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Chapter - V 

SAmSVATi IN TOE BBAHMASAS 

1. Vale and her introdiietloii; 

The conception of speech, has been put forward is the post^Vedie 

period on scientific basis. Syllable (afcsara), word (sabda)* sentence 

(vikya) and literature (sihitya) and even nida (dhvani), these a l l 

come under the scope of speech, ^eech is known as Vik, rani and 

g ir i . In the Bgveda» Vak denotes speech» while in later period.,Vak, 

vini and giri are the words for i t . There is divergence of opinion 

regarding its origin. According to one vi«tf, its origin is human and 

right from its origin, has been coming down from generation to genera* 

tion. Contrary to it, one view regards It as a divine workmanship.^ 

Speech evolves in the form of language. Linguists offer various 
2 

theories about the origin of language, and according to one of these, 

language has been classified mainly into two groups: ( i ) Language as 

created ready-aade by God; and ( i i ) Language as the result of evolution. 

The f i rst view regards language as descended to human mind from the 

heaven as €od's grace to human beings as distinguished from animals; 

but the second view refutes it and accepts the existence of language by 

1 lax Muller, Science of Language (Varanasl, 1961), p. 4. 

2 Irach Jehangir Sarabji Taraporewala, Elements of the Science of 
Language (Calcutta ttsiv., W5l ) , pp. 10-11. 
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way of evolotlon. The viewpoint of our religious scriptures favours 
as 

the first view,/we will see it in the Rgveda and the Brahmanas. 

( i ) The Bgvedic accocmti 

Various aspects of Sarasvatt, as portrayed in the Bgveda. the 

Yalurveda and the Atharyavedq. have been discussed fa the previous 

chapters. In the Rgveda (X.7I)t Vak herself comes forward to disclose 

her identity. In the f irst four of the eleven mantras of this Siikta, 

there is the description of the creation of Vak. In one of the mantras, 

it is said that Brhaspati is the first speech, and from him, there took 

origin other words for other objects, and these words, which are speech, 

are impelled by Sarasvatt herselft 

"brhaspate prathanam vico agram yat prai^rat naoadheyam dadhanah I 
yad esam s'resthaia yad aripram i s f t prena tad esam nthitara guhavih 

The obvious meaning here is that Bvkaspati was the f irst to create 

Vak; and Sarasvatt who is also VIk f s , thus, the creation of Brhaspati. 

In the second mantra, Vak is said to have been created by wisemen: 
2 

"yatra dhtra aanasa vaean akrat**. Another mantra reveals to us how 

speech was acquired for worldly use. There, it is mentioned that wisemen 

secured speech by dint of sacrifice. Bat the credit for her procarement 

does not go only to wisemen. It were the rsis, who first procured 

speech and later on, transferred it to wisemen for its wide use: 

1 RV., X.71.1; s'ee also Sayana*s com. thereon. 

2 I b i l . . X.71,2. 
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"yajnena vaeah padavlyan ayan tam anv avladan rslsa praviatam i 
tam abhnya vy adadhnh pnrutra tarn sapta rebha abhi sain navante II 

By this Sgvedie aeeoant, it is evident that Vak is divine* i .e . , 

she has a divine origin. The rsis brought her to wisemen and the 

latter, then, studied her in the form of knowledge, or Veda, and she, 

was>thus, made foi 

revealing of Vak: 

2 wasjthus. made for eooBioa man. In the following mantra, there is the 

"uta tvah pasyan na dadarsa vieam uta tvah srnvan aa ^ o t y enam \ 
f 3 

ato tv asmai tanvam ? vi sasre jaye 'va patya usatf snvasahll 

( i i ) The Brahmanical aeeoant: 

The Brahroanas often spesk of the divinity of Vgk. Her divinity 

is obvious enough as she Is associated with gods. She gave birth to 

the Vedas and contains the entire universe within herself: 

"vaca vai vedah sandhlyante vaea ehaadamsi . . . vaei sarvanl"^ 

is also described as mother and breath as her son: 

vag vai mati pranah putrah*?® 

From this, we can deduce that Vak (s so powerful that she has 

a l l things within her and she is capable of producing the universe. Bat 

this universe cannot be taken as directly evolved from Vak. In this 

respect, she is closely related to Prajapati, who creates the universe. 

1 Ibid.. X. 71.3. 

2 d f . , Wilson's note on ibid.. X. 71.3. 
3 Ibid.. X. 71.4. 
A AA., ni.1.6. 

B M d . « n i , i , 6 . 
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Brhaspati is the first to create Vile and is also the lord of Vflc. From 

the following Qvidenees, it is clear that Brhaspati and Prajlpati are 

identical in the capacity of her lords in connection with creation. 

Brhaspati is supposed to be the lord of verses; and tn̂  the Ppanisad8« 

he is generally called Brahnan as presiding over the verses. Mcaspatl*^ 
and 

is the lord of Vik, or speech / is widely used in the Brahmanas. This 

term is also a syaonymoos with B^aspati, Brahnanaspati and Brahman. 

Vik is sometimes identified with waters, the primeval principle 

for the creation of the aaiverse. tfhile desirous of creation, Prajapati 

first of all created waters wherefrom other things were created. Vak, 

thus, represents waters and Is also the will of the Creator, as his will 
2 is considered as expressed in speech iVik). 

Sometimes Vak is identified with Prajapati, Visvakarman, the 

whole world* and Indra. According to a legend aboat creation recorded 

in the Satapatha~Brihmana. Prajapati, desirous of creation, created Vak 

(speech) out of his mind and from her, he created waters. In this 

connection, a sexual association between them is maintained.^ In the 

K^thaka^Hpanisad. this point has been esqpressed as follows: 

"Prajapati was this universe. Viaeh was a second to him. Be 

associated sexually with hen she became pregnant; she departed from 

1 AB., V.2Bt SB., IV,1.1.9j V.1.1.16J TB., 1.3.B.lj 111.12.5.1, 
Ti.. III.1.1., etc. 

2 Cf. AlB.Keith, op.cit.. p.438. 

3 IMA., p. 438. 
4 Cf. John Dowson, oo.clt.. pp. 329-330. 
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himj she produced these creatures;, she again entered into Pra.lapati?^ 

Prajapati Is the source of creation and Vak, as one of the five 
2 

elements for creation^ stands for the greatness of Prajapati. 

2. The legend of Wk and the Gandhargas: 

we have an interesting; legeii of Wak and the 

Gsndharsas. Before entering into the details of the legend, let as 

see what the Gandharvas stand for. 

It is difficult to fBscertain the nature and the character of 
but 

the ^ndharvas. Iliey appear not only in the Brihrnapas/ss early as the 

Bgyedag where they are mentioned both in singular^ and plural.^ They 

were deprived of the draught of the Soma as a punishment; for since they 

had allowed Visvavasu to steal it .^ Iliey seem to stand parallel to the 

Apsarases. The Apsarases are associated with waters of divine character 

(divyah apah). ^ They are idtfatified with the spirit of waters. Whater . 
* t 

is held to be their original abode. The "dominant trait in the character 

of the Apsarases,^the original water-spirits, is thefr significant 

relation with apah, the aerial waters, and consequently'their sway over 
( 

liaman mind, • later development to link mind with'the deities connected 

with waters.**^ Similarly, the Candharvas are also associated with 

waters, who reside in the sky and know a l l the secret of the. firmament 

1 C - tbid.. p. 330. 
2 V.S. Agarwala, 'fa* Prajapati*. Vol. VIII, No. 1 (B»roia. 1958), 

pp. 1-4. 
3 1.163.2; IX.S3.4; 8512; X.10.4;8S.40-41; 123.4.7;m.6«6; 177.2. 
4 Ibid., IX.113.3. 
5 Sharma, B.B. "Some Aspects of Vedic Gandharvas and Apsarases**, PO, 

Vol. n i l . No. 1 e 2 (Pdona, 1948), p. 68. 
6 Ibid., p. 66. 
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and heaven. Because of their association with the sky« they are 

thought capable of g^ierating rraters from there.^ Th^ association of 

the Gajidharvas with divine waters brings them nearer to Vak. wherefrom 
2 

Prajapati, being desirous of creation, generated waters. HIUS, both 

Vak and the Gandharvas generate waters and, therefore, are at this point 

similar in nature. Vak, the Gandharavas and the Apsarases are related 

to each other. Vak is held to be the mother of emotions, syit^tolised 

by the Gandharvas. She is also the creator of the Apsarases. "She is**, 

as Daalelou righly observes, "the mother of the emotions, pictured as 

the Fragrances or the celestial musicians (^ndharva). She gives birth 

to the uncreated potentialities, represented as celestial dancers, the g 
wat er-ayraphs (apsaras)." 

Gandharvas are described as having a great liking for fragrance. 

They are also said to guard the Soma and, sometimes, to have a monopoly 

over i t . The Brahmanas point to their a f f i l iat ion with the human enbryo 

as well as to their ardent love for unmarried girls.^ In the post-Brahnranic 

mythology, they have a differed position. They are represented as the 

excellent celestial musicians, playing on lute (vlna). To thea, the 

secrets of music are opened.^ Likewise, SarasvatI is also represented, 

particularly in the mythology to hold tffna in one of her hands and to 

produce song therd>y.^ Through his nusicil instrument, a musician 

1 Alain Danielou, op.cit. . p. 305. 

2 Cf. John Dowson, oa.cit . . pp. 329-330. 

3 Alain Panlelou.oo.cit.. p. 260. 

4 Ibid., p. 306. 

5 Ibid. , p. 306. 

6 infra. , p. 176. 
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expresses hts emotions and arouses the emotions of his audience. SarasvatT. 

too, while plajrfng on VIna« manifests emotions and, therefore, she is 

aptly held to be the mother of emotions. Music and emotions, thus, have 

close association, ^notions are represented Jiy the ^ndharvas, as they 

are devoted to music and are pictured as playing on Irlna. Thus, Vak 

(SarasvatI) and the Gandharvas are closely relfited to each other. 

The legend of l^k and the Gandharvas, opens with the mention of 

the Soma. The same legend occurs, with a slight difference, in the 

Yatarveda. with particular reference to the Soma, Indra, Namuci, SarasvatT 

and the Asvins.^ ^ e Brafamanas appear to have borrowed the theme there* 

from, as is obvious from the statement that Indra*s Soma was stolen and 

concealed in waters by the Gandharvas: "gandharva ha va indrasya somam 
2 

apsu pratyiyita gopiyant! ta uha strlkamis te ha'tu aaaaiiBi kurvate**. 

But they are otherwise portrayed as guarding the Soma.̂  tliere is BMch 

confusion about the theft of the Soma. Somehow it f e l l into the sole 

possession of the Gandharvas; and gods could get it back only through 

purchase. It is termed *Somakraya*, *the purchase of the Soma*.^ The 

elaborate description of this legend occurs in the Ai^areva and the 

Satapatha Brahmanas. 

1 Cf. fV. , X.33-34; 131.4-5? see also Max Wiiller, Sacred Books 
of the Eatt. Vol. XLII, p. 328$ J. Muir, p. 94. 

2 Sia.. B.. m . 3 . 
3 B.R. Sharma, op.cit.« p. 66. 
4 See infra., pp. i35-13fi. 
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( I ) The legend In the Alt«yeya>Braiimana; 

^^^ t Vak tarns Into a woman of her own accord. 

It is evident by the following observation. The Gandharvas are described 

as having a great longing for women. Vak is the wife of gods. The 

Soma was with the Gandharvas* which added immensely to the anxiety 

of gods. Consequently, they along with seers thooght ont a plan to 

get the Soma back from the Candharvas. Meanwhile, ^ Intervened and 

revealed that the Caadharvas were the lovers of women, ^ e offered 

herself for assuming the form of a woman, and approached them for pur-

chasing the Soma. The gods declined to accept it ; for without her, 

they could not sustain themselves. 7ak promised them to come to them 

again after the end was accomplished. Gods accepted it . Hie Soma was, 

thus, purchased from the Gandharvas by Vak: 

"soma vai raja gandharvefv asit tam devas ca rsayas ca 
'bhyadhyiyan katham ayam asman somo r i ja '̂gacched iti sa 
vag abravlt strlkama vai gandharva mayai ^̂ va striyi 
bhutaya panadhvam iti ne ^ti deva abruvan katham vayam 
tvad yt« syime ' t i si'bravit krlnltai '̂ va yarhl trava vo 
maya "rtho bhaviti tarhy eva vo ĥam punar aganta ^smf 'tl tathe 

taya mahlnagnya bhutaya somam rajanam akrlnam**.^ 

The Soma was stolen by the Gandharva Visvavasu and guarded by 
2 

the Gandharvas Svan and Bhraji. 

1 ffi., 1.27. 

2 Cf. ibid.. 1.27; and also con. of Sayana thereon. 
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( i l ) l»gend 1b thg Safpttht-BrHi—iit? 

^^^^ 2^52222.* ^^^ above legend has bees pat forth elaborately. 

The legead mat thas: l^e StNoii was ia the heaven. t%e gods are destreus 

of perfomiiig the SMia saerfftee es the sarth^ Bat it was not potstble 

in the absenee of the Soma. thej« therefore, treated two illusions. 
/ 

Sapamiand Kadru for bricgiag the Soma. Sapami aad Sadra quarrelled 

with each other, and the latter defeated the fonner. Consequently, 

Sapandhad to fetch the Soauai. For this parpose, she tuned herself 

Into Metres; aad of thea^Co^trl, the geddess of as»tres, broaght the 

Soaa. ^ 

CIsyatrT, asstmfag the form of bird, flew to the heaven in order 

to bring the While en her way back, the 6an^arva VlsWirastt 

inturrapted her and the Gandharvas rcribbed her of the Soaa. The anexpeeted 

delay in Gayatr1*s briagiag the Soma caused anxiety to the gods. 1%ey 

theaselves theti|ht that the sole reason of it shoald lie ia the snatehlag 

away of the Soaa by the Candharvas.® l lth ao hopes for getting it . tlity 

thoaght it better to send soaweae again for fetching It . As the Clan-

dharvas wer^ fond of wonea, they decided to send Vik to them !a order 

to take the Soaa back.^ 

There is a differmice in the above two versions of the legend. 

1 SB^, in.2.4.1i and Sayaaa's coa. thereon. 

2 Sayaaa*s coa. on ibid.. III.2.4.2; "saparaya niralta *giyatr1* - ehaadO'> 
devatl paksirapeaa". 

3 M i . , n i . 2.4.2. 
4 Ibid., i n . 2.4.3. 
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Aecording to the Altareya-Prihrnana| it is Vak who took Initiattve. She 

revealed to gods the faet that the Gandharvas were fond of women and, 

therefore, offered herself for bringing the Soma from them. She 

assured gods to come back to thera with the Soma. According to the 
t 

Satapatha-Brthmana, gods already knew the nature of the ^ndharvas that 

they were fond of women and they, therefore, tent her to them. She 

succeeds in getting the Soma from the Gandharvas; bat, according to 
/ 

the version of the Satapatha-Brahmana, while she was returning with it, 

they persued her and asked gods to offer her to them in ^change of the 

Soma. The gods agreed on it with the condition that i f Vak wanted to 

come back to them, the Gandharvas should not force her to rejoin thmn-
2 

selves against her wil l . Consequently, both gods and the Gandharvas 

began to woo her. The Gandharvas recited the Veda^ and gods played 

on a lute in order to win over her. Gods were victorious, and conse-

quently^ the Gandharvas had to lose the Soma as well as VSk.^ In the 
classical literature, (as S^rasvatT) Is held to be the patroness of 

arts and sciences,^ and is invoked as a Muse.^ Iter association with 

arts and sciences goes back to the Brahmanas.where she is described to 

have been pleased by gods by playing on a lute, which shows that she 

had a great liking for music. 

1 AB.. 1.27. 
2 I I I . 2.4.4. 

3 B i n . , n i , 2.4.5. 
4 M d . . " I . 2.4.6-7. 
5 John Dowson, 9p.cit.. p. 214. 
6 Janes Hastings, op.cit,. p. 60S. 
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Some Importaat epithets of SaragvatT: 

In the Brahmanagt there are only a tm epithets ascribed to 

Sarasvatl. Of them, the following are worth aotlelng: 

(1) Vals'aabhalyat 

Of the Brahmanas and the Aranyakas« only the TaIttirlya-Brahmaiia 

uses this epithet only onee.^ Sayana In his Bhisya« explains It ast 

**.Tlsvaffl ^rajanam bharanam posaaan vlsairi>halam tatkartiim ksama valsan-
/_ 2 bhalyi tidrsi 

Accordingly 'vals^iaiiabbalya' is one* who brings mp the whole praja. 

This Is obviously a compound word frmn valsam 4- bhalyi. *7«isam* teens 

to be from N/VIS. which has various meanings: "a nmn, who settles down 

on or occupies the soil, an agriculturist* a merchant, a man of the 

third or agricultural caste ( * valsya* q»v, ) ; a man in general; people,"' 

Similarly. *bhalya* seems to be the cognate of *bhara* from/bhr *to bear* 

or *to support*.^ Valsambhalya, in this context, seens to be a popular 

epithet of Sarasvatl ascribed In accordance to her nature* It points to 

Sarasvatl as a river. The Sarasvatl is so called; because It brings np 

through Its nourishing waters the persons living upon agriculture or 

living In Its neighbourhood. It Is also called giver of food (vajinlvatt). 

Before using these epithets, the passage speaks very highly of 

5 

1 TB., I I . 5.8.6. 

2 Cf. his com. on ibid.. I I . S.8«6. 
3 Cf. Noaler Williams, op.clt.. p. 941. 
4 Cf. Vaman ^ivram Apte, op.clt.. p. 809. 
5 ra., II.5.8.6 (used In the vocative as 'v i j intvati ' ) ; see also 

ffapya.. pp. 69-71. 
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waters for their being medicine, as tliey were« for the world (visva-

bhesjih).^ Then, the epithets 'vi j lntvati ' and *valsafld>halyi*, oeenr 

which present the Sarasvatt as possessed of (and,thus, providing) food 
2 

and nonrishment to the world. The honey- like sweet waters of the 
3 4 Sarasvatl river cause abundant milk in cows and vigour in horses. 

Sarasvatl in the capacity of 7ak is also the giver of nourishment or 

strength <pusti), which includes cattle, etc.^ Sarasvatt, the river 

or the goddess, may be called *vaisirt)halya* on account of bringing up 

or nourishing people through the nourishment or strength provided to 

the cattle^ 

( i i ) Satyai^ki 

In the Rgveda, Sarasvatl is described as *codayitrl sunrtanara'^ 

* impelling excellent ( i . e . , sweet and pleasing) and true speeches. 

Similarly, in the TaittirTya-Brahmaiia, she is called 'tatyavak*, 'possessed 

of true speech*.'' 

1 TO., I I . 5.8.6. 

2 Cf. Sayana's con. on ibid.. I I . 5.8.6, '*he sarasvati. nadfrupe. 
te tvadfyisv apsu yan madha nidharyam vidyate tathi gosv asvesu 
madharam kstram samlclaam vahanasamanhyam ea yad vidyate he 
vaJinTvatil annasamrddkiyukte. sarasvati. tea sarvena me 
•akham angdhi vaktram alaakrtam karu**. 

3 See fupra.. pp. i10-112. 
4 Cf. the sense of Wajinlvatl* as derived by Geldner from RV., 

VII. 96.3. 
5 a . . I I I . 1.4.14, " . . . w i g vai sarasvatl wigyajnah sa *syal 

"sa "taandevati "dhlta bhavati vvakpasavo vai pui|a pustir vai 
pasi pnstih pasavah pasavo hi yajnas te 

6 RV., 1.3.11. 

T TB., I I . 5.4.6., " . . . pra te mahe sarasvati subhage vajlnlvatl 
satyavice bhare matim. idam te havyam ghrtavat sarasvati. satya-
vice prabharemi havimsi . . . " 
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/ _ 
Sri Midhava explains its dative foot 'satyavaee* as 'annavSI^'ar-

ahitiyal*.^ Hiis indicates that l^rasvatl in the capacity of Vak is 

a l l truth. Being free from falsehood, she is described in the Bgveda 

itself as illuminating holy thoughts: "cetantt sumstlsam". 

( i i i ) Suar^ikSi 

mie epithet ^suardlka* ocearring in the TaittlrTya-Brahmana and 

the Talttirtya-Araayaka« has the same ieplication as 'mayobhaV ased for 

SarasvatT in the Bgyeda and interpreted by Sayana as *sukhotpadika*^ and 

'sukhasya bhavayitri*'? 

This word occurs In dative form Ir. the Taittirlya-Brahmana as an 

adjective of Adlti: **adltyai svaha ^dityai mahyai svaha >dityal 

sunrdtkayai svahe'ty aha.**^ Here. *su»rd1ki* means.* liberal'. Adlti the 

mother of gods, is natarally liberal towards her progeny. The tern 

occurs several times in the Taittirtya-Aragyaka«^ Sayana explains it as: 

*sasthu sukhahetuh*^ and 'susthu sukhakarl*.^ Sarasvatl as Idi provides 

peace and prosperity and gives rich gifts to the people. Thus,she brings 

/ 

1 TaIttiriya-Brahmapa. with the comwntary of Riatta Bhaskara Nisra. 
supplemented with Siyana's Astaka I I (Hysore. 1921). p. 246. 

2 M . . 1.3.11. 
3 M l . I . 13.9; V.5.8. 
4 His com. on Ibid.. I . 13.9. 
5 His com. on ibid.. V.5,8. 
6 TO., ni.8.11.2. 
7 fk , , I . 1.3. 21.3. 31.6j IV.42.1. 
8 His COM. en Ibid.. 1.1.3. 
9 His COB. on Ibid.. IV. 42.1. 
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comfort and hepptaess to the people. It is this nature of SarasvatT, 

which has been pointed oat by Sayaaa in his Interpretation of the word 

*SHnrdlica* is th« Taittirlya-Ara^yalca. 'Sunrdlki* nay also mean ^having 

good soil ( s w a r d ) i . e . , the land having good ( fert i le ) soi l . It 

should be borne in mfnd that the Tai11irlya»Aranvafca describes Sarasvatl 

as the land with water: "sarasvati saroyuktabhlnirfipa istake**.^Sarasvat1 

as 'suardtki' would* thas, be the land with good ( fert i le ) soi l . As the 

fert i le land yields rich harvest and. thus* prosperity* SarasvatT also 

provides prosperity. She has been requewted to be *siva'« providing weal* 
' — 2 and ^santana', 'providing peace or subduing troubles and calamities*. 

In addition to the above epithets, there are st i l l others* 
<9 4 5 

'subhaga** *vaJinTvatT*, *pavaki', etc., which we have already 

discussed.^ 

4. Sfyi>ffvatT fBd spmTlnt 

Much has been said about Sarasvan earlier and his relationship 

with Sarasvatl has been pointed out. His relationship with Sarasvatl is 

brought out by the terms Sarasvatlvan and Bharatlvin used for him. 

1 Cf. ibid.. 1.1.3, and Sayana's com. thereon. 
2 Cf. ibid.. IV.42a, and Sayana's com. thereon,^ **... he sarasvati 

tvam no *sman prati siva ^nukula santana ^tisayena sarvopadra-
vasamanl sunrdlka sasthu gukhakarl ca bhava". 

3 TB., n . 5.4.6. 

4 Ibid.. I I . 5.4.6; 8.6. 
5 Ibid.. 11. 4.3.1. 
6 Vide supra., pp. 6̂ 1, 69-73. 
7 Vide supra., pp. 91-94, 107-110. 
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Aecordtng to the patha-Brahatana« Sarasvaa represents maas 

(naBo vai sarasTan) and SarasvatT, V6k (vak sarasvatt)« It also speaks 

of two Sarasvatas as two fountaias (sarasvatau tva ^tsau).^ The identf-

ficatloo of Sarasfin and Sarasvatl with manas and Vak respectively Has 

been asser ts in another Kanda in clear terms: " . . . manes' eai n̂ra ^sya 

wak ca "gharau sorasviiis'^ ea sarasvati ca savvidyan manes'̂  eai '̂va me 
/ 2 vvik ca "gharau sarasvams. ca sarasvati ce ^t i " . 

Thss, aanas and Vak are brought into close relation with each 

other. To quote Sayana: "fflaoas^cai "ve *tyadi. 'asya' yajMsarlrasya 

imau 'agharan* manoimgrnpan jnatavyau» tau kranena 'sarasvaas ca sarasvati 

ca* etad dvayitmakau bhavatah. adhyatmakam tayor upasanaa aha. savidyad 

i t i . mama manas ca vak ca sarasvatsarasvatlrapav agharav iti Janlyid 

ity arthah»**^ 

The identification and relation of nanas and Vik may be understood 

differently. Kind (manas) is supposed to be equally f i l l ed with *rasa* 

and *bala* <rasabalasaaamatrivaecliiaaa). During this state of equilibrium, 

everything is in tranquil state and hence no effect; but when there is 

any stress such as the desire for expression an idea« it turns into breath 

and when the stress is acute* it turns into 7ak. Thus* even on this 

psychological ground, there is a close relationship between manas and 

Vak, i . e . . mind and speech,^ symbolically represented by Sarasvan and 

Sarasvati. 

1 SB., v n . 5.1.31. 

2 M & ' * 2.6.3. 
3 His com. on |bid.. XI. 2.6.3. 
4 Cf. ^ypatha-Brahmana with Hindi--Vijnanabhasya. Part I I (Ra'Jasthana-

Vedic TattvaiTodha-Saiisthana, Jaipur. 19S6), p. 1353. 
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In the Altafey-Brahmna, ^ Sarasvsn is described as Sarasvatlvan 

and Maratlvan and has been asked to aeeept the parivipa, being poured 
2 

In the saerifiee. Sarasvatl has been Invited repeatedly to the saeriflee 

and as Vak has also been Identified with As having Sarasvatl, i^e,, 

Vak or speech* Sarasvin is called SterasvatTvan; and as having Bhiratl, 

i . e . . prana or breath, which sustains the body, he is described as 

Bhirativia/ 

5. Vafc and the problems concerning her in the Brahmanas: 

Ci) The way through which Sarasvatl went to be identified with 
IfiSffifi.: 

Originally a terrestrial river, the Sarasvatl was later on ascribed 

with divine character on account of the sanctity of its waters and was 

conceived as Wk (speech) and then as the goddess of speech (Vagdevt).^ 

The pious waters of the Sarasvatl river infused l i f e into the 

vi.ews< of the people residing along its banks and this fresh l i fe was the 

cause of the holy speech in the fons of sacred hymns, which led them to 

identify the river with speech or conceive It as the goddess of speech. 

The identification of the Sarasvatl river with Vak is endorsed by the 

fact that Vak is described to reside in the midst of K«ru*Panealas: 

**tasmid atro 'ttari hi wag vadati knrnpaacilatii vvag dhy . esa 

1 AB., n.24. 
2 Sanra. p. 72, f.n.7. 
I Cf. 111.1.4.9, 14, etc. 
I Cf. Sayaaa*s com. on |B., 11.24, " . . . sarasvatl vak, sa >syi ^stl 

^ti devavi^esah 'sarasvatlvan*. sa eva *bharatlvan'; ^arlrabha-
ranid bharanah pranah, tasya sambandhinl dehe ^vasthitir bhiratl, 
tadyukto devo 'bharattvan*. ayam visesanadvayopeto devah 'parivipah* 
parivapakhyam havir attu . . . " 

5 Sacra., pp.35-37. 
6 I I I . 2.3.15. 
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The VSk. thus* described could only be the Sansiratl river flowing in 

the KararPaneila regfoa. Sarasvatl* or Vak It ^Iso connected with the 

Sona;^ and for this reason SarasvatI is called 'amsmati', f a l l of the 

Soaa^ Sona, frightened by Vrtra. fled to the Aiiisumatl« flowing 
) 

in the Kurnksetra region. He settled there and gods too settled 

there along with hii . Hiey used Somst and thereby evolved Soma* 
2 sacrifices." 

/ 

The Satapatha-Brahmana Infonn us that waters of the Sarasvatt 

were nsed for consecration. It Is also said that the consecration was 

done with speech,^ i .e . , the SarasvatI river. Sacrifices were performed -

on the banks cf the SarasvatI river and its blessings were prayed for 

their success. Then« the river was implored for the holy speech and 

was conceived as Vak and furthermore as the goddess of speech. 
/ 

From the Satapatha-Brahmana, we come to know that the mantras 

chanted in the sacrifice are taken to be Vak and owing to the predominance 

of the chanting of the mantras, the sacrifice itself has been identified 4 

with Vak. On account of the constant recitation of the nmntras in 

honour of gods associated with the sacrifice, the sacrifice itself was 

1 . Sttora., PP.132-13P. 

2 Suryakanta, on.cit.. p. 115. 

3 a . V.3.4.3. 5.8. 

4 Ibid.. I I I . 1.4.9, 14, etc. 
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identified with godt*^ there is no distinction and, thtis, the full 

identification is mafntained* when consequently, the sacrifice (yajna) 

has been identified with Vik*^ 

Cii) The eontmogoBieal Vsk legend in the Srihaagas; 
« 

Vhile discussing the various implications of *s8ptasv8sa* as an 

epithet of Saratvatl, we have pointed out that this word also denotes, 

according to Siyana and others, the seven-netres - Gayatrl, etc. Of the 

seven metres, Gayatrl, Trstup and Jagatl have special importance in 

connection with cosmology. There is a beautiful story about €ayatrl. 

C^yatrT is said to have eight syllables (aksaras), which are the result 

of the ksaratta vyapara done in eight times by frajapati, while he was 

desirous of creation. In the beginning, Prajapati was alone. So he 

had a desire to reproduce himself. For this purpose, he practised 

penance; and by dint of it, waters were produced.^ (Alters asked him 

about their use. He said, "you should be heated**; and as a result, 

they were heated and foam was produced out of them. Similarly, the foam 

was heated and the clay was produced.^ When clay was heated, sand was 

1 Cf. 6op.,B.. IX. 1.12, **sarvi devata visaur yajno devatas eai"va 
yajiam . . . " j TO., I . 3.4.5, atho prajapativ eva yajnam 
pratisthipayati. prajapatir hi vik*. 

2 I I I . 1.4.9, 14, etc. 

3 Wde.tSttia..* pp. 49-51. 

4 m. , VI. 1.3.1. 

5 Ibid.. VI. 1.3.2. 

6 Ibid.. VI. 1.3.3. 
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produced.^ Slfflllarly from sand, there resulted pebble; from pebble, 

the stone; from stone, metal ore; and in the lost, gold was produced. 

This is the ksarana-vyipara of Prajipati and each of his vyapiras or 

ksaranas implies one aksara or syllable, obtained by Gayatrl. Thus, his 

eight icsarana-vyaparas imply eight aksaras or syllables of Oayatrl. In 

this way the eight syllabled Ga^yatrl came into existence. 

Vak has been held to have produced this universe. Gayatrl, 

too, does the same work. She has played a vital role in the creation 
3 

of the univene in association with Prajapati. Sarasvati in her 

capacity of being ^trisadhastha*, represents the three worlds, earth, 4 

firmament and heaven*. Giyatrl is also called 'tripadi*. and the 

legend of the Aitareya-Brahmana speaks of her as having been produced 

by Prajapati. Prajapati created the three worlds, the earth, space and 

the heaven, represented by the three padas of Gayatrl.^ The metre 

Giyatrl represents Sarasvati, who in her different capacities, represents 

different regions-Ida represents the earth; SarasratT the mid<-region; 

and Bharatl, the heaven.^ 

In the Aitareya-Brahmana, lik is accepted as the progeny of 

Prajapati.^ It is Prajapati, who, in the later literature, has been 

1 IbM., n . 1,3.4. 
2 Ibid., n . 1.3.5. 

3 Ibid.. VI. 1.3.6. 
4 Cf. |V., VI. 61.12; see also suora.. p). 52. 
5 XX. 

6 See « supra., pp. fifi_90. 
7 AB., XX. 
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identified with Brabnm, the Creator. The seed of this identification 

is available in the Aitareya-Brahmanat^ where Gayatr! is his ksarana 

and vyihnis are bhuh, bhuvah and svah.and these vyahrtis are identified 

with the three letters eonstftuting Qi, the very syobol of Brahna. the 
2 

identification of Prajapati with metres is carried out in this way. 

The consnogonical aspect of Vik is more obvious* when netre has been 

identified with mind, and mind with Prajapati. Metre is taken to represent 3 various elements. 

Thus, there is a close aff inity among Prajapati, Vsk and metre. 

Prajapati is the f i rst nnbomi and Vak, the second after him. He has 

every control over Vak for creation and it is probably for this reason 
4 

that he is called Vacaspatl, the tord of speech. The epithets Ilaspati, 
5 

Vacaspati and Brahmanaspatl speak of his lordship over Vak. Vak is a 

vital force in creation, a fact apparent enough from the acceptance of 

metres as indriyas.^ 

( H i ) Ttie idtntiflMtjiffw Pf ffiH With S fmy^ty ; 

It is OBly in the Brahreana literature that the identification 

of Vik and SarasvatI is asserted in clear and indubious terms. The 

following l ines w i l l show this Identification in the various Bfihmanas. 

1 M l . . XX. 
2 a . . W . 2.1.30. 
3 Cf . , S^tapatha-Brahmana, with the Hindi commentary Batnadlplki by 

Pt. Gattga Prasada .Opidhyiya, Vol.1 (New Delhi. 1967), pp. 113-114 
(in reference to Vin.5.2.6,and YV., XV.4.5). 

4 Cf. a . . I I I . 1.3.22; V.1.1.16. 
5 BD.. I " . 71. 
6 W . , I I . 6.18.1, 3, ^ya t r l chanda indriyam . . . usnik chanda 

indriyam"; i© . . II.6.18.3, " . . . tristup chanda indriyam . . . JagatI 
chanda ihe 'ndriyam**. 
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(a ) The Satspatha-Brahtaaqa; 

this Bratimana has greater number of references than 'mothers in 

this regard. Xn the consecration ceremony, the spfnkling of waters of the 

Sarasvatt ts thought as if it were done with speech iMk).^ this 

Brahmana further stresses that Sarasvatt fs speech and speech itself 

is sacrifice. Since Sarasvatt is speech, Prajapati is described to 

have strengthened himself and also to make her his progeny. In the 
4 

Rgveda, we find Mk as proclaiming herself to be the daughter of a 

rs i , and, thus, she comes into the picture as a lady. We have no mention 

of the name of Sarasvat? there; but Vak can be none other than Sarasvatt 

as Hk and Vak as the daughter of the rsi is tn al l probability the 

speech sprung from his mouth. The Satapatha-Brahmana,^ too,presents 

Sarasvatt as a lady and she is the same as Vak. 

In the Yajurveda,^ Vik is taken to be the controlling power of 
^ 7 Sarasvatt. In the Satapatha^Brahmana, Sarasvatt is first taken to be 

Vak and then Vak to be her controlling power, probably discretion bom 

of knowledge. Sarasvatt or Wik is also identified with mind (nanas), the 

abode of all ideas before they are expressed through speech and heard 
a 

by ears. Thus, in her latent form, speech Is mind. Elsewhere 

1 Cf. ffl., V.3.4.3; 5.8. 
2 Ibid., i n . 1.4.9, 14. 
3 Ibid.. III. 9.1.7. 
4 p . , X.71. 
5 a . , IV.2.6.14, 6.3.3. 
6 TV.. I*- 30-
7 OT., V. 2.2.13, 14. 

8 Cf. ibid.. XII. 9,1.13. 
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Sarasvin is identified with «lnd and Sarasvatl with Vik: ''sarasvatau 

tvo 'tsau pravatim iti nano vai saracyan vak sarasvaty etatt.**^ Thus, 

SarasvatT and Sarasvan conl>inedly form the eofflplete Vik« 

The fiopatha-BCThmapa: 

The identification of Sarasvatf with Vak is clearly asserted 

in the Gopatha^Brahwana in the statement that one who worships SarasvatT, 

pleases Vik; for Vak is Sa r a sml : "atha yat sarasvatTn yajati* vig trai 
2 

sarasvatl, vieam era tena prTnati". 

(e ) The Tindya-aahabrahnana; 

At the outsot of this chapter, we have noted that post-Vedie 

conception of Vak includes in Sarasvatt, the conception of varna, aksara, 

pada* vakya and dhvani.^ Her identification with Vfk and also with 

dhvani exists in the Brihmanas, Identifying Sarasvatl with V§k, the Taiidva' 

Brahraana'states t^vag vai sansvatf vig vairapam vairupan eva 'snai taya 
4 / 

yanakti". Here Sarasvatl is taken to be sabdatmika Vik, i . e . , the speech 

in the form of sound (sabda or dhvani). The word ^rfipan' suggests the 

various form of speech; and 'valvupaa* the object denoted by speech.^ 

(d) The Aitareya-.Brah«aaa t 

In the Aitareya^Brahmaiw.^ Sarasvatl is said to be Vak and then 

1 Ibid.. VII.5.1.31; XI.2.4.9. 6.3 . 

2 Cop B.. 11.20. 
3 See P-12R. 

4 Ta B.. XVI. 5.16. 
5 Cf. Siyana on the above, vak sabdatmika hi sarasvatl. vairSpaiT 

ca viksaiututam**. 
6 AB., n i . 37. 
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*piylra9l' , s term already used for ^rasvatl in the gqveda.^ One who 

worthips >avlr8vl* Invokes Sarasvatl, too, at the same time, becraase 

of her saRctifying nature. Sarasvati, the goddess of speech,is called 
2 pavlravl. 

(e ) The Aitareya-Aranyaka: 

3 

In the Bgveda, Sarasvatl ts called 'db{yavasuh\ and 'pavaki*. 

The Aitareya-Brahmana, too, 'mses these terim;; but it r-boldly presents 

them as the synonyms for Vak* thus, confinning the identification of 

Sarasvatl with V6k: "pavaka nah sarasvatl yajnan vastu dhiyivasur it i 4 vag vai dhiyavasuh**. 

/ 

( f ) The Sahkhavana-Brahflana; 

This Brahmana identifies Sarasvatl with speedhand says that on 

the occasion of 'darsapaurnamisika*, one who worships Sarasvatl, pleases 

Vak (speech); because Sarasvatl is Tak: **yat sarasvatlm yajati vag 

vai sarasvatl vacam eva tat prlnaty atha**.^ 

(g ) "Bie Talttirlya»ftfahmanai 

This Brahmana^ also refers to Sarasvatl. tn this Brahmana, we 

also find the identification of Prajapati who is, according to the 

Satapatha-Brahaana, possessed of pranas (breaths) and Wl with the 

1 See supra., pp. 5P-60. 
2 Cf. Sayana on ni .37, "̂ ye *yaa vigabhinininl 'sarasvatl* devata 

sai "va ^pivasya* sodhanasya hetutvat *pavlravl* tatpathena *vici 
eva* devatayam nantrarupan *vaean' tthapayati**. 

3 gX'. 1.3.10; see supra., pp.42-43, 72-73. 
4 
5 m . * V. 2. 
6 TB., 1.3.4.5; 111.8.11.2. 
7 Cf. Satapatha.Brahmana with the Hindi-Wjninabhasya, Part It, p.1353. 
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sacrifice and Vak.^ As Vaic is the maaifestatlon of prinas, Viak, I .e . . 

Sarastratl - Is considered superior to the pranas: N i g rai s a r a sml . 
_ _ __ 2 tasiAt prananam ta^ uttarna*'. 

In the classical literature. *gl«ii* (from *gir ' , capable to 
3 

asstiffle a btiman voice) is taken to be one of the names of. or synonyms 

for SarasvatI, she being understood as the spoken form of Vak (speech). 

The identification of SarasvatI with the human voice can be traced back 
to the Brahmanas, where she has been expressly called ' j ihva' , i .e . , 

sal 
S 

4 
tongue, a physical organ of speech, and the word Vac or Viak is used for 

the human speech. 

1 TO., 1.3.4.5. 

2 Ibid.. 1.3.4.5. 
3 Honier Williams, op.cit.. p. 289. 
4 XIX.9.1.14, "jlhva s a ra sml " . 
5 Cf. Xsi.., 1.3.4.5. 


