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CHAPTER ONE

INTRODUCTION

1.1. Translation:

1.1.1.Importance of Translation:

Translation is an activity of enormous importanceghe modern world and it is a
subject of interest not only for linguists, profesals, translators and language
teachers, but also for electronic engineers anchenadticians as well. In the
present context of national development, transtati® considered to be an
important component of language learning. As theldvbas become a ‘global
village’ and ‘Internet’ has facilitated the commeaaiion system, the role of
translation has become crucial. At the nationat¢letranslation helps in bringing
about national integration. At the internationaldk it helps in developing good
relations among neighbouring countries. In a wegnglation helps the people in
their effort at nation building and establishindgioaal identity.

In a multi-ingual and multi-cultural country likeéndian, translation is of
paramount importance for exchange of ideas and gtitsuamong people
belonging to different regions, languages and celtuThe importance of
translation lies in the fact that translation barbe readers, writers and critics of
one nation into contact with those of others, mdy an the field of literature; but
in all areas of human development: science andgdphy, medicine, political
science, law and religion, to name but a few. \ihth“indeterminacy of meaning”
of a “text” (Das, 7), the need for translation iretmodern world is now greater
than ever before.

1.1.2.Defining Translation:

The concept of translation has undergone a seagehaver the years. In
the light of recent literary criticism which ovedks the author, undermines the
text, highlights the reader and emphasizes thespaly of interpretation and
pleads for the indeterminacy of meaning, the arttrahslation has become

increasingly difficult.



To give an exact definition or meaning of ‘tranglat is not an easy task.
“Translation’ like poetry has become elusive. Letaxamine a few important
definitions associated with ‘Translation’:

(1) According to Sussan Bassnett McGuire:

Translation involves the rendering of a source Ugagg (SL)
text into the target language (TL) so as to enthae (1) the
surface meaning of the two will be approximatelgnigr
and (2) the structure of the SL will be preservedlasely as
possible but not so closely that the TL structurd e
seriously distorted (Bassnett 11).

(2) According to Peter Newmark, “Translation israft consisting in the
attempt to replace a written message or statenmenheé language by the same
message or statement in another language” (KanakcbKalaithasan 4).

(3) J.C. Catford defines translation from the liistia point of view as “the
replacement of textual material in one languagedpyivalent material in another
language” (Das 1).

(4) Theodore Savory defines translation as an (Bdssnett 14).

(5) Eric Jacobsen defines it as a ‘craft’ (Basshéjt

(6) Eugene Nida borrows this concept from the Gerarad describes it as
a ‘science’ (Bassnett 14). He defines it as,

Translation is a process by means of which a pevgom
knows both the Source Language and the Receptguaage
decodes the message of the Source Language andesnto
in the most appropriate form in the Receptor Laggua
(Kanakraj and Kalaithasan 4).

(7) Horst Frenz goes a step ahead to accept ttemsks an ‘art’ but with
gualifications, stating that, “translation is neitha creative art nor an imitative art,
but stands somewhere between the two” (Bassnett 14)

In fact, translation is more than all these argficand science. It is a
process of analysis, interpretation and creatian liads to a replacement of one

set of linguistic resources and values for anotfieanslation, in the modern



context, is not secondary to original literaturetli® source language. It is not
reproduction but recreation.

Sussan Bassnett’'s idea of ‘approximation’; Petewmdark’s thought of
‘message’ or ‘statement’; J.C. Catford’s notion ‘efjuivalence’; Theodore
Savory’s idea of ‘art’; Eric Jacobsen’s idea ofaftt and Eugene Nida's idea of
‘science’ quintessentially sums up the contemporigiga of translation and
accordingly the translation of Ramnarayan Pathadtiert stories adopts an
integrative and assimilative approach.
1.1.3.Types of Translation:

Traditional translation theorists have divided #lation into two types:
literal and literary translation. Literal transtatiis the rendering of text from one
language to another language one word at a time evitwithout conveying the
sense of the original whole. According to Andredyadre, in literal translation, the
emphasis on word-for-word translation distorts femse and the syntax of the
original (Bassnett 84). Literal translation dendeshnical translation of scientific,
technical or legal texts.

In literary translation, the translator decodestiative of the SL text and
re-encodes it in the TL text. In other words, ant&tt gets recontextualized in the
TL text. It permits deviations, additions, omissorand modifications in
translation. It tries to capture the internal rgedi of the text and tends to be
creative. Literary translation consists of the station of literary texts (poetry,
dramas, novels, short stories, etc.).Some of th&t preminent theorists and their
views on translation are as follows:

(1) Horace and Cicero:

Both Horace and Cicero distinguished between ‘wWordvord’ and ‘sense
for sense’ translation. A translation of meaningslésired rather than translation
of words.

(2) John Dryden:

John Dryden divided translation into three basjety In the preface to
Ovid’s Epistles(1680) he categorized the problems of transladipiforming them

as follows:



(1) Metaphrase, or turning an author word by word ane by line from

one language into another.

(2) Paraphrase or translation with latitude, the Cigaro‘sense for sense’

view of translation.

(3) Imitation, where the translator can abandon thé eéxhe original as

he sees fit (Das 28).

In metaphrase, individual word is more importtr@n sense. Word for
word translation is a slavish imitation. Dryden siolers metaphrase to be the least
desirable method of translation. He calls the panage method of translation as
the best method of translation. He considers passgeha balanced path, a golden
mean. In imitation, the translator forsakes bothrdsoand sense. Here, the
translator takes a lot of liberty with the originalliberty to vary the form, the
words and the sense. He says on many occasionsnitegion method could
become inevitable.

(3) J.C. Catford:

J.C. Catford in his boolA Linguistic Theory of Translatiomlassifies
translation in terms of ‘extent’, ‘level’ and ‘rask(21). On the basis of the extent
of the SL text, translations are classified intoll’'f translation and ‘partial
translation. In a ‘full’ translation, every part tiie SL text is replaced by the
material in the TL text. While in a ‘partial’ tralasion, some parts of the SL text
are left untranslated.

On the basis of the levels of language involvettanslation, he classifies
translation into ‘total’ and ‘restricted’ translati. He defines ‘total’ translation as,

“replacement of SL grammar and lexis by equival€ht
grammar and lexis with consequential replacemenSiof
phonology/graphology by (non-equivalent) TL
phonology/graphology” (Catford 22).

A ‘restricted’ translation is that where the SL tied material is replaced
by equivalent TL textual material at one level only

On the basis of rank in a grammatical hierarchgngtations are classified
into ‘rank-bound’ and ‘rank-free’ translation. Tidations are ‘rank-bound’

usually at word or morpheme rank. They set up woravord or morpheme to
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morpheme equivalence. Machine translations arek‘raound’. ‘Rank-free’
translations are unbounded where equivalents 8k#ly up and down the rank
scale (Kanakraj and Kalaithasan 30-31).

(4) Anton Popovic:

Another important writer Anton Popovic distinguishdour types of
translation in his discussion about translationieajance. McGuire expresses the
distinction made by Popvic in the following words:

(1) Linguistic equivalencewhere there is homogeneity at the linguistic

level of both SL and TL texts, i.e. word-for-wordnslation.

(2) Paradigmatic equivalengavhere there is equivalence of ‘the elements
of a paradigmatic expressive axis,’ i.e., elemaitgrammar, which
Popvic sees as being a higher category than lexqalalence.

(3) Stylistic (translational) equivalencewhere there is ‘functional
equivalence of elements in both original and traish aiming at an
expressive identity with an invariant of identica¢aning.’

(4) Textual (syntagmatic) equivalencehere there is equivalence of the
syntagmatic structuring of a text, i.e., equivaterd form and shape
(Bassnett 32).

(5) Eugene Nida:

Eugene Nida is considered one of the significapbtists of translation
studies in the twentieth century. Edwin Gentzleright in saying that “Nida’s
book, Towards a Science of Translatingas become the ‘Bible’ not just for Bible
translation, but for translation theory in gener@?). Nida outlines his translation
methodology as follows:

It is both scientifically and practically more eient (1) to
reduce the source text to its structurally simphkes most
semantically evident kernels, (2) to transfer theaning
from source language to receptor language on atstally
simple level, and (3) to generate the stylisticaind
semantically equivalent expression in the recela@oguage
(Nida 68).



Translating for him is reproducing in the receplanguage the closest
natural equivalent of the message of the souragulage first in terms of meaning
and second in terms of style.

(6) Edward Fitzgerald:

Contrary to the aforesaid theories, Edward Fitagenaho is best known
for his version ofThe Rubaiyat of Omar Khayya(858), pleaded for taking
liberty with the original text and creating a new.Ttext. He declared that a text
must live at all costs ‘with a transfusion of onet@n worst Life if one can't retain
the Original’'s better’ (Basenett 73). It was Fitrjd who made the famous
remark that “it were better to have a live spartban a stuffed eagle” (Basenett
73). In other words, far from attempting to lead L reader to the SL original,
Fitzgerald’s work seeks to bring a version of theté&xt into the TL culture aa
living entity.

Thus, translation theorists have depended upon swtn@n of equivalence
such as linguistic, structural and dynamic betwgmnsource text and the target
text (or between original and translation). It ¢aerefore be stated that translation
IS not an easy process. People generally beliel® lite a very simple process.
Rather, it is a painstaking and complex procedsvtilves a number of problems.
However, every problem has its own solution likansliteration, omission,
substitution, addition or providing glossary amantigers. This aspect is discussed
in detail in the last chapter of this dissertation.

The discussion on importance, definition and typas translation
summarizes the contemporary idea of translationcamgequently the translation
of Ramnarayan Pathak’s short stories adopts a ingifyand coordinative
approach. The following section gives a brief idéaut the history of short story
in Gujarati literature, the life and works of Ramagan Pathak and the objectives

and hypotheses behind selecting Ramnarayan Pastai'sstories for translation.
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The developing phase of Guijarati short story atter first short story by

Kanchanchal Mehta’&ovalanireaches its artistic culmination with Gaurishankar

Joshi'sTanakha Mandahnd Ramnarayan Pathalsviref ni Vata They are the

two major milestones in the history of the develeptof Gujarati short story in

the third decade of the twentieth century. Gujasabrt story found its identity
with the publication of Gaurishankar JosAianakha Mandal —in 1926, and the
first part of Ramnarayan PahalPsviref ni Vatoin 1928. This is an unprecedented
and influential event in shaping Gujarati shortrgtd he majority of features of

Gujarati short story are formalized with the advehtloshi and Pathak. Though

the stories of Joshi and Pathak are different @amiitic range and treatment, they

give the right direction to Gujarati short storyhelcredit for writing great number
of short stories undoubtedly goes to Gaurishankahi) however Ramnarayan

Pathak excels in the art of short story writing Gujarati. Pathak becomes a

trendsetter in the art of short story writing inj@ati literature. Nowadays there

are precious little translations available on Rarayan Pathak’s short stories and
therefore this work is a pioneering effort in tlditection. The objectives and
hypotheses behind translating Pathak’s short starie as follows.

1.2. Objectives:

The aims and objectives behind translating Pathakt stories are as
follows:

1. To offer a standardised and reliable translatioRathak’s short stories.

2. To make Pathak available to the non-Gujarati remadad critics and to draw
national as well international attention to Patlsakterary art and critical
insights.

3. To assess Pathak’s contribution to the Gujaratitstory with his peers from
a comparative point of view.

4. To inspire and motivate a series of translationBaihak’s literary writings.

5. To give Pathak his rightful place in the field biost story.



1.3. Hypotheses:

1. Pathak’s short stories transcend the limits of leagg and nationality and
they carry a universal appeal.

2. Pathak’s short stories when translated into Enghsluld serve to be an
effective medium to place him and his works in gioperspective.

3. Pathak’s oeuvre, in comparison, seeks and justdiester ‘visibility’ at
national and global levels.

Accordingly, in keeping with the aforementionedeatives, it would be
most relevant to discuss the evolution of shomystorm in Gujarati literature:

1.4. A Brief History of Short Story in Gujarati Lit erature:

The nineteenth century is known as the age of mefoin Gujarati
Literature. It is the transitory period culminatiilgPandit Yug which resulted in
the emergence of different literary prose form®:likessay, novel, new drama,
autobiography, biography, short story, critical agss travelogues, letters,
memoirs, journalistic writings, diaries, and varietethods of documentations
along with translations that were influenced by tegsliterary traditions.

The short story form, as a universal phenomenos, tiva last to emerge in
Guijarati literature. We cannot disregard the fdett tindia has had a rich oral
tradition and it has greatly influenced world lgarre. Purana Katha Varta,
drashtants akhyans folklore, bards,kirtans dance performances and various
other traditions have narrated stories along witke prehistoric Vedic and
Upanishadic literature. The oldest of oral epics thiRamayanaand the
Mahabharataare the store houses of mythical stories. They Haapt alive the
story-telling tradition even today. ThRanchtantraneeds no introduction or
acclamation to state its importance and influenceworld literature. In Indian
languages, terms such #&ahhani (Kannad), Kissa (Hindi), Varta (Gujarati),
Katha (Marathi), Afsana(Kashmiri) and others indicate varied formal pices of
story-telling.

The short story form is the youngest child of modierature; it emerged
in most of the Indian languages almost at the stime in the last decades of the

nineteenth century. The nineteenth century markeckraarkable progress in
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documenting classical and folk literature. The wesder British rule and English
education system greatly influenced the refornpgtitsof the age that eventually
enhanced experimentation with new literary forms. Gujarat, writers like
Narmad and Dalpatram moulded the Gujarati languagihe process of their
experimentation with different genres. Though Naimenown asKavi Narmad
has written voluminous amount of prose works, su@sh periodical essays,
autobiography, critical notes, diary etc., he dat take up short story or novel
forms as he must have considered essays more nresital in his reformist
mission. Thus, the time was not ripe or not mucts wane with the limited
literacy with regard to short story form in the 085and 1860’s which proved to
be a historical period of acceptance and experiatiemt with prose forms as well
as criticism, research, and translations. But alaitg novel there were attempts
to write stories on shorter canvas and compiling tifaditional stories or tales.
Ishapniti kathao (1828) Ishapniti ni Vaato (1854), Dodasali ni Vaato,
Panchopakhyaretc. were some of the compilations of the ethiais.

The period, 1885 to 1915, known as the Pandit YuGwarati literature,
recognized and popularized the short story as afoem. The first significant
development that shaped and encouraged the risaoof story was the rise of
periodicals likeBuddhi Prakash, Buddhi Vardhaad Aryadharma Prakaslthat
invited the writers to write or translate Russidrench, English, Hindi and
Bengali short stories into Gujarati by publishingpder tales. Later periodicals
such asGyan Sudh&a1896-97),Chandra Sahitya(1897) Sundri Bodh Varta
Varidhi andVismi Sadi(1916)did publish some artistic short stories. As yetrsho
story was not taken seriously but was meant fdrtlrgading. But with the dawn
of the twentieth century, the short story form iwj&ati literature has been
accepted as an independent form and is no longeidered as an offshoot of the
novel form.

The notable writers oPandit Yugwho contributed to the development of
short story were Raman Nilkanth, Narayan Hemcharidadnyabhai Laxmanbhai
Patel, Ranjitram Mehta, Haji Mohammed, 'Narad" (Mdiai Kantawala),
Batukbhai Umarwadia, Gokul Raichura, B.K. Thakomi#alal Desai, Oliya Joshi,

Rammohanrai Desai, Keshavprasad Desai, Dhansukktghta and “Malaynil’
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(Kanchanlal Vasudev Mehta); their works reflecté@ reformist spirit of the
times, or they were romantic love stories. Theyeatbie forerunners in creating a
favourable ground for short story. They generatddrest in the readers, writers,
thinkers and critics to look and perceive it asaadoping literary form.

The short stories that gained recognition and agglraas pioneering or
novel works of art with the dawn of the twentientury are: Ambalal Desai's
‘Shantidas’ (1900), Ranjitram Vavabhai Mehta's rele€1904), Dhansukhlal
Mehta's 'Baa’ (1920), Kanchanlal Mehta’'s 'Goval§hP18). They have been
much discussed and analysed as they have playedngortant role in the
development of the short story form in Gujaragn#ture.

In 1926, with the publication of Gaurishankar Jeshanakha Mandal -,1
the Gujarati short story found its identity. Gabeekar Govardhan Joshi,
popularly known as "Dhoomketu’, is the pioneerihgrs story writer. He made an
enormous contribution to the corpus of Gujaratirsktory. He penned 492 stories
in a total of 24 anthologies over a period of 4@&rge He encompasses a wide
range of characters from all walks of life; and v&rata of the society.

In 1928, with the publication of Ramnarayan Pathakst part of the
collection of the short storid3wiref ni Vaatq Gujarati short story took an entirely
new and different direction which was hitherto yplexed. Pathak introduced
novelty in theme, plot, style, characterizationfragon and setting. Though the
short stories of Ramnarayan Pathak were less inntiqpacompared to
Gaurishankar Joshi, they achieved a milestone endievelopment of Gujarati
short story. The realistic and philosophic outladkPathak is complementary to
Joshi’s sentimental short stories. Thus, Pathalclesnl Gujarati short story and
provided a favourable climate for the evolutiortted short story form. He showed
to posterity, the art and practice of short stamyrf which could be a crucial factor
in shaping the short story form.

Thus, twentieth century is a landmark in the degelent of the short story
form. The short story form has evolved in its préderm after passing through
various stages of formation. Guijarati literary digins have categorized Gujarati
literature into two sections: pre-independencerdiire and post-independence

literature. This binary in itself is an overarchiggneralization that often casts its
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shadow on the complex nature and developmentearaly forms that existed in
the past.

The former includes writers like Gaurishankar Gaobvan Joshi,
Ramnarayan Vishwanath Pathak, Tribuvan Purushottamar, Umashankar
Joshi, Gulabdas Broker, Zaverchand Meghani, Jaydrdtri, Pannalal Patel,
Chunilal Madia, Jayant Kothari et al.. The latesludes writers like Suresh Joshi,
Madhurai, Kishor Jadav, Chandrakant Bakshi, Ragh@haudhari, Evadev,
Jyotish Jani, Vibhut Shah, Ghanshyam Desai, Suntat,SVanilal Patel et al..
Significant contribution has been made by womentensi as well, namely
Dhiruben Patel, Kundanika Kapadia, Saroj PathakisMa Adalja, lla Arab
Maheta, Anjali Khandwala and Himanshi Shelat.

Out of these writers mentioned above, Ramnarayahwanath Pathak
(1887-1955) is rightly acclaimed to be the foremmim short story writing in
Guijarati Literature. Like Gaurishankar Joshi, heoree of the most important
milestones in the development of Gujarati shontysthlis stature as a critic, poet,
essayist, dramatist and short story writer has gravanifold over the decades.
Umashankar Joshi has aptly honoured him “Sahityau'@Guthe Gandhiyug
(Trivedi 203). He taught poetry to Snehrashmi, Swac, Karsandas Manek,
Nagindas Parekh. In the tradition of Gujarati higr criticism, Ramnarayan
Pathak is an established critic along with Anandkha Dhruv and Balvantray
Thakore. He has also rendered crucial service tgar&iu Sahitya Parishad.
Ramnarayan Pathak is the trailblazer short storewin Gujarati Literature. He
has carved a niche in the annals of Gujarati Liteea particularly in the field of
short story. His art of short story writing marksx@w epoch in the evolution of
short story in the history of Gujarati Literatutdis contribution lies in the fact
that he is the first to give right direction to tthevelopment of Gujarati short story
form. Considering his contribution in the field short story, Yashwant Shukla
rightly considers him ‘the highest peak of Gujashiort story’ (Sharma 23).

After considering the brief history of short stofgrm in general and
Ramnarayan Vishwanath Pathak’s short stories iticpdar, it shall be most

appropriate to look into the life and works of Rétlin some detail:
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1.5. Life and works of Ramnarayan Pathak (1887-1955

Ramnarayan Vishwanath Pathak was born on Aprih 8887 in Ganol of
Dholka taluka in Ahmedabd district of Gujarat. Heqaired primary and
secondary school education at Jetpur, Rajkot, Jamkhaliya and Bhavnagar. In
1904, he passed matric with high marks and joineah&ldas College. He stood
first in the first year of the college and obtairszholarship and then he joined
Wilson College in Bombay. In 1908, he passed B.Athw.ogic and Moral
philosophy with first class which got him a felldwis. There he taught Sanskrit
for a year. In 1911, he completed LLB from Bombanivérsity and for seven
years he practised as a Pleader at Ahmedabad a@. Sauring the Non-
cooperation movement in 1920, he was influence®@agdhiji which, eventually,
led him to join Gujarat Vidyapith along with RasikParikh as Professor in 1921.
From 1921 to 1928, he taught Logic and literatuan@ with the scholars of
different faculties. During this time, his articles education and literature were
published in the magazines liEabarmati Puratatvg YugdharmaandGujarat

The monthly magazinePrasthan was launched in 1926. Ramnarayan
Pathak left Gujarat Vidhyapith and became a fufieti editor of Prasthan
magazine. This became an important milestone inliteeary development of
Ramnarayan Pathak. It spurred Ramnarayan Pathedagivee as well as critical
activity. He, through selfless service, played & kele in the development of
Prasthan magazine, that greatly contributed to his literagyeer till 1937. He
participated in different movements led by Gandémd went to jail as well. From
1935, he resumed teaching. He joined as a profass&.N.D.T. University,
Bombay. He taught at L.D. Arts College, Ahmedabadjian Vidhyabhavan
Institute, Bombay, and Gujarat Vidhyasabha in tlstpgraduate department,
Ahmedabad till 1952 and then he was engaged widthiag and research
activities in Indian Vidhyabhavan Institute, Bombaly the end of his life. In
1953, he served as an advisor to Gujarati depattmd&ombay Radio Station. He
died of cardiac arrest in 1955.

Ramnarayan Pathak was appointed as the Presidehée ininth and the
thirteenth Gujarati Sahitya Parishad for literatseetion. He was also appointed
as the honorary president of the whole assembtiiarsixteenth Gujarati Sahitya
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Parishad. He was awarded Motisinhji Mahida gold ahed 1943 for the short
story Uttar Marg no Lop(1940), Hargovinddas Kantawala award and Narmad
gold medal forPrachin Gujarati Chhandan 1949 and Sahitya Akadami Delhi

award forBruhat Pingalin 1956.

Pathak’s literary career is the result of a finafeeence of the Saksharyug

and the Gandhiyug. He has rendered incalculabigcgein the field of criticism,

poetry, drama, metrics, editing, short story arahgfation as well. His literary

contribution both in quality and quantity is highlymarkable and prolific. The list

of his published works in diverse genres is presgknh the following tabular

form:

1. | Short Story

Dwiref ni Vato Bhag 1-2{3928, 1935, 1942)

2. | Poetry

Shesh n&avyo(1938),Vishesh Kavy§1959)

3. | Drama

Kulangar ane Biji Krutio(1959)

4. | Essay

Swairvihar Bhag 1-2-3931, 1937),
Nitya no Aachaf1945),Manovihar(1956)

5. | Literary
Criticism

Pramanshashtra Praveshikg1922), Arvacheen Guijarat
Sahitya (1933), Narmadashankar Kavi(1936), Arvacheen
Kavya Sahitya na Vahen(938), Kavya ni Shakti(1939),
Sahityavimarsh (1939), Aalochana (1944), Narmad:
Arvacheen Gadhya Padhya no Aadhyaprangt045),
Prachin Gujarati Chhando: Ek Aaitihasik Samalocha
(1948), Gujarati Pingal: Navi Drashtie(1952), Raas ane
Garba (with Govardhan Panchal, 1954), Sahityalok (19}
Bruhat Pingal (1955), Nabhovihar (1961), Aakalan (1964),
Kavyaparisheelaifwith Nagindas Parekh, 1965)

ina

b4),

6. | Translation

Kavyaprakashl-6 (with Rasiklal Parikh, 1924Dhammapad
(with Dharmanand Kosambi, 19243humban ane Biji Vat
(with Nagindas Parekh, 1928)
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Govindgamar(with Narhari Parikh, 1923Kavyasamuchchy
Bhagl-2 (1924), Purvalap (Second Edition, 1926
Kavyaparichay Bhag 1-2Awith Nagindas Parekh, 1928
Kavyatatvavichar (with  Umashankar Joshi, 1939
7. | Edited Sahityavichar (with Umashankar Joshi, 1942Qigdarshan
Works (with  Umashankar Joshi, 1942Aapno Dharma(1942),
Vicharmadhuri (with Umashankar Joshi, 1946)Gurjar
Vartavaibhawith Hirabahen Pathak, 1956)

QD

~ — =

The above-mentioned list of Ramnarayan Pathak'sraliyy writings
manifests his multi-dimensional personality; hiadstion and comprehensiveness
of his literary influence in Gujarat and outsidej&at as well. He was received
everywhere as an influential man of letters.

1.6. Pathak’s Concept of Short story:

In addition to being a very renowned short storjtex, Pathak is also a
great critic of the short story form of literatutgis concept of short story is more
classical, insightful, thorough and radical. In &rcles Toonki Varta and ‘Mari
Varta nu GhadatdrPathak defines the short story as “the portrayahe mystery
of life with a bare minimum cast of characters, @seand words” (Pathak 200).
For Pathak, the first thing in the formation oftarg is to feel about something.
When one feels about something, it is still in &steact form. This abstract form
takes a concrete shape when facts, incidents, akesaplot or events, dialogue
are incorporated into it with total spontaneity.danvhen, eventually, the writer
begins composing a story, the process of story dtion gets completed. This
process, according to Pathak can be describednasignication in concrete terms
of the abstract and the separate parts of an exyeri Thus, having analysed the
creative process of his story writing, Pathak haf®lded the mystery of creating a
short story.

In addition, in Toonki Varta Pathak has also tried to explain the fable
form of literature, and he points out that, in terai length, the short-story form is
closer to the fable form than the novel form daéridture. He has categorized fables

in the following three types:
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(1) Anecdotes suitable to oral narratives

(2) Short delightful stories for entertainment

(3) Aesthetically rich and delightful stories.

Thus, the core formative elements outlined by Ralizare not merely been
theorized but have also found practical implemeoran the short-stories selected
for analysis and translation in the present treatis
1.7. Influences on Pathak:

There is no visible influence of any short storytamreither from India or
outside. However there is a deep impact of soclaipm-cultural aspects of
Indian life during the freedom struggle movementeTrecent developments of
psycho-analysis in the field of psychology alsoegppo have had a strong impact
and influence on his mind. We can see many chasbteve been depicted with
focus on the thoughts, obsession, ambitions, tangicessure, aspirations etc. in
the minds of the characters.

1.8. Methodology:

As far as the method of translation is concernlegl résearcher has tried to
adhere to the sense for sense translation whichdwead to valid interpretation
of the Source Language (SL) so as to produce aeTamgnguage (TL) version
based on the principle of expressing sense foresens

The present translation will also bring a new ihsimto the so far under
noticed literary form. Translation from one langedg another poses a challenge
owing to the cultural differences of the speakefstwo languages. This
dissertation has kept fidelity to the text as farpssible, however at certain
places free translatiotljavanuvaylwas inevitable. The culture specific terms and
the concepts will be elucidated wherever neces3dng .dissertation has a glossary
explaining various terms and concepts at the ertideothesis.

In the light of all this, an endeavour is maderamslate the select Gujarati
short stories of Ramnarayan Pathak from the thests gntitledDwiref ni Vata
These three collections manifest some groundbrgadleas in Gujarati short story
writing. With Pathak’s advent, Gujarati short stomade a distinct departure from

the traditional method of short story writing. Twershort stories have been
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selected from the three collections entitl@diref ni Vata The following table

provides the list of short stories that have beanslated in the present treatise.

Sr. | Title of the Story Title of the story

No. | (Original) (Translated)

1. Jamuna nu poor Flood of Jamuna
SachivVarta athava HinduA True Story or An Insight into the

2. Samajna Andhara Khunamaark Corner of the Hindu society
Drashtipat

3 Sarkari Nokarini Safalata The Secret of Success in

' no Bhed Government Job

4. Jakshani Jakshani

5. Mukundray Mukundray

6. Kapilray Kapilray

7. Khemi Khemi

8. Hradaypalto A Change of Heart

9. Chhello Dandkya Bhoj The Last Dandakya Bhoj

10. | Be Mulakato Two Meetings

11. | Surdas Surdas

12. | Kodar Kodar

13. | Kankudi ne Kaniyo Kanku and Kanaiya

14. | Saubhagyavati Most Fortunate Wife!

15. | Be Bhaieo Two Brothers
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16. | Jagjivan nu Dhyey The Aim of Jagjivan

17. | Uttar Marg no Lop Loss ofUttar Marg

18. | Parkayapravesh Transmigration

19. | Kag toda Memorial Pillars of a Crow
20. | Aruna ane Trivikram Aruna and Trivikram

1.9. Rationale for the selection of twenty short sties for translation:
The principal reasons for the selection of afoi$aienty short-stories for
translation are:
1. Common philosophical and psychological outlook
Influence of Gandhian ideology
Variety in themes

Well-organized plot structure

a ~ 0N

Delineation of psychological and conjugal aspecdisn@an woman
relationship

6. Sharp irony and humour.

These notable features have been discussed inublsequent chapter in
detail. In addition, these are the representativees selected from the three parts
of stories entitledDwiref ni Vata After reading these stories, the reader would

have a composite picture of Ramnarayan Pathalsherastory writer.
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