seed of this fdentification

fs avalilable in the Aitareya-Brihmaqa.l where Gayatri i{s his ksarana

and vyahrtis are bhih, bhuvah and svah,and these vyahrtis are identified
with the three letters constituting OM, the very symbol of Brahma. The
-identification of Prajapati with metr932 fs carried out in this way.

The consmogonical aspect of Vak is more obvious, when metre has been
identified with mind, and mind with Prajapati. Metre is taken to represent

various elements.3

Thus, there is 8 close affinity among Prajapati, Vak and metre.
Prajapati is the first unborn: and Vak, the second after him. He has
every controi over Vak for creation and it is probably for this reason
that he is called Vacaspati, the lord of speech.4 The epithets Ilaspati,
Vacaspati and BrahmagaSpatis speak of his lordship over Vak. Vak is a
vital fgrce in creation, a fact apparent enough from the acceptance of

metres as indt!yas.6

(111) i h S vati:

It is only in the Brahmana literature that the identification
of Vik and Sarasvatl is asserted in clear and indubious terms. The

following lines will show this identification in the various Brahmanas.

[ d

id.. XX,
S8, VI, 2.1.30.
3 Cf,, Satapatha-Brihmana, with the Hindi commentary Ratnadipika by
Pt. Gariga Prasada Upadhyaya, Vol.I (New Delhi, 1967), pp.113-114
(in reference to SB., VI1X.5.2.6,8nd YV., XV.4.5).
Cf. SB., III. 1.3.22; V.1.1.16.
BD., III. 71,
TB., II. 6.18.1, 3, "... giyatri chanda indriyam ... usnik chanda
fndriyam™; AB., 11,6.18.3, "... tristup chanda indriyam ... jagati
chanda ihe ’ndriyam”™.

[
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(a) The S;tapatha-Brihanana:

This Brahmana has grester number of references than ‘others in
this regard. In the consecration ceremony, the spinkling of waters of the
Sarasvati s thought as if it were done with speech (Vik).l This
Brahmana further stresses that Sarasyvatl is speech and speech itself
is sacrifice.2 Since Sarasvatl is speech, Prajdpati is deséribed to

3 In the

have strengthened himself and also to make her his progeny.
52!392}4 we find Vak as proclaiming herself to be the daughter of a
rsi, and, thus, she comes into the picture as a lady. We have no mention
of the name of Sarasvati there; but Vdk can be none other than Sarasvati
as Vak and Vak as the deughter of the rsi is in all probabglity the

speech spryng from his mouth. The S;tapatha-Brihmana.s too, presents

Sarasvati as a lady and she is the same as Vik.

6
In the Yajurveda, Vik is taken to be the controlling power of

Sarasvati. In the Satapatha-Brihmana,7 Sarasvati is first taken to be

Vak and then Vik to be her controlling power, probably discretion born
of knowledge. Sarasvatl or Vak is also identified with mind (manas), the
sbode of all ideas before they are expressed through speech and heard

by ears.e Thus, in her latent form, speech fs mind. Elsewhere:

cf. $B., V.3.4.3; 5.8.
Ibid., INI. 1.4.9, 14.
Ibid., III. 9.1.7.
BV., X.71.

$B., 1V.2.5.14, 6.3.3.
Yv., IX. 30.

$B., V. 2.2.13, 14.
ct. ibid., XII. 9.1.13.
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Sarasvian is identified with mind and Sarasvati with Vik: "sarasvatau
tvo ’tssu pravatém iti mano vai sarasvan vak sarasvaty etau."} Thus,

SarasvatY and Sarasvan combinedly form the complete Vik.

(b) The Gopatha-Brahmena:

The identiffcation of Sarasvati with Vak is clearly asserted

in the Gopatha-Brahmana in the statement that one who worghips Sarasvati,

pleases Vak; for Vak is Sarasvati: "atha yat sarasvatim yajati, vag vai

sarasvati, vacam eva tena priniti”.z

(¢) The Tandys-lahabrahmana:

At the outset of this chapter, we have noted that post.Vedic
conception of Vak includes in Saragvati, the conception of varna, aksara,

3 Her {identification with Vak and also with

pada, vakya and dhvani.
dhvani exists in the Brihmanas. Identifying Sarasvati with Vak, the Tandya-
Brahmana” states:'vag vai sarasvaetl vig vairipanm vairiipam eva’smai taya

< ! ) )
yunakti”.  Here Sarasvatl is taken to be sabdatmika Vak, i.e., the speech
in the form of sound (igbda or dhvani). The word ‘riipam' suggests the

various forms of speech; and ‘vairiipam’ the object denoted by speech.s

(d) The Aitareya-Brahmana:

In the Aitareya-BrihmanaP Sarasvati is said to be Vak and then

Ibid., VI1.6.1.3); X1.2.4.9, 6.3 .
Gop B,, II.20,

See _supra., p. 128,

Ta B., XVI. 5.16.

Cf. Sayana on the above, "... vak sabdatmika hi sarasvati. vairipan’
cs viksamstutam”™,

6 AB., III. 37.
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1 One who

‘paviravi’, s term already used for Sarasvati in the Rgveda.
worships 'paviravi’ invokes Sarasvati, too, at the same time, because
of her sanctifying nature, Sarssvati, the goddess of speech,is called

pivirav1.2

(e) The Aitareya-Aranyaka:

In the Bg!eda.s Sarasvati is called 'dhfyavasuh’, and 'pavaka’.

The Aftareya-Brahmana, too, ‘uses these terms; butitiboldly presents

them as the synonyms for Vak, thus, confirming the fdentification of
Sarasvatl with Vak: “pavaka nah sarasvatl yajiam vastu dhiyavasur fti

vag vai dhiyivasulp".4

(f) The Sankhayana-Brihmana:

This Brahmana fdentifies Sarasvati with speechand says that on
the occasion of 'dirfapaurqamisika'. one who worships Sarasvati, pleases
Vak (speech); because Sarasvati is Vak: “yat sarasvatim yajati vag

vai sarasvati vacam eva tat prinity atha®. 5

(g) The Taittirlys-Brahmana:

This Brihmana6 also refers to Saresvati. In this Brahmana, we

also find the identification of Prajapati who is, sccording to the

/
Satapatha-Brahmana, possessed of pranas (breaths) and Vik7 with the

1 See supra., pp. 58-60.

Cct. Sayana on Aﬁ.. III .37, "ye ‘yan vag!bhimnnin] 'sarasvati’ devata
sai »va ‘pavasys’ sodhanasya hetutvat ‘paviravi’ tatpathena 'vaci
eva' devatayam mentraripam ‘vacam' sthapayati”.

8V.., 1.3.10; see supra., pp.42-43, 72-73,

AA., 1,14,

Ve

SaB., V. 2.

IB.. }.3a4.5: 111.8.11.2.

Cf. Satapathe-Brahmana with the Hindi-Vijnanabhagya, Part IT, p.1363.
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sacrifice and Vik.l As Vak is the manifestation of prianas, Vak, 1.e.,
Sarasvatl - fs considered superior to the pranas: “vig vai sarasvati.

tasmdt prananam vag uttami".2

In the classical literature, 'gira' (from ‘gir’', capable to
assume a human voice)3 is taken to be one of the names of, or synonyns
for Sarasvatl, she being understood as the spoken form of Vak (speech).
The identification of SsrasvatY with the human voice can be traced back
to the Brahmanas, where she has been expressly called 'jihva’, i.e.,
tongue.4 a physical organ of speech, and the word Vac or Vik is used for

the human speech.s

m., 1.3.4.5.

Ibid., 1.3.4.5.

Monfer Willfams, op.cit., p. 289.
Sé,. X11.9.1.14, "jihva sarasvati®™,
cf, T.B., 1.3.4.5.
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